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Conepxxanue

[Tacniopt ¢oHa OLIEHOYHBIX CPEACTB
IIepedyeHb OLICHOUYHBIX CPEACTB
Onucanue nokaszareiae U KpUTEpUEB OLICHUBAHMSI KOMIIETEHIUI

MeTtoauyeckue MaTepHralibl, ONpeeaiolIre TPOLeayPhl OLIEHUBAaHUS PE3yIbTaTOB 00YUEHNUS,
XapaKTEPU3YIOIUX dTarbl (OpMUPOBAHUS KOMIIETEHIIUH

MaTepI/IaJ'IBI AJI ITPOBEACHUS TCKYILIECTO KOHTPOJIA U HpOMeX(YTOHHOfI aTrrecraumuu



1. TACHHOPT ®OHJA OIIEHOYHBIX CPEJACTB

no aucuuiuimHe «CTHIINCTHKAY

O1eHOUHBIE CPEJICTBA COCTABIIAIOTCA B COOTBETCTBUM C paboyeil mporpaMMol IUCHMILIMHBI U
NpPEICTAaBISIIOT  CcO0OM COBOKYIHOCTb KOHTPOJIBHO-M3MEPHUTEIBHBIX MAaTepuajoB (TUIIOBBIE 3aJadd
(3aaHus1), KOHTPOJIbHBIE pabOThI, TECTHI U 1Ip.), NIPEJHA3HAYCHHBIX ISl U3MEPEHUs YPOBHS JOCTHXKEHUS
00y4aroImMUMHUCs YCTaHOBIICHHBIX PE3Yy/IbTaTOB O0yUCHHS.

O1neHOUHBIE CPEICTBA MCIIOJIB3YIOTCS NPU IPOBEIEHUM TEKYILEro KOHTPOJIA YCIIEBAEMOCTH U
IIPOMEKYTOYHOM aTTECTALUU.

Tabmuua 1 - [lepeyenb komneTeHIHiA, POPMHUPYEMBIX B IPOLIECCE OCBOCHHSI TUCIUTUTUHBI

Kon Coaepxanue NupukaTopsl 10CcTHKEHHS
KOMIIETCHIIUH KOMIICTCHIIUH KOMIIETCHIIUH

CriocobeH npuMeHsTh VYK-4.1. 3HaeT npUHLHUIIBI
COBPEMEHHBIE MOCTPOEHUS YCTHOTO U
KOMMYHHMKATHUBHBIE TEXHOJIOTUH, [TMCbMEHHOI'O BbICKA3bIBAaHUS HA
B TOM YHCJIE, HAa rOCyJapCTBEHHOM M HHOCTPAHHOM
MHOCTPaHHOM(BIX) sI3bIKE(aX), SI3bIKaX; TPEOOBaHUS K JIEJIOBOM
JUISl aKaJIEeMUYECKOTO 1 YCTHOW U IUCbMEHHOU
PO EeCCHOHAIBHOTO KOMMYHUKAIIIH.
B3aUMOJICUCTBUSL. VYK-4.2. YMeeT npuMeHsITh Ha

YK-4 [IPAKTUKE YCTHYIO U ITUCBMEHHYIO

NEeI0BYI0 KOMMYHUKALHUIO.
VK-4.3. Bnaneet MeToauKOM
COCTaBJICHUSI CY>KICHUS B
MEKJIMYHOCTHOM JI€JI0BOM
OOILEHNH HA FOCY1apCTBEHHOM U
MHOCTPAHHOM SI3bIKaX, C
MPUMEHEHUEM aJIeKBAaTHbIX
SI3bIKOBBIX ()OPM M CPEJICTB.

CniocoOeH aHamM3upoOBaTh U VYK-5.1. 3naeT ocHOBHbIE
YUUTBIBaTh pazHooOpa3ue KaTeropuu uaocopuu, 3aKOHbI
KYJbTYp B IIpoIiecce MCTOPUYECKOTO Pa3BUTHSI, OCHOBBI
MEXKYJIbTYPHOTO MEKKYJIBTYPHON KOMMYHUKAIIHH.
B3aUMO/ICHCTBUSI. YK-5.2. Ymeer BecTH

VK-5
KOMMYHUKAIIMIO B MUPE

KyJIbTYPHOTO MHOT000pa3us u
ITeMOHCTPUPOBATH
B3aMOTIOHUMaHUE MEXTY
0OYJarOIITIMUCS —




MPEICTaBUTEISIMUA PA3THIHBIX
KYJIBTYP C COOIOICHUEM
DTUYECKUX M MEKKYJIbTYPHBIX
HOPM.

VYK-5.3. Bnageer
MPaKTHYECKUMHU HAaBBIKAMH
aHann3a GUIOCOPCKUX U
MCTOPHYECKUX (DaKTOB, OL[CHKH
SIBJICHUH KYJIBTYpBI; CIOCOOaMuU
AHANIN3a ¥ IEPECMOTPa CBOUX
B3TJISIIOB B ClTydae pa3HOTJIACHU U
KOH(JINKTOB B MEXKYJIbTYPHOM
KOMMYHHKAIIUH.

OIIK-4

CniocobeH paboTath ¢
AIIEKTPOHHBIMU CIIOBAPSIMH,
pa3IMYHBIMH UCTOYHUKAMU
uH(pOpPMAIIUH, OCYIIECTBISITH
MOKCK, XpaHEeHue, 00paboTKy U
aHaJIU3 UHQOpMAIHH,
MIPEJICTaBIIATH €€ B TpeOyeMoM
¢dbopmare ¢ UCTOIb30BAHUEM
MH(OPMALIMOHHBIX,
KOMITBIOTEPHBIX M CETEBBIX
TEXHOJIOTUI

OIIK-4.1. 3naer crangapTHbIE
METOJMKH IIONCKA, aHAJIU3a U
00paboTKH HHGOPMAITIH,
HEO0XO0AUMblEe HH(POPMALIUOHHBIE
pecypchl ISl OCYIECTBICHUS
MepeBo/ia B paMKax ONpeelEHHON
MpeIMETHON 001acTH.

OIIK-4.2. YmMeer HaiiTH
HEOOXOoAMMYI0 HH(GOPMALIUIO B
CIIPAaBOYHOM U CIIELIMATILHOMN
UTEepaType U KOMIBbIOTEPHBIX
CEeTsIX, OTOMpPaTh, aHAIM3UPOBATh U
00pabaThIBaTh Kak TEOPETUUYECKUH,
TaK ¥ YMIIMPUYECKUN MaTEepHUal.

OIIK-4.3. BnageeT mOHCKOBOH
METOIMKOM IMOATOTOBKH K
BBITIOJIHEHUIO TIEPEBOJIA;
pa3IMnYHBIMU CLIOCOOAMHU MTOMCKA
MH(pOpPMaIuK Ha OyMaXKHBIX U
DIIEKTPOHHBIX HOCUTENSIX U B CETAX
nepeaadr JaHHbBIX; CIIOCO0aAMU U
TEXHUKaMU TIepeBO/Ia MpHU
MCTIOJIB30BAaHUH PA3TUYHBIX

BCIIOMOT'aTCJIbHBIX CPEACTB.




2. IEPEYEHb OLIEHOYHBIX CPEJICTB'

Tabnuma 2.
Ne  |HammeHoBaHue XapakTepuCTUKa OLIEHOYHOI'O CPEJICTBA [IpencraBienue oneHoyHoro cpeacrsa B @OC
OLICHOYHOTO
CpeacTBa
1 Pedepar CpesicTBO KOHTpPOJIS 3HAHMS MaTepuana OTedecTBEHHBIX H|l€MBbI pedeparon
3apyOCIKHBIX (QHTJIOSI3BIYHBIX) MYOIHKAUI(OTHOCIIIMXCS K
TeMe COOOUICHHS ),YMIUPUUECKUX TEOpPUH K METOJOB B
JTMHTBUCTHKE
2 Ompoc CpesicTBO KOHTPOJIS YCBOEHHs Y4eOHOTO MaTepHana TeMsbl,BOIPOCHI 0 TeMam/pasienam JMCIUILIMHbL
pasaena Uiy pa3fenoB JUCHUILTUHBI, OpraHU30BaHHOE B BUJIE
cobeceI0BaHus MPEMOAABATENS C 00YJAFOIIUMHUCSL.
3 YcTHOE CpelcTBO KOHTPOJISl yCBOGHHs ydeOHOro marepuana TeMsl|ll€peueHb TeM 1o pasienam
BBICTYIICHUE, pasaena Uiy pa3fenoB JUCHUILTUHBI, OpraHU30BaHHOE B BUJIE
TTOKJIa]] YCTHOTO BBICKA3bIBAaHUS C OMPEEICHHON KOMMYHUKATHBHOMN
3ajaue
4 [[IpoGnemHOE CpeacTBO KOHTpPOJISA, IO3BOJIAIONIEE OLEHUTh cHocoOHOCThIIpOOIEMHbIE 3ananus
3a1aHuC CTYJEHTa  pEIIMUThH poOJIeMHbIE CUTYyalluH, u
[peroararoniee AKTUBHYIO CaMOCTOSITEIIbHYIO
NesATeNbHOCTh  OOyYaroluxcs IO UMX pa3pelieHuio, B
pe3yiabTaTe 4Yero M MPOUCXOAUT TBOPUYECKOE OBJIAJACHUE
MmpodeccCHOHANTbHBIMU 3HAHUSMHU, HABBIKAMHU, YMEHUSIMHU H
Pa3BUTHE MBICTUTENBHBIX CIOCOOHOCTEH.
5  [poekr KoHEUHBI ~ NPOXYKT,  TOMydaeMblii B pe3ynmbTare|l MBI HHIHBUIyalbHBIX HPOEKTOB
[UIAHUPOBAHUS W  BBIMIOJIHEHUS KOMIUIEKCa YYEOHBIX H
rccaeaoBarenbekux 3aaanuil. [1o3BosisieT OLEHUTH yMEHUS
00y4alolUXCsl  CaMOCTOSATENbHO  KOHCTPYMpPOBaTh  CBOU
3HAHUS B TIPOIIECCE PEIICHUS TNPAKTUYECKUX 3aJad M
npoOjeM,  OPUEHTHUPOBAThCI B WH(OPMAIMOHHOM
[MPOCTPAHCTBE " YPOBEHB c(hOpMUPOBAHHOCTH

1 o o
Vka3eiBarorcs OLCHOYHBIC CPEACTBA, IPUMCHSACMBIC B XOAC pCaInu3allun pa60qe1/1 nporpaMmMbl JaHHOU JUCHUIIIIMHBI.




AHAIMTUYECKNX, HCCIENOBATENLCKUX HABLIKOB, HAaBBIKOB
[MPAKTUYECKOIO0 W TBOPYECKOrO  MBIIICHUSA.  MOXer
BBITIOJTHATHCS B HMHIUBUAYAIBHOM TOPSAKE WU TPYIIION
00yJaronmxcsl.

Tect

CpenctBo, TO3BOJISIOIIEE  OLCHUTh  YPOBCHb  3HaHHA
oOydaromerocsi myTeM BBIOOpa MM OJHOTO M3 HECKOJBKUX
BApHAHTOB OTBETOB Ha IIOCTABJCHHBIA BOIpOC. Bo3MokHO
MCIIOJIb30BAHUE TECTOBBIX BOIPOCOB, MPEIyCMATPHUBAIOIINX
BBOJI 00YYaIOIIUMCS KOPOTKOTO M OJHO3HAYHOTO OTBETa Ha
[IOCTaBJCHHBIN BOIPOC.

TecToBbIE 3a/1aHU




3. OMMUCAHUE MOKA3ATEJENA U KPUTEPUEB OLIEHVUBAHUS

KOMIIETEHIIUI
Tabmuma 3.



Kon YpoBeHb HNupauxaTopsl Bup yaeOHbIX 3aHATHH, KonTtponupyemslie OneHouyHbIE CPEICTBA, Kpurepun onieHnBanust
KOMIIET | OCBOCHMS JOCTH>KECHUS paboThl, GOPMBI U METONIBI | pa3zelibl U TEMBI WCIIOJIb3YEMBIE TS pe3yNIbTaTOB O0yUYCHUS
EHIMM | KOMIIETEHIMU | KOMIETEHIUU 00yueHwusl, JUCHUTITUHBI OIICHKH YPOBHSI
CIOCOOCTBYIOLIHE c(hOpMHUPOBAHHOCTH
(GhOPMUPOBAHUIO U KOMITETCHIIH
Pa3BUTHIO KOMIIETEHIINI
YK-4 3Haer
Henocraroun | YK-4 Mo3roBoii mitypm, pabora B | [IcuxoMHIBUCTHKA TECT He 3naer, 1160 He umeer
bl YPOBEHD 4.1. mpuHIHIIBI TpyIre KaK JIMHTBUCTHKA U YETKOr0  IPEACTABIECHUS
OreHka HIOCTPOCHHA ncuxoiorusi. OObeKT 00 OCHOBHBIX
«HE3aYTCHO, i(lzdzlli;re()HI:IOFO MICUXOJIMHTBUCTUKH B NPUHIUIAX  [TOCTPOCHHS
WHEYIOBICTBO | poonnr oo pa3IMYHbIX €€ YCTHOTO U NHCbMEHHOTO
PHUTEIBHOY Ha LIKOJIaX U BBICKA3bIBAHUS Ha
rOCyZIapCTBEHHO HaIIpaBJICHUIAX. rocy1apCTBEHHOM u
M U WHOCTPaHHOM SI3BIKAX,
HHOCTPAHHOM TpeOOBaHUAX K JCIOBOM
A3bIKAX, YCTHOW W TNHCHMEHHOM
Tpe6OB%HH’I K KOMMYHUKAaIUU.
JIEJI0BOM yCTHOM
Y TUCbMEHHOU
KOMMYHHUKAITUH.
bazoBsrit YK-4 MosroBoii mitypm, padora B | [IcuxonmHTrBHCTHKA TECT Crynent 3HAET 00
YPOBEHb 4.1. nIpUHLKUIIBI rpynime KaK JMHTBUCTHUKA U OCHOBHBIX MPUHIUIIAX
OneHka, MOCTPOCHUS ncuxonorusi. O0beKT IOCTPOEHUS YCTHOTO H
«3a4TEHOY, YCTHOTO U MICUXOJIMHTBUCTUKH B MHUCbMEHHOTO
«YZOBJIETBOPU | MUCbMEHHOTO pa3INYHbIX €e BBICKA3bIBAHUS Ha
TEILHO» BBICKA3bIBAHUS LIKOJIaX U rocyJapCTBEHHOM u
Ha HaIpaBJICHUSX. WHOCTPaHHOM SI3BIKAX;
roCy1apCTBEHHO TpeOOBaHUS K JIEIOBOM
MU YCTHOM W TMCBMEHHOH
WHOCTPAaHHOM KOMMYHHKAITAHU.
A3BIKAX; HO UCIIBITHIBAET
TpeOoBaHUs K 3aTpyAHCHUS B

JIeJI0OBOW YCTHOM
U NUCHMEHHOU
KOMMYHUKAaIUH.

IIPUMEHEHUH  HUX  Ha
MIPaKTHKE




Cpennuit YK-4 Mo3roBoii mitypm, pabora B | [IcuxoMHIBUCTHKA TECT CryneHT 3HaeT OCHOBHBIE
YpOBEHb 4.1. NIPUHIMIIBI rpymme KaK JIMHI'BUCTHKA U NOHSTHSI, CBSA3aHHBIE C
Onenka MOCTPOCHHS ncuxoinorusi. O0beKT IPUHLANIAMU [TOCTPOCHHUS
«3a4TEHOY, IICUXOJIMHTBUCTUKH B YCTHOTO U THCBMEHHOTO
YCTHOTO U
«XOpOLLIO» pa3IMyYHbIX €€ BBICKA3bIBAHUS Ha
THCHMCHHOTO LIKOJIaX U roCy/1apCTBEHHOM u
BBICKa3bIBaHUA HaIIPABJICHUSX. MHOCTPAHHOM SI3BIKAX;
Ha TpeOOBaHUS K JI€JI0BOM
rOCyIapCTBEHHO YCTHOM W TUCBMEHHOH
M I KOMMYHHUKAaIUH ,
HHOCTDAHHOM MPUMEHSET ux Ha
IPAKTHKE c
A3BIKAX;
HE3HAUYUTEJIbHBIMU
Tpe6OBéiHI/I$I K ) 3aTpyIHEHUAME
JI€JI0OBOM YCTHOM
Y IUCbMEHHOU
KOMMYHHKAIIH.
Beicoknii YK-4 Mosroso# mtypm, padora B | [IcuxonuHrBucTika TECT CTyneHT 3HaeT U HMeeT
YPOBEHB 4.1. npuHLUIIBI rpymmne KaK JINHIBUCTHKA U YETKOE IPEACTABIECHUE O
Onenka IIOCTPOEHUS ncuxonorusi. O0beKT IPUHIUIAX  [TOCTPOCHMS
«3a4TEHOY, YCTHOT'O U MICUXOJIMHTBUCTUKH B YCTHOTO U IIHCBMEHHOTO
«OTJINYHO» MUCHbMEHHOTO pa3IMYHBIX €€ BBICKa3bIBaHUS Ha
BBICKA3bIBAaHUS LIKOJIaX U roCy1apCTBEHHOM u
Ha HaIpaBJIECHUSAX. WHOCTPaHHOM SI3BIKAX;
roCy1apCTBEHHO TpeOOBaHUS K JEJOBOM
MU YCTHOM W TMCBMEHHOH
MHOCTPaHHOM KOMMYHHUKAaINH ,
A3bIKaX; cBOOOIHO MIPUMEHSIET

TpeOoBaHUS K
JIEJI0OBOW YCTHOM
Y MUCbMEHHOM
KOMMYHUKAITUH.

3HAHUA Ha IMPAKTHUKE.

VYmeer




YK-4

Henocratoun Mo3roBoii mitypm, pabora B | [IcuxoMHIBUCTHKA TECT He 3naer, 1160 He umeer
bl YPOBEHB 4.2. mpuMeHsTh TpyIre KaK JIMHTBUCTHKA U YETKOr0 IPEACTABIECHUS O
Ouenka Ha HIPAKTHKE ncuxonorus. O6bekT IPUMEHEHUH Ha NPAKTHKE
«HE3auTEHOY, i;?g:;iy}o IICUXOJIMHTBUCTUKH B YCTHYI0O U IHCBMEHHYIO
«HEYJIOBIETBO | 0ropvig pa3IMyYHbIX €€ JIEJIOBYI0 KOMMYHUKAIIUIO
PUTEIILHOY KOMMYHHKALHIO. HIKOJIaxX U

HaIpaBJICHUSX.

[IcuxonMHTrBUCTUKA U

CBSI3b C JPYTUMHU

HayKaMH.
bazoBbrit YK-4 Mosrosoit mtypm, padora B | [IcuxonuHrercTrka TECT CrymeHT  3Haer  Kak
YPOBEHB 4.2. mpuMeHsITh rpymIe KaK JIMHTBUCTHKA U NPUMEHTh HA TMPAKTHUKE
Oulerka, Ha IpaKkTHKE ncuxosorust. O6beKT YCTHYHO M IHCHMEHHYIO
«3a4TEHOY, E(I:JEIE{JI;)HI/II—IYIO NICUXOJIMHTBUCTUKH B JICJIOBYI0 KOMMYHUKAIIHIO
«YMOBIETBOPH | 1or0pvio pa3IMYHbIX €e , HO HCIIBITHIBACT
TEIBHO» KOMMYHHKALIHIO. HIKOJIaX U 3aTpyIHEHUs B

HaIpPaBJIECHUSX. IPUMEHEHNN JTOro Ha

[IcuxonMHTBUCTUKA U IPaKTHKE

CBSI3b C IPYTUMHU

HayKaMH.
Cpennuit YK-4 Mo3sroBoii mtypm, pabora B | [ICHXOJUHTBUCTHKA TECT CrygeHT  3Haer Kak
YPOBEHb 4.2. NpUMEHATH rpymme KaK JIMHTBUCTHKA U IIPUMEHATH Ha IPAKTHUKE
Onenka Ha MpaKkThKe ncuxonorus. O6bekT YCTHYIO U THCEMEHHYIO
«3a4TEHOY, ﬁ;ﬁiﬁ;{iy}o IICUXOJIMHTBUCTUKH B JIEJIOBYI0 KOMMYHUKAIIHIO
«XOpOILLIO» JIETTOBYIO pa3IMyYHBIX €€ , TIpUMEHseT JTO Ha

KOMMYHHKALIHIO. HIKOJIax U MPaKTUKE c

HaIpaBJICHUSX. HE3HAYUTENIbHBIMU

IIcuxonuHrBUCTHKA U 3aTpyAHCHUSIMU

CBSI3b C IPYTUMHU

HayKaMH.
Beicoknii VK-4 MosroBoit mtypm, padora B | [IcuxonuHrBucTrKa TECT CTyneHT 3HaeT U HMMeEeT

YpOBEHb

4.2. IpUMEHATH

rpymie

KaK JIMHI'BUCTHUKA U

YCTKOC MPCACTaBJICHUC O




OneHka

Ha MPaKTUKE

ncuxonorusi. O0beKT

IIPUMCHCHHUHN Ha IMPAKTUKE

«3a4YTEHOY, YCTHYIO U IICUXOJIMHIBUCTUKH B YCTHOM Y TIMCBMEHHOH
KOTIUYHOY ITICBMCHHYTO Pa3IMYHBIX €e JENOBOM KOMMYHHKALWH |,
ACIOBYIO LIKOJIaX U CBOOOJTHO MIPUMEHSIET
KOMMYHHUKAIHIO.
HaIpPaBJICHUSX. 3HAHMA HA IPAKTHKE.
IIcuxonMHrBUCTUKA U
CBA3b C JPYTUMHU
HayKaMH.
Bnageer
Henocraroun | YK-4 Mos3roBoii mtypm, pabora B | [IcuxonuHrBrcTrKa ITcuxonuarsuctuyeckuii | CtyaeHt BIIA/ICET
bl YPOBEHb 4.3. meToauKou rpyImme KaK JIMHI'BUCTHKA U aHaIu3 TEKCTOBOI'O | OCHOBHOM METOANKOMN
Onenka COCTaBJICHUS ncuxosorusi. O6beKT OTpBIBKA COCTaBJICHUS CYXJICHUS B
«HE3auTeHO», | CY)KIIEHUS B IICUXOJIMHTBUCTUKH B MEXJIMYHOCTHOM
«HEYIOBJIETBO | MEKIMYHOCTHOM pa3sIM4YHBIX €€ JIeIOBOM ~ OOLIEHMM Ha
PUTEIILHO JIEIIOBOM LIKOJIaX U roCy/1apCTBEHHOM u
oO0I1IeHNH Ha HaIlpaBJICHUSX. MHOCTPaHHOM fI3BIKaxX, C
roCyJapCTBEHHO IIcnxoNMHrBUCTHKA U IPUMEHEHUEM
M U CBSI3b C IPYTUMHU aJeKBaTHBIX  S3BIKOBBIX
MHOCTPaHHOM HayKaMH. ¢bopM M cpencts, HO He
A3BIKAX, C IIPUMEHSET Ha MPAKTUKE.
IPUMEHEHUEM
aJIcKBaTHBIX
SI3BIKOBBIX (pOopM
U CPEICTB.
ba3zoBbrit YK-4 MosroBoii mitypm™m, padota B | [IcuxoIMHTBHCTHKA IIcuxomuareuctnueckuit | CTyneHT BJIaJIEET
YPOBEHB 4.3. MeToguKoil | rpymnmne KaK JIMHIBUCTHKA U aHaJIN3 TEKCTOBOTO METOJUKON COCTaBJICHUS
OneHka, COCTaBJICHUS ncuxonorusi. O0bEeKT OTpBIBKA CYKJIEHUS B
«3a4TEHOY, CYXKIECHHS B MICUXOJIMHTBUCTUKH B MEXINYHOCTHOM
«YIOBJIETBOPU | MEKIMUYHOCTHOM pa3IMyYHBIX €€ JIEJIOBOM  OOIEHHWH Ha
TEIBHO» JIETIOBOM LIKOJIaX U roCy1apCTBEHHOM u
oOlIeHNH Ha HaIpaBJIECHUSAX. WHOCTPAHHOM f3BIKax, C
roCyJapCTBEHHO IIcuxonMHrBUCTUKA U IPUMEHEHNEM
M U CBAI3b C APYTHUMHU aJICKBaTHBIX  A3BIKOBBIX
MHOCTPaHHOM HayKaMH. (GbopM M CpeAcTB., 4acTo




A3BIKAX, C OPUMEHSET Ha IPAKTHKE,
MIPUMEHEHUEM HO C HE3HAYUTEIbHBIMU
aJIeKBaTHBIX OLIMOKaMHU.
SI3BIKOBBIX (hopm
U CPEJICTB.
Cpennuit YVK-4 Mo3roBoii mtypm, padota B | [IcCHX0IMHIBUCTHKA [lcuxonunursuctuueckuit | CTyneHt BJIAJICET
YPOBEHb 4.3. MeToIuKOMI rpyImnme Kak JIMHTBUCTHKA U aHanus3 TEKCTOBOI'O | METOJIMKON COCTABJICHUS
Onenka COCTaBJICHUS ncuxonorusi. O0bEKT OTpBIBKA CYXKJICHUS B
«3a4TEHOY, CYXKICHHS B MICUXOJIMHTBUCTUKHU B MEXITNYHOCTHOM
«XOPOIIO» MEXJITUYHOCTHOM pa3IMYHBIX €€ JIEJIOBOM  OOIICHWH Ha
JIETIOBOM LIKOJIaX U roCy/1apCTBEHHOM u
0011IeHUH Ha HAIpPaBICHUSX. WHOCTPAHHOM SI3bIKaX, C
roCy1apCTBEHHO [lcuxonuHrBUCTHKA U MPUMEHEHUEM
M U CBSI3b C APYTUMU QJICKBAaTHBIX  SI3BIKOBBIX
MHOCTPAaHHOM HayKaMH. dhopm u CpPEICTB,
S3BIKAX, C MPUMEHSET Ha MIPaKTHUKE.
MIPUMEHEHUEM
aJICKBaTHBIX
S3BIKOBBIX (hopM
U CPEJICTB.
Beicokuit YK-4 Mosrosoit mtypm, pabora B | [IcuxonuHrBrcTrKa IIcuxonuarsuctuyeckuii | CtyaeHt CBOOOJTHO
YPOBEHb 4.3. MeToIMKOM rpymnme Kak JIMHTBUCTHKA U aHanus3 TEKCTOBOTO | BJIAJIEET METOJIMKOMN
Ouenka COCTaBJICHUS nicuxosiorusi. OObeKT OTpBbIBKA COCTaBJICHUS CYXKJEHUS B
«3a4TEHOY, CYXXJICHUSI B MICUXOJIMHTBUCTUKH B MEXJTUIHOCTHOM
COTJIMYHOY MEXJIMYHOCTHOM Pa3INYHBIX €€ NEIOBOM  OOIIEHWH Ha
JIEIIOBOM IIKOJIaxX U rOCyJIapCTBEHHOM u
oOIIeHNH Ha HaIpaBJICHUSX. WHOCTPAHHOM SI3bIKaxX, C
TrOCYJapCTBEHHO [lcuxonMHTrBUCTHKA U MIPUMECHEHHEM
M U CBSI3b C APYTUMH aJICKBAaTHBIX  SI3BIKOBBIX
WHOCTPAaHHOM HayKaMH. dbopMm u CPEICTB,
A3BbIKAX, C CBOOOJHO TPUMEHSET 3TO
MIpUMEHEHUEM Ha MPaKTHKE.
aJIeKBaTHBIX

SI3BIKOBBIX (popM
U CPEJICTB.




OIIK-4

3Haer

Henocrarounsr | Criocoben PaboTa ¢ snekTpoHHBIMEI CTriMCcTHYECKH KypcoBas paboTa He cmocoben paGorath ¢
il ypOBEHb pabotarts c MCTOYHUKAMU U g epeHpoBaHHas ANIEKTPOHHBIMU
Ornenka JIEKTPOHHBIMHU MOUCKOBBIMU CHCTEMaMHU JICKCHKA. CIIOBApSIMH, Pa3INIHBIMU
«HE3a4YTEHO», | CIOBapsMH, Mopdonorus u MCTOYHUKAMHU
«HEYJOBIIETBO | Pa3IMYHBIMU CJIOBOOOpa30BaHUE B uHpOpMaIINH,
PUTETHHOY WCTOYHUKAMHU CTHIIUCTUYECKOM OCYIIECTBIIATh TIOUCK,
nHpopManuu, acrieKTe. XpaHeHue, o0paboTKky u
OCYIIECTBIATh Mukpo- u aHanu3 uHpopMauu
MIOUCK, XpaHEHHUE, MaKpOCTHIICTHKA.
00paboTKy 1 CMeICITOBas
aHaJM3 CTHJIUCTHYECKAS
nH(pOpMaUn MHTEPIPETAINS TEKCTA.
bazoBsiii CrnocobeH Pabota ¢ a5eKTpoHHBIMU CTUIHUCTHYECKU KypcoBas pabora 3HaeT anropuTMbI pabOTHI
YPOBEHb pabotarts c UCTOYHHUKAMU H g epeHpoBaHHas C DJIEKTPOHHBIMHU
OreHka, JIEKTPOHHBIMHU MOUCKOBBIMU CHCTEMaMHU JICKCHKA. CIIOBApSIMH U
«3aYTEHOY, CIIOBapsIMH, Mopdonorus u CIIPAaBOYHBIMHU CHCTEMaMHU
«yIIOBJICTBOPH | Pa3IMYHBIMU CJIOBOOOpa30BaHUE B
TEJBHOY WCTOYHUKAMHU CTHIIUCTUYECKOM
uHpopmManu, acIeKTe.
OCYILIECTBIIATH Mukpo- n
MIOUCK, XpaHEHHE, MaKpOCTUITUCTHKA.
00paboTKy U CwmpbicnioBast u
aHanm3 CTHJIUCTUYECKAs
nH(popManuy, MHTEPIpETANNS TEKCTA.

NIPEJCTaBIATH €€
B TpeOyeMoM
¢dopmare ¢
HCIIOJIb30BAHUEM
MH(pOPMAIMOHHbI
X)
KOMIIBIOTEPHBIX U
CE€TEBbLIX

TEXHOJIOTUI
Cpennnii Crniocoben Pabora ¢ 31eKTpOHHBIMU Crunuctuuecku KypcoBas paboTa 3HaeT alNropuTMbl paboThI
YPOBEHb paboTartsb C UCTOYHHUKAMU U nudepeHIMpoBaHHas C 2JIEKTPOHHBIMU
Onenka JIEKTPOHHBIMHU HOUCKOBBIMU CHUCTEMAMU JIEKCHKA. CJIOBApSIMU U
«3aYTECHOY, CIIOBapsIMH, Mopdonorus u CIIPaBOYHBIMHU




«XOPOLIO» pa3IUYHBIMU CJI0BOOOpa3oBaHuE B cucreMamy, 0azaMu
MUCTOYHUKAMHU CTHIIUCTUYECKOM JAHHBIX B TOM YHUCIIE
uHpopManuy, acIieKTe. NePEBOIYECKUMHU
OCYILIECTBIIATh Mukpo- u porpaMMaMu TaMsATH,
IIOUCK, XpaHEHHUE, MaKpOCTUIIMCTHUKA. CIIOCOOEH MPEJCTABIAT
00paboTKy U CwmbiciioBas U nHpOpMAIIHIO B
aHaIN3 CTHJIUCTHYECKAs] pasnnyHbIX (hopmaTax
nHpOpManuy, MHTEPIpETaLns TEeKCTA.

IIPEJCTABIIATH €€
B TpeOyeMoM
dhopmarte ¢
HCII0JIb30BAHUEM
MH(pOPMAaIMOHHbI
X)
KOMIIBIOTEPHBIX U
CEeTEBBIX
TEXHOJIOTUI

Beicoknii Crniocoben Pabora ¢ 35neKTpOHHBIMU Crunuctuuecku KypcoBas paboTa 3HaeT alNropuTMbl paboThI

YPOBEHb paboTarthb C UCTOYHHUKAMU U TudepeHIMpoBaHHas C 3JIEKTPOHHBIMHU

Omnenka AJIEKTPOHHBIMHU MIOWCKOBBIMU CHCTEMAMHU JIEKCHKA. CIIOBAPSIMH U

«3aYTEHOY, CIIOBapsIMH, Mopdonorus u CIPaBOYHBIMU

«OTJINYHO» Pa3IMYHBIMU CII0BOOOpa30BaHUE B cucreMaMu, 6azamu
MCTOYHUKAMHU CTHIIUCTUYECKOM JTAaHHBIX B TOM YHCIIE
nHpOpMaIHHy, acCTIeKTe. MEePEBOUECKUMHU
OCYIIECTBIIATD Muxkpo- u porpaMMaMu MaMsATH,
MIOWCK, XpaHEHHE, MaKpOCTUJIUCTHKA. CHOCOOEH MPEeICTaBISTh
00paboTKy U CwmbiciioBas U uHpOpMaIHIO B
aHaJIn3 CTHJINCTUYECKast pa3nn4HbBIX (hopMaTax.
uHpopManuy, MHTEpIpeTalus TeKCTa. Cnocoben

MIPEICTABIIATH €€
B TpebyemMoM
dbopmare ¢
UCTOJIb30BaHUEM
nH(pOpPMaITMOHHBI
X)

CaMOCTOSITETTLHO
CO3/1aBaTh IEKTPOHHBIE
KOPITYCHI, 0a3bl TaHHBIX




KOMIIBYOTCPHBIX U

CETEBBIX
TEXHOJIOTHI
YMmeer
HenocraTouHns! | ocyliecTBIsATh PaGora ¢ 35neKTpOHHBIMU Crunmuctuuecku KypcoBas paboTa CryneHt ymeer
i ypOBeHb IIOUCK, OTOOD U UCTOYHHUKAMU U I epeHpoBaHHas OLIEHUBATh Ka4eCTBO U
Onenka aHaJIn3 IIOMCKOBBIMU CUCTEMAMHU JIEKCHUKA. coJiepKaHue
«HEe3a4TeHO», | HeoOXOAUMOM Mopdonorus u uHpopManuu
«HEYJIOBIETBO | HH(pOpMAIHU CJ10BOOOpa3oBaHKE B
PUTEILHO» CTHJINCTUYECKOM
acIIeKTe.
Mukpo- u
MaKpOCTUIIMCTHKA.
CwmbiciioBas U
CTHJIUCTUYECKAs
MHTEPIIpETALNS TEKCTA.
bazoBbiii OLICHUBATh PaGoTa ¢ snekTpoHHBIMEI CTruiicTuuecku KypcoBas paboTa CryneHT ymeer
YPOBEHb KauecTBO U VCTOYHUKAMU U TudepeHIMpoBaHHAs CaMOCTOSITEIILHO
OneHka, coJiep>KaHue MOMCKOBBIMU CUCTEMAMHU JIEKCHUKA. OLIEHHUBATh Ka4eCTBO U
«3aYTEHOY, uHopManuy, Mopdonorus u COJepKaHUE
«YZIOBJIETBOPHU | BBIIEISTH CII0BOOOpa30BaHUE B nH(pOpMaLINH, BBIIEISTh
TEIBHO» Haubosee CTHJINCTUYECKOM HaunOoJiee CyleCTBEHHbIE
CYLIECTBEHHbIE acIreKxTe. (aKThl ¥ KOHLEIUH, HO
(bakThl U Muxkpo- u JIOITYCKaeT HECKOJIBKO
KOHLEMIUH, MaKpOCTUJIUCTHKA. HECYIIECTBEHHBIX
JaBaTh UM CwMmbIcnioBast U omrnoOoK
COOCTBEHHYIO CTHJINCTUYECKAs
OLIEHKY 1 MHTEpIIpEeTALNs TeKCTA.
UHTEPIPETALNIO
pu coope,
aHaJn3e u
000011eHuN
MaTepuaia
Cpennuii CriocoOHOCTBIO Pabota ¢ 31eKTpOHHBIMHU Crunuctuuecku KypcoBasi paboTa Crynent ymeet 0e3 Tpyaa
YPOBEHb OLICHUBATh UCTOYHUKAMU U T pepeHpoBaHHas OLIEHMBATh Ka4e€CTBO U




Ouenka Ka4yecTBO U IOUCKOBBIMHU CHCTEMaMHU JIEKCHKA. cofiep>KaHue
«3a4TEHOY, coJiepyKaHue Mopdonorus u uH(OpMAaILNH, BBLACTATH
«XOPOLIO» uHpopManuy, CJI0BOOOpa3oBaHuE B Haun0oJiee CyleCTBEHHbIE
BBIJICIIATH CTHIIUCTUYECKOM (aKThl ¥ KOHIEMIINH,
Haubosee acIieKTe. JaBaTh UM COOCTBEHHYIO
CYIIECTBEHHbBIE Mukpo- u OLIEHKY ¥ MHTEPIIPETALIUIO
(bakThl U MaKpOCTUIIMCTHUKA. npu cbope, aHanuse u
KOHIICTILINH, CwMmbicnoBast u 000011eHnN MaTepHraia
JaBaTh UM CTHJIUCTUYECKAs
COOCTBEHHYIO MHTEPIpETaLns TEKCTA.
OLIEHKY U
WHTEPIPETAIHIO
Beicokuit CriocoOHOCTBIO PaboTa ¢ 31eKTpOHHBIMU Crunuctuyecku KypcoBas pabora Crynent ymeer 6e3 Tpya
YPOBEHB OLICHUBATh UCTOYHHUKAMU H g epeHpoBaHHas OLIEHUBATh Ka4eCTBO U
Onenka Ka4yecTBO U HOUCKOBBIMU CHCTEMaMHU JIeKCHKA. cojiep>KaHue
«3a4TEHOY, coJiepyKaHue Mopdonorus u uHOpMAaLNH, BBACTATH
«OTIUYHOY uHpopManuy, CJI0BOOOpa3oBaHue B HaunOoJiee CyleCTBEHHbIE
BBIJICIIATH CTHIIUCTUYECKOM (baKThl ¥ KOHIETIINHY,
Haubosee acIeKTe. JaBaTh UM COOCTBEHHYIO
CYIIECTBEHHBIE Mukpo- n OLIEHKY ¥ MHTEPIIPETAIIUIO
(bakThl U MaKpOCTUIIMCTHKA. npu cbope, aHanuze u
KOHIICTIIIHH, CwmpbicnioBast u 000011eHn MaTeprana
JaBaTh UM CTHJIUCTUYECKAs
COOCTBEHHYIO MHTEpIIpEeTaLNs TEKCTa.
OLIEHKY U
WHTEPIPETAIHIO
Bnaneer
Henocrarounsl | Bnaneer Pabora ¢ 35eKTpOHHBIMUI Crwimctnyeckun KypcoBas paboTa Brageer orpann4eHHBIM
il ypoBeHb KOMIIBIOTEPHBIMH | HCTOYHUKAMH U nuddepeHMpoBaHHas CIIMCKOM KOMITBIOTEPHBIX
Omenka MTOMCKOBBIMHU MOWCKOBBIMU CHCTEMAaMHU JIEKCHKA. MTOUCKOBBIX CUCTEM U
«HE3a4YTE€HO», | CUCTEeMaMH U Mopdonorus u Iporpamm JJist
«HEYOBJETBO | IporpaMMamu CJI0BOOOpa30BaHUE B OCYILIECTBIICHUS
PHUTETHHOY e CTHIIUCTUYECKOM npodeccuoHaIbHON
OCYILECTBIICHUS acIIeKTe. JeSATeNbHOCTH
npodeccuoHabH Muxkpo- u




oH JACATCIIbHOCTH

MaKpPOCTHUIUCTHKA.
CMeIciioBas 1
CTHUJINCTAYECKAS

MHTEpIpETALMs TEKCTA.

Bnaneer PaboTa ¢ 37eKTpOHHBIMH KypcoBas paboTa CryneHr Biaaeet
bazoBrIi KOMITBIOTEPHBIMH | ICTOYHHUKAMU U CTHIINCTUYCCKH HaBBIKOM ITOMCHKA,
YPOBEHb TTOMCKOBBIMH IMOMCKOBBIMHM CHCTEMaMU nuddepeHmpoBaHHas otOopa 1 aHamM3a
OreHka, CHCTEMAaMU U JICKCHKA. MaTepuajioB
«3a4TCHOY, porpaMmMamMu Mopdosorust u HCCIIeIOBAHUM YaCTUYHO
«YIOBJICTBOPU | ISt CJI0OBOOOpa30BaHUE B MIPUMEHSET Ha MPAKTUKE.
TEIBHO» OCYUIECTBJICHUS CTHIINCTHYECKOM

npodeccuoHaIbH aCTIeKTe.

OU AesATeNbHOCTH Mukpo- u

MaKpOCTHUJIUCTHKA.

CwMmbIcI0OBas B

CTHJIMCTHYCCKAS

MHTEpIpeTalus TEKCTa.
Cpenunuii Brnageer Pabora ¢ 3neKTpOHHBIMH CTUIINCTUYCCKH KypcoBasi paboTta Bnageer HaBbIKOM
YPOBEHB KOMITHIOTEPHBIMH | ICTOYHUKAMU U nuddepeHpoBanHas aHaJIM3a MaTEePHAJIOB
OneHka IMOMCKOBBIMH MMOMCKOBBIMH CUCTEMaMH JICKCHKA. HCCIIeIOBaHUI B 00J1aCTH
«3a4TCHOY, CHCTEMaMU U Mopdomorust u JIMHTBUCTUKU,
«XOPOULIO» porpaMMamMu CJIIOBOOOPA30BaHKE B MEXKYJIbTYPHOU

JUISE CTHJIMCTHYECKOM KOMMYHUKAIIUU U

OCYUIECTBJICHUS acIeKTe. MEePEBOIOBEICHHUSI C

po¢eCCHOHAIIbH Muxkpo- u coOmroIeHneM

Ol JIeITeILHOCTHU MaKpOCTUIIUCTHUKA. oubmmorpaduyueckoit

CMEICIOBas U KYJBTYPHI IS PEIICHUS
CTHIIMCTHYCCKAS npodhecCHOHATBHBIX
WHTEPIPETAIHs TEKCTA. 3ajad.
Bricokuii Brnageer Pabora ¢ 3neKTpOHHBIMUI CTHIINCTUYCCKH KypcoBas paboTa Bnaneer HaBbIKOM
YpOBEHB KOMITHIOTEPHBIMH | HICTOYHUKAMU U nuddepeHpoBaHHas aHaJIM3a MaTEepPUAJIOB
OneHka IMOMCKOBBEIMH IMOMCKOBEIMH CUCTEMaMH JICKCHKA. HCCIIeIOBaHUI B 00J1aCTH
«3a4TCHOY, CHCTEeMaMHU B Mopdomorust u JIMHTBUCTUKH,
«OTIIUYHOY MporpaMMamMu CJIIOBOOOPA30BAHKE B MEXKYJIbTYPHOU




TUISE
OCYIIIECTBIICHHUS
po¢eCCHOHAIIbH
O# AEeSATENbHOCTH

CTHJIMCTHYECKOM
acIeKTe.

Mukpo- u
MaKpOCTUJIUCTHUKA.
CMmbICIOBas B
CTHJIMCTHYCCKAS

HHTEpIIpETals TCKCTA.

KOMMYHUKAIUH U
NIEPEBOIOBEICHHS C
cOOIroIeHUEM
oubnuorpaduyeckoit
KYJIBTYPBI JIJISl pEIICHUS
podhecCHOHATLHBIX
3ajau.




VK-5

3HaeT
Henocrarou | YK-5 Pabora ¢ wucrounukamu, | [lcuxonmuHrBHUCTHKA KypcoBas paboTa He 3naet, mu6o He nmeer
HBIN 5.1. ocHOBHBIE aHau3 TEKCTOBOTO | KaK JIMHTBUCTHKA U YETKOI'0 MPeICTaBICHUS
YpOBEHb KaTeropuu MaTepuaia, KOJNIOKBUYM ncuxonorus. O0bEeKT 00 OCHOBHBIX KaTe€ropuu
Onenka (bunocopumu, IICUXOJIMHTBUCTUKH B ¢unocopuu, 3aKOHBI
«HE3aUTEHO» BaKOHbI pa3IMYHbIX ee UCTOPUYECKOTO Pa3BUTHS,
, MCTOPUYECKOTO HIKOJIaX U OCHOBBI MEXKKYJIbTYPHOI
«HEY/IOBJIETB Pa3BUTHUA, HAIpPaBJICHUSX. KOMMYHHKAIIH.
OpPHUTEIHHO» [OCHOBBI SI3pIKO3HAaHUE KaK
MEXKKYIBTYpPHOU HayKa O S3bIKE Kak
KOMMYHUKAaIIUH. CpelIcTBE  OOLIEHUS.
[Iponecchr
CJI0OBOOOpa30BaHUs,
BOCIIPUATHUS u
dbopMHUpOBaHUS peuH
B UX COOTHECEHHOCTH
C CUCTEMOM SI3bIKA
ba3oBblii YK-5 Pabora c¢ wucrounukamu, | [lcuxomuHrBucTHKa KypcoBas paboTa 3HaeT OCHOBHBIE
YPOBEHb 5.1. OCHOBHBIE aHamu3 TEKCTOBOTO | KaK JMHTBUCTUKA U Kareropuu guaocoduu,
OmeHka, KaTerOpuH Marepuaia, KOJJIOKBIYM ncuxoiorus. O0beKT 3aKOHBI UCTOPUYECKOTO
«3aureHo», (pumocodumu, MICUXOJIMHTBUCTUKHU B pa3BUTHS, OCHOBBI
«YZIOBJIETBOP BaKOHbI Pa3INYHBIX ee MEXKYITbTYPHOU
UTEIBHO» MCTOPUYECKOTO IKOJIaX U KOMMYHHUKAIIIH, HO HE
pa3BHUTHS, HaIpPaBJICHUSX. IIPUMEHSIET Ha TIPAKTHKE.
OCHOBBI [IcuxonMHTBUCTHKA U
MEKKYJIbTYPHOH CBS3b C  JIPYTUMH
KOMMYHUKAIIHH. Haykamu. [loHumanme

npeaMeTa

IICUX OJIUHTBUCTHKH.
JIMHTBUCTUYECKUH
HKCIIEPUMEHT.
[Tpoueccor
CJIIOBOOOPA30BaHMs,
BOCTIPHSTHS 51
dbopMUpOBaHUS pedH
B UX COOTHECEHHOCTH
C CUCTEMOM S3bIKa




Cpennuii YK-5 Pabora ¢ wucrounukamu, | [IcuxonuHrBUCTHKA KypcoBas paboTa 3HaeT OCHOBHBIE
YPOBEHb 5.1. ocHOBHBIE aHaJIN3 TEKCTOBOI'O | KaK JMHITBUCTUKA U KaTeropuu guiaocoduu,
Onenka KaTerOpUx MaTepHuaa, KOJUIOKBUYM ncuxoinorusi. O0beKT 3aKOHbI HICTOPUYECKOTO
«3auTeHo», (punocoduu, IICUXOJIMHTBUCTUKH B Pa3BUTHSA, OCHOBBI
«XOpOHIO»  BAaKOHBI pa3IMYHBIX ee MEXKYJIbTYPHO!
MCTOPUYECKOIO LIKOJIaX U KOMMYHHKAIUH.
pa3BUTHS, HaIlpaBJICHUSX. ,
OCHOBBI SI3pIKO3HaHUE Kak B IIPOECCHOHATBHOM
MEXKYJIbTYPHON Hayka O Ss3BIKC Kak ACATEJIBHOCTH U YaCTUIHO
KOMMYHHKAIIVH. CpencTBe o011eHus. IIPUMCHACT UX Ha
[Tpoueccol IIPaKTHKE.
CJI0BOOOpa3oBaHus,
BOCIIPUATHUSA u
dbopMHpoOBaHUs peUH
B UX COOTHECEHHOCTH
C CUCTEMOM sI3bIKA
Belicoknii YK-5 Pabota ¢ wucrounukamu, | [lcuxonmHrBucTuka KypcoBas pabora 3Haer
YPOBEHb 5.1. ocHOBHBIE aHanu3 TEKCTOBOI'O | KaK JINHTBUCTHKA U OCHOBHBIE KaTETOPUH
Onenka KaTeropuu MaTrepuaa, KOJUIOKBUYM ncuxosorusi. O6beKT (bunocopuu, 3aKOHBI
«3auteHo», (punocodumu, MICUXOJIMHTBUCTUKH B MCTOPUYECKOIO Pa3BUTHS,
«OTIIMYHO»  BAaKOHBI pa3INYHBIX ee OCHOBBI MEXKYJIbTYPHON
MCTOPUYECKOTO HIKOJIaX U KOMMYHUKALIMH.
pa3BUTHS, HaIlpaBJICHUSAX. ¥ CBOOOHO NMPUMEHSET UX
OCHOBBI S3p1KO3HaHNE Kak Ha MTPaKTHKE.
MEXKYJIbTYPHON HayKa O S3bIKE Kak
KOMMYHUKAITHH. cpencTBe  OOIIEHHS.
ITpoueccol
CJI0OBOOOpa30BaHUS,
BOCIIPUATHUSA u

dbopMUpOBaHUS peUH
B UX COOTHECEHHOCTH
C CHCTEMOM SI3bIKa




VYmMmeer

Henocratou | YK-5 Pabora ¢ ucrounukamuy, IlcuxonMHrBUCTHKA KypcoBas paboTa CryneHt He ymeeT
HBIN ©.2. BeCTH aHaJIN3 TEKCTOBOTO KAaK JINHIBUCTHKA U BECTH KOMMYHUKALIUIO B
YPOBEHb KOMMYHHUKAIIUIO | MaTepuana, KOJJIOKBUYM ncuxoinorusi. O0beKT MUpPE KYJIbTYPHOTO
Onenka B MUPE IICUXOJIMHTBUCTUKH B MHOrooOpasus u
«HE3a4YTCHO» [KYJIBTYPHOIO pa3IMYHBIX ee JEMOHCTPHUPOBATh
, MHOTrooOpasus u LIKOJIaX U B3aMMOIIOHMMAHHUE MEXIY
«HEYJOBJIETB [IEMOHCTPUPOBAT HaIlpaBJICHUSX. oOyyaromumMucs —
OpPUTEIILHO» b IIcuxonuHrBucTHUKA U IIPEICTaBUTEISIMU
B3aMMOIOHUMAaHU CBSI3b C JPYTUMHU Pa3IUYHbIX KYJIbTYp C
€ MEXKIY Haykamu. [lonumanue COOJIFOJICHUEM TUYECKHX
00yJaroIUMHUCs npeamera U MEKKYJIbTYPHBIX HOPM.
o IICUXOJIMHTBUCTHUKH.
[IPEACTaBUTEIISAM JInHrBucTHYECKHN
M pa3InYHbIX HKCIIEPUMEHT.
KYJIBTYp C ITpoueccol
COOJII0ICHUEM CJI0BOOOpa3oBaHus,
DTUYECKUX U BOCHIPUATHUS U
MEXKKYJIbTYPHBIX bopMHpOBaHUs peUH
HOPM. B UX COOTHECEHHOCTH
C CUCTEMOM sI3bIKA
basosbiit YK-5 Pabota ¢ ucrounukamu, IIcuxonuHrBUCTHKA KypcoBas pabora CryneHt ymeer BecTu
YPOBEHb 5.2. Bectn aHaJIU3 TEKCTOBOIO KaK JINHIBUCTHKA U KOMMYHHUKAIIUIO B MUpE
OneHnka, KOMMYHHUKAIMIO | MaTepHuaia, KOJUIOKBUYM ncuxosnorusi. O0beKT KYJIbTYPHOTO
«3a4TEHOY, B MHpE IICUXOJINHTBUCTHKH B MHOToo0Opasus u
«YZIOBJIETBOP | KyJIBTYpPHOTO pa3INyYHBIX €€ JEMOHCTPUPOBATh
UTEIBHO MHOT000pa3us u HIKOJIaX U B3aMMOIIOHHMAaHHUE MEXY
JEMOHCTPHUPOBA HaIpPaBJICHUSAX. 00y4aromuMucs —
Th [IcuxonuHrBUCTUKA U MPEACTABUTEISIMU
B3alMOIIOHMMAaH CBSA3b C JPYTHUMH Pa3IUYHBIX KYJIBTYp C
ue Mexay HaykamHu. [lonnmanue COOIOZICHHEM STHYECKHUX
00y4aromuMucs npeaMera Y MEXKKYJIBTYPHBIX HOPM,
- IICUXOJIMHT BUCTHUKH. HO HE IIPUMEHSET Ha
[pEeACTaBUTENS JIuHrBucTHYECKUN MPAKTHUKE.




MU pa3JIMYHbIX

SKCIICPUMCHT.

KYJbTYp C [Tpoueccol
coOIr0IeHIEM CJI0BOOOpa30BaHMs,
THYECKHUX U BOCTIPUSTHS U
MEXKYJIbTYPHBI dbopMupoBaHUs peun
X HOPM. B UX COOTHECEHHOCTH
C CHCTEMOI sI3bIKa
Cpennuii YK-5 Pabora ¢ ucrounukamu, [IcuxonuHrBUCTUKA KypcoBasi paboTta CtyneHT BecTH
YPOBEHb 5.2. Bectn aHaJM3 TEKCTOBOTO KaK JMHTBUCTHKA U KOMMYHHKAIINIO B MUPE
Onenka KOMMYHHKAIIMIO | MaTepHana, KOJUIOKBUYM ncuxonorus. O0bEeKT KYJIBTYPHOTO
«3a4TEHOY, B MUPE MICUXOJINHTBUCTUKH B MHOT000pa3us u
«XOpOILLIO» KYJIBTYPHOTO pa3INYHbIX ee JEMOHCTPHUPOBATh
MHOT000pa3us u [IKOJIaxX U B3aMMOTIOHUMAaHHUE MEXTY
JEMOHCTPHUPOBA HAIpPaBICHUSX. o0y4armuMucs —
Th [IcuXOMMHTBUCTUKA U MPEICTaBUTEISIMU
B3aMMOIIOHHMAaH CBSI3b C IPYTUMHU Pa3IMYHBIX KYJIbTYp C
ne MexIy Haykamu. [lonnmanue COOJTIIOICHUEM dTUUYECKHUX
o0y4JarmuMucs npeaMera U MEKKYJIBTYPHBIX HOPM.,
— TICUXOJTMHT BUCTUKH. aHaJIM3UPOBAThH
MIPEICTaBUTENS JluHrBHCTHYECKUI MaTepuaibl UCCIEeIOBAHUMA
MU Pa3InIHBIX OKCIIEPUMEHT. B 00JIaCTH JIMHTBUCTUKH,
KYJIbTYp C [Ipoueccol HO MHOTJa BO3HUKAIOT
coOIr0IeHNEM CJI0BOOOpa3oBaHMs, TPYAHOCTH.
THYECKUX U BOCTIPUSATHUS U
MEXKYJIbTYPHBI (bopMUPOBaHUS peun
X HOPM. B X COOTHECEHHOCTH
C CHCTEMOI sI3bIKa
Bricokuii YK-5 PaGoTa ¢ ucrounmkamu, [IcuxonuHrBUCTHKA KypcoBas paboTa CTyneHT yMeeT BECTH
YpOBEHB 5.2. Bectn aHaJIU3 TEKCTOBOTO KaK JIMHTBUCTHKA U KOMMYHHUKAIINIO B MUPE
Orenka KOMMYHUKAITUIO | MaTepHrayia, KOJUIOKBUYM ncuxonorusi. OObeKT KYJIbTYPHOTO
«3a4TEHOY, B MUDE MICUXOJIMHTBUCTUKHU B MHOT000pa3us u
«OTJINYHO» | KYJABTYpPHOTO pa3INYHbIX ee JEMOHCTPHUPOBATh

MHOT000pasus u

IKOJIax U

B3aMMOIIOHMMAHUC MCKIY




JIEMOHCTPUPOBA HarpaBJICHUSX. 00YyJarOIINMHUCS —
Th [TcMXOMMHTBUCTHKA U IpeACTaBUTENSIMHI
B3aUMOIIOHMMaH CBSI3b C APYTHMHU Pa3IMYHBIX KYJIBTYD C
Ue MeXIy Haykamu. [Tonnmanue COOJIFOICHHEM Y TUYECKHUX
00yJaroIMMUCS npeaMeTa Y MEXKYJIBTYPHBIX HOPM.,
— NICHXOJIMHTBUCTHKH. a TaKkXKe cBOOOIHO
Hpe/ICTaBUTENS JIMHTBUCTHYECKUIT aHAJIM3UPOBAThH
MU pa3IMYHbIX HKCIIEPUMEHT. MaTepHabl UCCIeIOBAaHUN
KYJBTYD C [Tpoueccrr JUISL peILICHHUS
coOII0ICHUEM CJI0BOOOpa3oBaHusl, npodeCcCHOHATBHBIX
THYECKUX U BOCIIPUSTHS U 3ajad.
MEKKYJIbTYPHBI (bopmMupoOBaHUs peUH
X HOpM. B X COOTHECEHHOCTH
C CUCTEMOM SI3bIKA
Bnaneer
Henocrarou | YK-5 Pabota ¢ wucrtounukamu, | [lcuxonuHrBucTuka KypcoBas pabora CryneHT He  BhajgeeT
HBIN 5.3. aHau3 TEKCTOBOTO | KaK JIMHTBUCTHKA U PaKTUYECKIMHU
YPOBEHb NPaKTUYECKMMHU | MaTepuaia, KOJUIOKBUYM | mcuxonorus. OObexkT HaBBIKaMHU aHaM3a
Onenka HaBbIKAMH IICUXOJINHTBUCTHUKH B dunocopckux u
«HE3a4YTEeHO» | aHallu3a pas3INYHbIX ee UCTOpPUYECKUX  (DAKTOB,
, ¢unocodpckux u HIKOJIaX U OLICHKHU SBJICHUN
«HEYJIOBJIETB | HCTOPHUUECKUX HalpaBJICHUSAX. KYJBTYpBHI; criocobamu
OpHUTENHHO» | (PaKTOB, OICHKH [IcuxoMMHTBUCTHKA W aHaM3a W TepecMoTpa
SIBJICHUI CBSI3b C  JPYrUMH CBOMX B3IJIAJIOB B Cllydae
KYJIBTYPHI; Haykamu. [loHnmanue pa3HoOTIaCHii "
criocodamu npeamera KOH(JIMKTOB B
aHam3a " TICHXOJTMHT BUCTHKH. MEXKYITbTYPHOU
nepecMoTpa JIMHrBUCTHYECKH KOMMYHUKAIIHH.
CBOMX B3TJISIOB OKCTIEPUMEHT.
B ciy4ae IIpoueccsl
pasHoTJIacHii CJIOBOOOpa30BaHUs,
KOH(JIUKTOB B BOCIIPUSTHS u

MEXKKYJIbTYPHOU
KOMMYHUKAIUH.

dbopMHUpOBaHHS peUH
B UX COOTHECEHHOCTH




C CHCTEMOM SA3BIKa

bazoBbiii YK-5 Pa6ora ¢ wucrounukamu, | [lcuxomuHrBUCTHKA KypcoBas paboTa CryneHnt BJIaJICET
YPOBEHb 5.3. aHaJIN3 TEKCTOBOI'O | KaK JMHIBUCTUKA U OCHOBHBIMH
OneHka, MPAKTUYECKUMH | MaTepuana, KOJUIOKBUYM ncuxonorus. O0bEKT MPAKTUYECKUMHU
«3a4TEHOY, HaBbIKAMU MICUXOJIMHTBUCTUKH B HaBbIKaMU aHanusa
«yIOBIIETBOp | aHANU3a pa3INYHbIX ee dunocopckux u
UTEJIBHO» dmrocopckux u LIKOJIaX U UCTOPUYECKHUX (dakToB,
HUCTOPUYECKHX HAIpPaBICHUSX. OLICHKHU SBIICHUN
($akToOB, OIEHKH [IcuxonuMHrBUCTUKA U KYJIBTYPBI; criocobamu
SBIICHUI CBS3b C  JIpYTUMHU aHalM3a M IepecMoTpa
KYJIbTYpHI; Haykamu. [lonumanue CBOMX B3IJIAJIOB B Cllydae
crocobamu npeaMera pa3HorIacHii u
aHaiu3a u IICUXOJIMHTBUCTHUKHU. KOH()JIMKTOB B
nepecMoTpa JIuHrBuCcTHYECKUI MEXKYIbTYpPHOU
CBOMX B3IJIS10B AKCIIEPUMEHT. KOMMYHUKAIIUUd, HO HE
B ciydae ITpoueccsl MPUMEHSIET Ha NTPAKTHUKE.
pazHornacuit  u CJI0BOOOpa3oBaHMs,
KOH(JIMKTOB B BOCIIPUSATHUSA u
MEXKYJIbTYPHOU dbopMHUpOBaHHS peuH
KOMMYHUKAaIUH. B UX COOTHECEHHOCTH
C CUCTEMOM SI3bIKA
Cpennnii YK-5 Pabora ¢ wucrounukamu, | [IcuxonuHrBUCTHKA KypcoBas paboTa CryneHt BJIAJIEET
YPOBEHb 5.3. aHau3 TEKCTOBOI'O | KaK JIMHTBUCTHKA U MPaKTUYECKUMHU
Onenka NPAKTUYECKUMH | MaTepHala, KOJUIOKBUYM ncuxonorus. O0bEeKT HaBbIKaMU aHanM3a
«3a4TEHOY, HaBbIKAMU MICUXOJIMHTBUCTUKH B bunocodpcrux u
«XOpOILLIO» aHanM3a pa3INYHbIX €€ HMCTOPUYECKHUX (dakToB,
dmtocopckux u HIKOJIax U OIICHKH SIBIICHUM
HUCTOPUYECKHUX HaIpaBJICHUSX. KYJIbTYPBI; crocobamu
($akToOB, OIEHKH SI3bIKO3HAHUE KaK aHajaM3a M [epecMoTpa
SIBJICHHUI HayKa O S3bIKE Kak CBOMX B3IJIAJIOB B Cllydyae
KYJbTYpHI; cpeAcTBe  OOIIEHUS. pa3HoOrIacuii "
criocobaMu [Tpomeccrl KOH()JIUKTOB B
aHajan3a u CJIIOBOOOPA30BaHMSI, MEXKYJIbTYPHOU




nepecMoTpa

CBOMX B3TJIS/IOB
B ciryuae
pasHorjlacuii "
KOH(JIUKTOB B

BOCIIPHSTHS u
dbopmupoBaHus peyH
B MX COOTHECEHHOCTH
C CUCTEMOM SI3bIKA.

KOMMYHUKAIUU, YaCTUYHO
IIPUMEHSET Ha IIPaKTHUKE.

MEXKYJIbTYPHOU
KOMMYHHKAIIH.
Bricokuii YK-5 Pabora c¢ wucrounukamu, | [lcuxomuHrBucTHKa KypcoBas paboTa Crynent CBOOOTHO
yYpOBEHb 5.3. aHanu3 TEKCTOBOTO | KaK JMHTBUCTUKA U BJIa/IeeT
Onenka NPaKTUYECKHUMHU | MaTepHaia, KOJUIOKBUYM ncuxoinorusi. O0beKT NPaKTUYECKUMHU
«3a4TEHO», | HaBBIKAMH MICUXOJIMHTBUCTUKHU B HaBbIKAMU aHanMsa
«OTJINYHO» | aHaJIM3a pa3INyYHbIX €€ dmnocopckux u
dunocopckux u IIKOJIaxX 1 HUCTOPUYECKHUX (dakToB,
UCTOPUYECKHIX HAIPaBJICHUSX. OLICHKH SIBIICHUIA
(bakToB, OLEHKU [IcuxonMHTBUCTUKA U KYJIBTYPBI; crocobamu
SIBTICHU CBSI3b C  JPYTUMH aHamM3a W TepecMoTpa
KYJIBTYpBI; Haykamiu. [ToHumanue CBOMX B3IJIAJIOB B Cllyyae
cnocobamu npeameTa pasHoriacui u
aHanmsa u MICUXOJIMHTBUCTHUKHU. KOH(JIMKTOB B
repecMoTpa JInHrBHCcTHYECKHN MEXKYJIbTYPHOU
CBOMX B3IJIS/I0B HKCIIEPUMEHT. KOMMYHHUKAITHH.
B ciaydae [Tpoueccor
pasHoryiacuii u CJI0BOOOpa3oBaHus,
KOH(IIMKTOB B BOCTIPUSITHS u

MEXKYJIbTYPHOU
KOMMYHUKAaIUH.

dbopMUpOBaHUS peUH
B UX COOTHECEHHOCTHU
C CUCTEMOMH fA3BIKA




4, METOOAUYECKUE MATEPHUAJIbI, ONTPEAEJISIIOIIUE ITPOLEJYPBI
OINEHUBAHMUSA PE3YJIBTATOB OBYYEHUA

4.1. Meroauyeckue yKazaHusi 10 ONEHHBAHHMIO TPYNNOBBIX M HHIMBHIYAJIbHbBIX

NMPOEKTOB

[TpoekTHas paboTa mpeanonaraeT co3gaHue MpoeKTa 1o TeMe, COOTBETCTBYIOIIEH TeMe pa3/iena.
@dopmat npe3eHTauy NpoeKTa MpoBepseT 3HaHWE TEPMUHOJIOTUN AUCLUIIIIMHBI, HABBIK
myOIMYHOM peun U CTPYKTYpUPOBaHUS YCTHOM pedr, yMEHHE apryMEHTHPOBAaHHO OTBEYATh Ha
MOCTaBJICHHBIE BOIIPOCHI.

Oranbl JlesiTenbHOCTh 00YJArOIIHXCS JeAaTenbHOCTh MPEenoiaBaTesist
DopMUPOBaHUE MOTHUBALUU
Br100p TEMBI IPOEKTA, onpeeeHue ero |V 1aCTHAKOB,  KOHCYJIPTUPOBAHUC 110
Opranu3anyoHHO leMH ¥ 3a71ay, paspaboTka peanusamuy  [PPIOOPY TEMATHKH M OKaHPA TPOEKT,
[MOJATOTOBUTEIBHBIN  |raHa WJieH, dopmuposanue [TOMOIIb B moa00pKe HEOOXOIUMBIX
MHKDOTPYTII. MaTepHajioB, BBHIPAOOTKA KPHUTEPHUEB
OLICHKH JICATEIIbHOCTH KaXKIOTO
y4aCTHHKA Ha BCEX JTarax.
COop, aHanmu3 U cUCTEMaTU3alUs PerynspHoe KOHCYJbTUPOBaHUE 11O
coOpanHoW  wmH(popMaruw, 3aIlUCh [COJICPKAHUIO TIPOCKTA, IOMOIIb B
. MHTEPBBIO, 00CYXAeHHE COOPAaHHOTO CHUCTEMAaTH3AIH u 00paboTke
[TouckoBbIi Marepuaa B MHKPOTPYIINax, [MaTepHaa, KOHCYJIbTaIlHsI o
BBIJIBUKCHUE M POBEPKA TUITOTE3bI, odopmieHHIO MPOEKTa,
oopMieHHE MaKeTa U CTEHI0BOTO OTCJIKMBAHUE JICATEIILHOCTH
TOKJ1a/1a, CAMOKOHTPOJIb. Ka)XJIOTO YUEHHKA, OIICHKA.
ToroBbiii OdopmiteHre TPOEKTA, TOJrOTOBKA K [TonroroBka BBICTYIAIOIIHX,
3anuTe MOMOIIb B 0()OPMIICHUU MTPOCKTA.
. O1necHMBaHUE KAXKIOTO  YYaCTHHKA
Pedprckens OrieHKa cBOCH AesTenbHOCTU. «HTO Hana MpoeKTa.
paboTa HaJl IPOEKTOM?»

[IpoekTHas paboTa mpeanonaraeT co3/JlaHue MPOEKTa M0 TeME, COOTBETCTBYIOIIEH TeMe
paznena. dopMaTr Mpe3eHTAllMM NPOEKTa MPOBEPSIET CIIOBAapHbIM 3amac CTY/AEHTa, BiaJileHue
CHeUaIN3UPOBAHHON JIEKCUKOMN, HABBIK IMYOJWYHON pedM M CTPYKTYpUPOBAHHUS YCTHOHM peud,
YMEHHE apryMEHTHPOBAHHO OTBEYATh Ha MOCTaBJICHHbBIE BOIIPOCHI.

[Ipyn oleHHMBaHMM TIpeNoJaBaTEIeM IPOEKTHOW JEATENbHOCTH CIEAYEeT YYHUTHIBATh
OCHOBHbIe TpeOOBaHMsI K Tpe3eHTanuu. [IpeseHranmsi co3maercst B mporpamme PowerPoint.
[TpesenTanust mpeAaHa3HayeHa JUIs WJUTIOCTPAlMM YCTHOTO BBICTYIUICHMS (TIPOSLUpPYETCs Ha
9KpaH) UM (IIOKa3bIBAETCA C 3KpaHa HOYTOYKa).

[Ipe3entanus cocrout u3 10-12 cnaiigos.
TekcT B mpe3eHTAlMM BBINOJHACTCS NpsAMBIM mpudrom (Hanpumep, Arial), xomuuecTBo
TEKCTOBOM, rpaduyeckoil, TabnuuHoi U HOoTo MHPOPMALUU CPAaBHUMO APYT C IPYroM, pazmep
mpudra - 2024.
Jlokimaquuk BO BpeMs IPE3EHTalMM KOMMEHTHUPYET
NEepUOINYECKU 00paIasch K H300pakeHHIO.

IIpuMepHBIii cOCTaB CIano0B MPE3CHTALUN:
a) Ha3BaHME IIPOEKTA
0) mpoOiema, Ha pelieHne KOTOPOH HaINpaBIeH MPOEKT

COACpKaHUC CBOUMH  CJIOBAMHU,



B) IIeJb U 337a4u pabOThI

r) Hanuuue 3aBepraromiero ciaiiga O0mue pekoMeHIanuu K opopMIIeHHIO:

Heo6xoanMo y4nThIBaTh LETH MPE3CHTAIUH U YCIOBUS BBICTYIUICHUS.

Ju3aiin 1omKeH ObITh MPOCTHIM M TAKOHUYHBIM.

OcHoBHasl LI€Ib - YUTAEMOCTb.

JKenarenbHo, UTOOBI KaXKIbIi C1aii] UMEIT 3aT0JIOBOK.

Crnaiiapl 1OKHBI OBITH IPOHYMEPOBAHBI.

CTuib MOXET BKIIIOYATD: ONPEeIeHHBINA MPHUQT (TapHUTYpaA U IBET), IIBET (hOHA MM (POHOBBIN
PHCYHOK, I€KOPAaTUBHBIN 3JIEMEHT HEOOJBIIOTO pa3mepa H JIp.

He pexomenyeTcst CIOIb30BaTh B CTHIIEBOM O(hOpMIIEHNH Tpe3eHTanuu Ooee 3 [BETOB U
6onee 3 TumoB mpudTa.

WNudopmannoHHbIe OJIOKH JTy4Ille pacioiaraTb TOPU30HTAIBHO, CBSI3aHHBIE [0 CMBICITY OJIOKH -
cJieBa Harpaso.

HanOonee BaxkHyt0 HHPOPMALIUIO CIIEAYET IOMECTUTh B LIEHTP claiija.

Jloruka npenbsBieHUs UH(GOpMAIMK Ha claiax U B IPE3CHTALUU J10JI’KHA COOTBETCTBOBATh
JIOTHKE €€ U3JI0KEHUS.

TpeboBanust K 0(OPMIIEHUIO 3ar0JI0OBKOB:

3aroj0BKH JOJKHBI OBITh KPAaTKUMH U IIPUBJIEKaTh BHUMAaHHUE ayJUTOPUH.

Touky B KOHIIE HE CTaBUTh.

Craiiipl He MOTYT UMETh OJIMHAKOBBIE 3ar0JIOBKH.

VY nuarpaMm J0JKHO ObITh Ha3BaHUE MM TAKUM Ha3BaHHEM MOXKET CIIY>KUThb 3ar0JIOBOK ciaija.
Juarpamma JODKHA 3aHUMATh BCE MECTO Ha Claije.

JIMHUY ¥ TOUCH JJOJKHBI OBITH XOPOLIO BU/IHBL.

TpeboBanus K 0POPMIICHUIO TAOTHIL:

Tabmuub nomwkHa nMeTs Ha3Banue. LlpudT Ha3Banus rpad 10DKEH OTIIMYAThCS OT mpudra
OCHOBHBIX JIAHHBIX.

TexcroBas nHpopMarus:

TexcroBas nH(OpMAaIKs TOHKHA TPEACTABIATH COOOW TE3UCHI - OHU COMPOBOXKAAIOT MOIPOOHOE
U3JI0KEHUE MBICIICH JTOKJIaunKa, HO HE HA00OPOT.

Pasmep mpudra: 28-38 myHkra (3aroinoBok), 24-32 myHKTOB (OCHOBHOM TEKCT).

Tun mpudTa: 11T OCHOBHOTO TekcTa riaakuii mpudt 6e3 3acedyek (Arial, Tahoma, Verdana),
JUTSL 3aT0JIOBKA MOYKHO MCIIOJIB30BaTh IEKOPATHBHBIN MPUT, €CITH OH XOPOIIIO YUTAEM.
PexomenryeTcss MUHUMU3UPOBATh KOJIMYECTBO MPEIJIOTOB, HAPEUUH, MpHIaraTeIbHbIX.
TekcToBast uUHGOpMalMs He JOHKHA collepkaTh opdorpaduyecKkux U MyHKTYallMOHHbBIX
omnbok. Kypcus, moguepkiuBanue, sKUpHbIA IPUQT, TPONHCHBIE OYKBBI pEKOMEHIYETCSI
UCTIOJIB30BaTh TOJIBKO JIJIsl CMBICJIOBOTO BBIICTICHUS ()parMeHTa TeKCTa.

NnmrocTpaiii peKOMEHIyeTCsl COIPOBOXKAATH MOSACHUTEIbHBIM TEKCTOM.

Ecnu rpaduyeckoe n3obpaxeHne UCIoyb3yeTcs B KauecTBe OHA, TO TEKCT Ha ATOM (oHE
JIOJKEH OBITh XOPOILIO YUTAEM.

[Tocne co3nanus npe3eHTanuu U ee opopMiIeHHs, HEOOXOJUMO OTPENETHPOBATH €€ MOKa3 U CBOE
BBICTYIIJICHUE, IPOBEPUTH, KaK Oy/eT BBITJIAAETDh MIPE3eHTAIM B 1I€JI0M (Ha SKpaHe KOMIbIOTepa
WIN MPOEKIMOHHOM 3KpaHe), HACKOJIBKO CKOPO M a/IeKBaTHO OHAa BOCIPUHUMAETCS U3 Pa3HBIX
MECT ayJIUTOpUHU, IPH PA3HOM OCBEIIEHHH, IIIYMOBOM COIPOBOXKICHHM, B OOCTaHOBKE,
MaKCUMAaJIbHO MPUOJIMKEHHON K PeaIbHBIM YCIOBHIM BBICTYIICHHS.

TpeboBaHMs K CTEHIOBOMY JIOKJIaay

Harnsanocts. [pu 6ernom npocMoTpe CTeHAa y 3pUTelis JOJDKHO BO3HUKHYThH IPEJICTaBIEHHE O
TEMaTHUKE U XapaKTepe BHIMOJIHEHHON paboTHI.

CooTHollIeHne WILTIOCTpaTUBHOTO ((hoTorpaduu, quarpaMMmsel, rpaduku, OJIOK-CXEMbl U T.1.) U
TEKCTOBOTO Marepuana ycTaHaBiauBaercs mnpumepHo 1:1. Ilpum 3TOM TEKCT HOMKEH OBITH
BBITNIOJIHEH IIPUPTOM, CBOOOIHO YUUTAEMBIM C paccTosTHUS 50 cM.

OntumanpHOCTh. KommiecTBO HHGOPMAIIAN JTOJKHO TIO3BOJISTH OTHOCTHIO H3YYHUTh CTEH]T 32



1-2 MuHyTHI.

TpeOGoBaHMsI K BBICTYILICHUIO

Jlokmaa - 3TO YCTHBIN TEKCT, 3HAYUTEIBHBIA 1O 00BEMY, TIPEICTABISIOMUNA CO00HM MyOIudHOe
pa3BepHyTOe, IyOOKOE U3JI0KEHHE ONPEICICHHOM TEMBI.

PexoMenaanuu rno coCTaBJICHUIO TOKIA !

Jlokiiag TIiaTeabHO TOTOBUTCA 3apaHee, KpPaTKo, B BUAE TE3UCOB (HOPMYIHUPYETCS KaXKII0€ ero
nosiockeHue. OOIIMiA Te3UC MOITBEPKIAETCs, PACKPBIBACTCSI YACTHBIMU Te3ucaMu. [[iist Kaxaoro
Te3uca MoI0MParOTCs JOKa3aTeNbCTBA: (PAKThI, MPUMEPHI, LIHU(PPHI.

BricTyrieHne cTpouTcs ¢ y4eTOM OCHOBHOIO Te3HCa, IIeNIM U TeX 3a/lady, KOTOpble CTaBATCS B
JOKJIaJe.

Jlokitaj BEIUTPBIBAET, €CIIH MEpe]l CIyIaTeNIIMUA CTaBITCA HEKOTOPbIE MPOOJIEMbI, 1 OHHU TYT e
pelarTes Wik CaMUM JOKJIAJYUKOM, WJIA COBMECTHO CO CITYIIATEIISIMU.

JlokItaj XOpomIio BOCIIPUHUMAETCSI, €CJIM OH OOpalleH K ayAUTOPHH.

BeoicTynas ¢ 10K1a10M, MOYKHO I10JIb30BaThCsl TE3UCAMHU.

4.2. MeTognyecKkue yKa3aHusi 10 OLeHHBAHHMIO YCTHOTO COOOIEH s, JOKIa1a

Jloknan - BUA CaMOCTOSITENIbHOW HAy4YHO-MCCIEI0BATENbCKOM pPabOThl, IZie aBTOP
pPacKpbIBae€T CyTh HCCIENyeMOW MpoOJeMbl; MPUBOAUT pPA3JIMYHBIE TOUYKH 3PEHUS, a TaKKe
cOOCTBEHHBIE B3IJISIIbI HA Hee.. Pa3nnyaroT yCTHBIM M NUCBMEHHBIN J0KJIaA (10 COAEp KaHHUIO
Oym3kuit k pedepary).

B nokmane coenuHsAOTCS  TpU  KadecTBa  MCCIIENOBATENs: YMEHUE IPOBECTU
UCCIIIOBaHUEe, YMEHHUE MIPETIOIHECTH PE3YIbTATHI CIYIIATESIM U KBaTH(PHUINPOBAHHO OTBETUTh
Ha BOMpOChl. OTIMYUTEIHLHON YEepTON [OKJIaZa SIBISAETCA HAy4dHbIM, aKaJIeMHYECKUH CTUIIb.
AKaJeMUYeCKH CTHJIb - 3TO COBEPUIEHHO OCOOBIN cIoco® mojaud TEKCTOBOI'O Marepuala,
HaunOoJiee MOAXOIAIIMHN A HAMCAaHUs Y4eOHbIX U HayYHbIX paOoT. JIaHHBINA CTHIIb OINpeenseT
CJIEAYIOLINE HOPMBI:

- TPEAJIOKEHHSI MOTYT OBbITh JUIMHHBIMU U CII0KHBIMU;

- 4acTO yHNOTpeOSIFOTCS CI0BA MHOCTPAHHOT'O NPOUCXOXKICHHS], Pa3INUYHbIE TEPMUHBI;

- ynoTpeOisifoTcss BBOJHBIE KOHCTPYKIMM THNa “MO BCEH BUAMMOCTH’, “Ha Hall
B3I,

- aBTOpCKas MO3UIMUS JOJKHA ObITh KaK MOXHO MEHEE BBIPaKE€HAa, TO €CThb JIOJIKHBI
OTCYTCTBOBAaTbh MECTOMMEHHUS “A”, “Mos (TOUKa 3peHus)”;

- B TEKCTE€ MOT'YT BCTPEUYaThCs IITaMIIbl U OOLIUE CII0BA.

TpeboBanust kK 0pOPMIEHHIO MUCbMEHHOTO JIOKJIaJa TaKhe ke, Kak U IPH HaIUCaHUH
pedepara, 00s3aTEIBHO HEOOXOUMBI:

1. TuTynbHBIN TUCT

2. OruyaBneHue (B HEM IOCIEAOBATENbHO YKa3bIBAaIOTCS Ha3BaHUs IYHKTOB JOKJIAJA,
YKa3bIBAIOTCS CTPAHMIIBI, C KOTOPBIX HAYMHAETCS KaXKIBIN ITYHKT).

3. Beenenue (dpopmynupyercs CyTh HccaelyeMoil mpolieMbl, 000CHOBBIBAETCS BBIOOD
TEMBI, ONPENEISIOTCS €€ 3HAUMMOCTh U aKTYaJbHOCTh, YKA3bIBAIOTCS LIE€Ib U 337a4d JTOKJIAJa,
JTAeTCsl XapaKTePUCTUKA UCTIONIb3YEMOH JINTepaTyphl)

4. OcHOBHasg 4acTh (Kaxablil pas3fen ee J0Ka3aTeJbHO pacKpbIBA€T HCCIIETyEeMbIi
BOIIPOC)

5. 3axmroueHue (MOABOMATCS WMTOTH WM JelaeTcs OOOOIICHHBIM BBIBOJ IO TEMeE
JIOKJIaza);

6. CucoK IUTEpaTypBHI.

MO>KHO BBIZIENIUTH CJIETYIOIINE ATAlbl padOThI HAJl TOKJIAI0M:

- IlogOop W wH3ydyeHHWE OCHOBHBIX HCTOYHHUKOB MO TeMe (Kak M TpU HalMCaHWUU
pedepara, peKoMeHAYETCs UCTOIb30BaTh HE MeHee 8-10 UCTOYHUKOB).

- Cocrasienue oubnuorpagpuu.

- OOpaboTka u cucremarusanus Marepuaia. [loqroroBka BEIBOAOB M 0600IICHUIA.



- Paszpabotka ruiana nokiaza.

- Hanwucanwe.

- IlyGnuuHoe BBICTYIIJICHHE C Pe3yJbTaTaMH HCCIIe0BaHuUS.

OO61mas CTpyKTypa TaKoro J0KJIa/1a MOKET ObITh CIIEIYIOIIEH:

1. ®opMynupoBKa TEMbl HCCIEIOBaHUS (IIPUYEM OHA JOJDKHA OBITh HE TOJIBKO
aKTyaJIbHOM, HO M OPUTHHAIIBHOM, UHTEPECHOI 10 COAEPIKAHUIO).

2. AKTyaJIbHOCTb HCCIIEIOBaHMS (4eM MHTEPECHO HAIMpaBJICHHE HCCIEAOBAHUI, B YEM
3aKJII0YAETCsl €ro BAXKHOCTh, KaKWe ydeHble paboTasii B 3TOW 001acTH, KakKMM BOIPOCaM B
JTAHHOHM TeMe YAEJsUIOCh HEeIOCTaTOYHOE BHUMAaHME, [TOYEMY Y4YalllMMCsl BHIOpaHa MMEHHO 3Ta
TEeMa).

3. Lenp paboTsl (B 00IMX YepTax COOTBETCTBYET (POPMYIHPOBKE TEMBI UCCIIETOBAHHUS
Y MOXKET YTOUHSTh €€).

4. 3amaum ucclieoBaHUS (KOHKPETH3UPYIOT Ieidbh pabOThI, “‘packianbiBas’ €€ Ha
COCTABJISIIO IITHE).

5. T'mnote3a (Hay4HO OOOCHOBAaHHOE IMPENINOJIOKEHHE O BO3MOXKHBIX pE3yIbTaTax
UCClIeoBaTeNbCckoi  paboTel. DopMmynupyloTcss B TOM cliydae, ecid padoTa HOCHUT
9KCIIEPUMEHTANILHBIN XapaKTep).

6. MeTtoauka mpoBeneHUs UccieqoBaHus (MOAPOOHOE OMUCAHUE BCEX NEHCTBUIA,
CBSI3aHHBIX C MOJIYYEHUEM PE3YJIbTATOB).
7. Pesynbrarel uccnenoBanusi. Kparkoe uznoskenne HOBoM MHGOpMAINH, KOTOPYIO

HOJy4HJI HCCIIOBaTeNbh B Hpoliecce HAOMIONCHMS WM DKCIepuMeHTa. [lpm w3mokeHHn
pe3yJIbTaTOB HKEJIATEILHO JaBaTh YETKOC M HEMHOTOCIOBHOE HCTOJIKOBAHHUE HOBBIM (DaKTaM.
ITome3no IMPUBCCTU OCHOBHBIC KOJIUMYCCTBCHHBLIC IIOKA3aTCIIM W HPOACMOHCTPUPOBATH HMX Ha
MICIIOJIb3YEMBIX B IIpOIIeCcce JIOKIaaa rpadiKax U JuarpaMMmax.

8. BoiBombl umccnemoBaHMs. YMO3aKIIOYEHUs, CHOpMyTUpOBaHHBIE B 00OOIICHHOM,
KOHCHEKTHBHOU (hopme. OHM KpaTKO XapaKTEpU3yIOT OCHOBHBIC IOJYYCHHBIC PE3YNIbTAaThl H
BBISIBJICHHBIC TCH/ICHIMU. BBIBOIBI JKeIaTeIbHO MPOHYMEPOBATh: OOBIYHO UX HE OoJiee 4 mim 5.

[TpoA0KUTENBHOCTD BBICTYILICHUsSI 00bIHO He mpeBbimaer 10-15 munyt. [TosTomy
IpH TOATOTOBKE JIOKJIaJa U3 TEKCTa paboThl OTOMpaeTcs camoe IJaBHOE. B mokiase A0JHKHO
OBITh KPaTKO OTPa)XEHO OCHOBHOE COJICp)KaHHE BCEX IJIaB U Pa3lelioB HCCIIEI0BATEIbCKON
paboTHI.

AJ'IFOpPlTM OlICHUBAHUSA BBICTYILJICHHUA, CO00IIeHUA

IToxa3zaTenn Bbaaa

CoOoTBETCTBHE COAEPKAaHUS 3asBJIIEHHOM TeMe. J{oKIa cCoIepKUT 1
c(hopMyIHPOBaHHOE UCCIEAyeMOe (paccCMaTpUBAEMOE) TEOPETHUECKOE
MOJIO’KEeHUE (T€3UC UITH TPYIITA TE3UCOB).

O0603Ha4YeH KPYyT MOHATUH U TEPMUHOB, HEOOXOIUMBIX JIJISI OTICAHUS 1
HCCIIelyeMOoro (paccMaTpUBaeMOro) Te3uca.

[IpuBeeHBI ONIMICAHUS ¥ CPABHEHUS IPUMEPOB UCTIOTIH30BAHUS 1
MCCIIETyEMOT'0 Te3uca

JlokJaz pa3ieneH Ha CMBICIOBbIE YaCTH M HAIMYECTBYET JIOTHKA 1

PacCyKJIEHUN IIpU NIEPEXOAE OT OJHOM YacTH K APYTOH.
B noksiage ciesanbl IPOMEKYTOUYHBIE M KOHEYHBIE BBIBOJIBI.

[Tomaua MaTepuana BHICTYIUICHHS: CBOOOIHOE BIIaJIEHUE COJIEpPKaHHUEM, 1
oO0I1IeHUE C ayJUTOPUEH.

Jloxnan B reuenne 10-15 MuHYT, CONPOBOXKAAEMBIN MYIbTUMEIUNHON
npe3eHTalyen (Mpe3eHTalus OLEHUBAETCS OTAEIBHO).

B AOKJIaa€ MPUCYTCTBYET CChIUIKA HA UCTOYHUKH, aBTOPOB I/ICCJIG}IOBaHPlﬁ.
OTBETHOE CJIOBO JIOKJIaA4UKa (UETKHE OTBETHI HA BOIIPOCHI).

HUroro 5




HIxaJia oneHuBAHNSA

banb YpoBeHb OneHka

5 BBICOKHI OTJINYHO

4 BBIIIIC CPETHETO XOPOIIIO

3 CpeIHMI YIOBJICTBOPUTEIHHO

2 HU3KUN HEY/I0BJICTBOPUTEIHHO

4.3. Meroauveckne yKa3aHus 110 OIIeHHBAHUIO YCTHOIO 0NpPOCca

VYcrHbI onpoc - Hanbosee paclpOCTPAaHEHHbBIM METOJ KOHTPOJIS 3HAHUHM Yydaluxcs.
[Tpu ycTHOM ompoce yCTaHaBIMBAETCS HENOCPEACTBEHHBIN KOHTAKT MEXAY MpernoaaBaresieM U
y4yaliuMmcsi, B IpOLEecce KOTOPOro MpernojaBareib IMOIy4aeT IIMPOKHE BO3MOXKHOCTH JUIs
U3y4eHHs] HMHIMBUAYAJIbHBIX BO3MOXHOCTEH YCBOEHHUS Yyd4alllUMHCS Y4yeOHOro Marepuana.
YcTHBI ompoc TpeOyeT OT mpemnojaBareNis NpeABAPUTEIBHONW IOATOTOBKHU: TIIATEIBHOTO
oTOOpa coJep)KaHusl, BCECTOPOHHEr0 IPOAYMBIBaHHUS BOIIPOCOB, 337a4 M NPUMEPOB, KOTOPHIE
OyayT HpelUIokKeHbl, MyTeld aKTUBM3AIMM JIEATEIBHOCTH BCEX YYallMXCS TIPYNIbI B IPOLECCE
IIPOBEPKHU, CO3/IaHUSl Ha 3aHSITUU JEJIOBOM M A00pokenaTesbHON oOcraHoBKU. Ompoc - 3TO
XOpOILIO U3BECTHAS, IIMPOKO pacnpocTpaHeHHas: (opMa KOHTPOJIsl, BApUAHT TEKYILEH ITPOBEPKH,
OpPraHMYeCKH CBSA3aHHOM ¢ xomoMm ypoka. OHa sBisercss Hauboiee paclpoCTpaHEHHOH U
a/IeKBaTHOM (OpMON KOHTpOJs 3HaHUM ydamuxcs. OCHOBY YCTHOIO KOHTpPOJIS COCTaBIISeT
MOHOJIOTUYECKOE BBICKAa3bIBAaHME Y4Yalllerocs HJIM BONPOCHO-OTBeTHas Qopma - Oecena, B
KOTOPOH IperosiaBaTesb CTaBUT BOIPOCHI M OXKUAAET OTBETA y4allerocs. DTO MOXET ObIThb U
paccka3 CTyAEHTa IO OIpENeNIeHHOW TeMe, a Takxke ero oObsicHeHue wiu coodmenue. C
IOMOILBIO OIPOCa MOXXHO OXBaTUTh IPOBEPKOM OJHOBPEMEHHO BCEX YYAIMXCs TIPYIIIH,
MHTEHCUBHO aKTHUBH3UPOBATh UX MBIIIJICHUE, 1aMATh, BHUMAHHUE, YCKOPSITh PEUEBYIO PEAKIIHUIO,
oOyuaromuii 3¢dekr, a Takke Ompoc JaeT BO3MOKHOCTh OIIEHUBATh (IIOCTaBUTh OTMETKH) 32
OIMH M TOT JK€ OTPE30K BPEMEHU BCEX WM OOJBUIMHCTBO Yywamuxcs rpymnmsl. [Ipu
(GpOHTaIBHOM KOHTpOJIE BCE ydYallluecs HaXOASATCsS B HAIPSDKEHUM, TaK Kak 3HAIOT, YTO UX B
a00yl0 MHHYTY MOTYT BbI3BaTh, IIO3TOMY WX BHHMMAaHHE COCPEJOTOYEHO, a MBICIU
CKOHIIEHTPUPOBAHbI BOKPYT TOW pabOThI, KOTOpasi BEIETCS B TPYIIIIE.

4.4, Meroanveckne yKasanusi 110 OLEHUBAHUIO JHCKYCCHH

Huckyccus sBisieTcss OAHOM M3 HambOosee 3(P(PEKTUBHBIX TEXHOJIOTUH TPYIIIOBOTO
B3aMMOJIEHCTBUSI, B IMPOIIECCE KOTOPOTO MPOUCXOIUT aKTHBHOE BKIIIOUYEHHE OOYyYaroIMXcs B
MOMCK WCTUHBI; CO3/IAI0TCS YCIOBHS JUIsl OTKPBITOTO BBIPAKEHUSI UMU CBOMX MBICIIEH, MMO3UIINMI,
OTHOIIEHMH K oOcyxgaemMoi Teme. JIMCKycCHIO MOXHO paccMaTpuBaTh Kak METOJ
UHTEPaKTUBHOTO OOyYeHHUS M Kak OcoOyl0 TEXHOJOTHIO OIleHHMBaHUS. B kadecTBe MeTona
JUCKYCCHsSl aKTUBHO HCIOJB3YETCSl JJI1 OpTraHHu3allid HMHTEHCUBHON MBICIUTEIBHOW H
LIEHHOCTHO-OPUEHTUPYIOIEN JEATEIBHOCTH YYalllUXCS B JPYrMX TEXHOJOTHUAX W METOJax
O00y4YeHMsI: COLMATIBHO-TICUXOJOIMYECKMX TPEHUHraX, JIENOBBIX WIpax, aHaU3€ pPa3IUYHbIX
CUTyallMi U perieHuu 3a1ad. Obyuarowuii 3¢pghexm AUCKYCCUU ONIPENENsIeTCsl IpeaoCcTaBIsieMon
YYaCTHHKY BO3MOYKHOCTBIO TOJIYYUTh pPa3sHOOOpa3Hyl0 HHGOpMAIMIO OT COOECEeIHHUKOB,
MIPOJIEMOHCTPUPOBATh U TMOBBICUTH CBOIO KOMIIETEHTHOCTb, IPUMEHUTh MUMEIOIINUECS 3HAHUS B
IPOIIECCe COBMECTHOI'O PEIICHHsI yUeOHBIX 3ajau.

Paszeusarowas ¢ynkyus TUCKYCCHUM CBsi3aHA CO CTUMYJIMPOBAHHEM TBOPYECTBA
00y4aromuxcsi, pa3BUTHEM UX CIOCOOHOCTH K aHaIN3y MHQOpPMAIMH U apryMEHTHPOBAaHHOMY,
JIOTUYECKH BBICTPOEHHOMY JIOKa3aTeIbCTBY CBOMX HWJEH M B3IJISAOB, C TOBBIIIEHUEM
KOMMYHHUKaTUBHOW aKTHBHOCTH.

BnusHue nuckyccMM Ha JIMYHOCTHOE CTaHOBJIEHHWE Y4Yalllerocss oOYyCJIOBJIEHO ee
YEHHOCMHO- OpueHmupyroueli HanpasieHHoCmblo, CO3JAHUEM OJIaroNpUATHBIX YCIOBUH IS




MMPOSABJICHUA HWHIAWBUAYAJIBHOCTHU, CAMOOIIPCACIICHUA B CYHICCTBYIOIIMUX TOYKAX 3pCHUA Ha
OTpEeNeJICHHYI0  MpoOJieMy, BbIOOpa CBOeW mo3unuu; s (QOPMHPOBAHMS  YMEHUS
B3aUMOJICHICTBOBaTh C JPYIMMH, CIyIIaTh W CIBIIATh OKPYXAMOIIUX, YBKATh UYKUE
yOeXIIeH!s, TPUHUMATh ONIOHEHTa, HAXOJWTh TOYKH CONPUKOCHOBEHHS, COOTHOCHUTH U
COTJIACOBBIBATh CBOIO IMO3UIIHIO C TTO3HUIIUSAMU JIPYTUX YIaCTHHKOB OOCYXKICHUSI.

Jiist 3pPeKTHBHOTO MPOBEJACHUS AUCKYCCHHA HEOOXOAUMBI CIICAYIOIINE YCIOBHS:

- “HQOPMUPOBAHHOCTh ¥ TIOATOTOBJICHHOCTh Yy4YallUXCs K JHCKYCCHH, CBOOOJHOE
BJIaJICHHE MaTEPHAIIOM,

- TPaBUJIBHOE YNOTpPEOICHHE MOHATHH, UCTIOIB3YyEMBIX B TUCKYCCHUH,

- KOPPCKTHOCTb NOBCACHUA, HCAOIIYCTUMOCTD BLICKa3bIBaHI/Il>'I, 3a€BalOIInX JIMYHOCTD
OIIIIOHCHTA,;

- YCTaHOBJICHHE PETJIaMEHTA BBICTYIUICHHS YIaCTHUKOB;

- ITOJIHaA BKJIIFOUCHHOCTD I'PYIIIbLI B JUCKYCCUIO, YUACTHUC KAKAOT'0 YHAIICrocCs B Heﬁ,

- O0yYeHHE y4Yaluxcs YMEHHUIO BECTH TUCKYCCHIO, COBMECTHAash BHIpAOOTKa MpaBWI U
HOPM T'PYIIIIOBOW KOMMYHUKAITUH,

- oco0as IO3HIIUS MPETIoIaBaTellsl Kak PYKOBOIAMTENSI IUCKYCCHH, KOTOPAsl 3aKITF0YaCTCS
B CTHMYJUPOBAaHHH OOCYXJICHUS, KOHCOJHUIAIMK MHEHHM, TOJBEJACHUN PE3yJIbTaTOB PaOOTHI.
JluuHasi TO3UIUS TIPENOIaBaTes 0 00CYXKIaeMOM MPOoOdIeMe He JIOJDKHAS IOMUHUPOBATh, XOTS
OH MOXET BBICTYIIUTh B POJIM PSIOBOTO YYaCTHHKA JUCKYCCHH, HE HaBSI3bIBas YYaIlIUMCSI CBOIO
TOYKY 3pE€HUS.

4.5. Meroan4eckne yKa3aHusi 110 OLEHUBAHKIO peepaTa

Pedepar - nucemennas pabora odovemom 8-10 cTpaHul. DTO KpaTKoe U TOYHOE
U3JI0KEHNE CYIIHOCTH Kakoro-aubo Bompoca, TeMbl. Temy pedepara cTyaeHT BbIOMpaeT W3
IPEUIOKEHHBIX MPENoAaBaTesieM WM MOXKET IPEeJIOKUTh CBOM BapuaHT. B pedepare Hy)HBI
pasBepHyTble apryMeHThl, paccyxJeHus, cpaBHeHus. CojepkaHue TeMbl U3Jaraercs
00BEKTHBHO OT UMeHHU aBTopa. DyHKuuuU pedepara. MHpopmaTHBHAsL, TOMCKOBasi, CIIPaBOYHAs,
CUTHaJIbHAsi, KOMMYHUKaTuBHas. CTeneHb BBINOJHEHUS OSTUX (YHKIMA 3aBUCUT  OT
coJiepKaTenbHbIX U (OpMabHBIX KauecTB pedepara v JUisd KaKUX Leleld UX UCIIONb3YeT.

TpeboBanus K SA3bIKY pedepaTa.

JloKeH OTIINYAThCSl TOYHOCTBIO, KPATKOCTHIO, ICHOCTBIO M ITPOCTOTOH.

Crpykrypa pedepara.

1. TUTynpHBIN JIHCT.

2. OrnaBnenve (Ha OTAENBHOW CTpaHUIIE). YKa3bIBAIOTCS HAa3BaHUS BCEX Pa3CiiOB
(MyHKTOB IJIaHa) pedepaTa U HOMEpPA CTPAHUL], YKa3bIBAIOIUE HAYAJIO 3TUX Pa3/elIOB B TEKCTE
pedepara.

3. BBexeHue. ApPrymMeHTHUpPYeTCs aKTyalbHOCTb HCCIEIOBaHMs, T.€. BBIABISAETCA
IPaKTUYECKOE U TEOPETUYECKOEe 3HAaUeHUE JaHHOTO UcCleoBaHus. Jlanee KOHCTaTupyercs, YTo
C/l€TaHO B JAaHHOW OOJIACTM NPEIIECTBEHHUKAMH, MNEPEeUUCISIOTCS TMOJO0XKEHUs, KOTOphIe
JIOJDKHBI OBITH 000cHOBaHbI. O0s13aTeNIbHO (hOPMYTUPYIOTCS e U 3a/1auu pedepara.

4. OcHoBHas yacTb. [ToqunHseTcst COOCTBEHHOMY IJIaHY, UTO OTPaKaeTcs B pa3/ieeHuu
TEKCTa Ha IJaBbl, maparpadsl, MyHKThL. [l1aH OCHOBHOW uacTH MOXXET OBITH COCTaBJIEH C
UCTIOJIF30BaHUEM PA3IMYHBIX METOAOB TPYNIHPOBKM Marepuaia. B ciryuae eciam ncnomib3yercs
Ybs-THO0 HEOPIUHAPHAST MBICITh, HJIes, TO 0053aTEIbHO HY)KHO CIIeNIaTh CCBUIKY Ha TOTO aBTOPaA,
y KOTO B3AIT JIaHHBI MaTepual.

5. 3axmouenue. [locmeansiss yactb HayyHOro TekcTa. B kpartkoil m cxaroit Qopme
U3JIararoTcsl TOyYeHHBIE pPE3yNbTaThl, MPEACTABISIONIAE COOOH OTBET Ha TJABHBIN BOIPOC
UCCIICIOBaHMS.

6. Ilpunoxenue. MoxeT BKIIIOYaTh TpauKu, TAOIUIIBI.

7. bubnuorpadus (CIHCOK TUTEPATYPHI).

Yka3bIBaeTcsl pealbHO UCIIOIb30BaHHAas JJIsl HalMcaHus pedepara TuTepaTypa.

Ha3Banusi MCTOYHMKOB pacroyiaratlorcs no andaBUTy C yKa3aHMEM HX BBIXOJHBIX



naHHbIX. [Ipu npoBepke pedepara OLIEHUBAIOTCS: -  3HaHWE  (paKTUYeCcKOro  marepuana,
yCBOEHHUE 00IINX

NpEJCTaBICHUHN, TOHATUH, UACH; - XapaKTEepUCTUKA pealln3alluy LeNH U 3a7a4 UCCIIEOBaHUs; -
CTEeNEeHb OOOCHOBAaHHOCTH apryMEHTOB M OOOOIIEHUH; - Ka4eCTBO U LIEHHOCTh IOJYyYEHHBIX
pe3yibTaTOB; - HCHOJIb30BAHUE JIUTEPATYPHBIX MCTOYHHMKOB; - KyJIbTypa IHUCbMEHHOIO
U3JI0KEHUs MaTepHaa; - KyJabTypa opOpMIICHHs MaTepUalioB paboThI.

Iucvmennvie  pabomer  TO3BOJNAIOT HKOHOMMTb BpeMs  IpenojaBaTels, JaroT
BO3MO>XHOCTb IOCTaBUTh BCEX CTYJEHTOB B OJMHAKOBBIE YCIOBHS, BO3MOXHOCTb Pa3pabOTKU
PABHOLICHHBIX 10 TPYAHOCTH BAPHAHTOB BOIPOCOB, BO3MOXHOCTh OOBEKTHUBHO OLIEHUTh OTBETHI
IpU OTCYTCTBUHU MOMOIIHU IPETOAaBaTelisi, BO3MOXXHOCTh MPOBEPUTH 0OOOCHOBAHHOCTH OIICHKH,
YMEHBIIEHNE CYOBEKTUBHOIO MOAXO0JA K OLIEHKE IOJATOTOBKU CTYAEHTa, 0OYCIOBIEHHOIO €ro
VHJAUBUAYaJIbHBIMU OCOOEHHOCTSIMH.

Cobecedosanue — cnenpaiabHas Oecena MperoiaBaTelis Co CTYAEHTOM Ha TEMbI, CBSI3aHHbIE C

Konnoxeuym (nat. colloquium — pasroBop, Oecena) MOXET CIYXHUTh (OPMOH HE TOJBKO
IPOBEPKM, HO U MOBBILICHUS 3HaHUH cTyneHToB. Ha koitokBHymax oOCYXJIalOTCsl OTAEIbHbIE
YaCcTH, pa3/eibl, TEMbl, BOIMPOCH H3y4aeMOro Kypca, OOBIYHO HE BKIIOYAaEMble B TEMATHKY
CEeMMHAPCKHX U JIPYTUX MPAKTUYECKUX YUeOHBIX 3aHATHMH, a Takxke pedeparhl, IPOESKThl U UHbIE
paboThI 0O0YJArOIIUXCS.

Tecm sBnsiercss mpocteiiieil GopMON KOHTPOJIS, HalpaBIEHHOW Ha IPOBEPKY BIIAJCHUS
TEPMUHOJIOTHYECKUM  allaparoM, COBPEMEHHBIMH WH(GOPMAIMOHHBIMU TEXHOJOTUAMHU |
KOHKPETHBIMU 3HAHUAMHU B 00JacTh (yHIAMEHTAIbHBIX M HPUKIAJAHBIX JUCHMILIMH. Tect
COCTOMT W3 HEOOJBUIOrO KOJMYECTBA JJIEMEHTAPHBIX 3a7ay; MOXKET MpPeAOoCTaBIATh
BO3MOXKHOCTh BbIOOpa M3 IEpeyHsl OTBETOB; 3aHUMAaET yacTh ydeOHoro 3aHsaTus (10-30 munyT);
NpaBWIbHBIE pEHICHUS pa30uparoTCs Ha TOM K€ WIM CleayromeM 3aHsaTud. Yacrora
TECTUPOBAHUS OIPEJEIIAETCS PENoiaBaTeNeM.

Kypcosas paboma — camoctositennbHasi paboTa CTy/IeHTa, OCHOBHOM LENBI0 U COJIEPKAaHHEM
KOTOPOH SBISIETCA Pa3BUTHE HABBIKOB BBIIOJHEHMs HAYYHBIX MCCIIEIOBAaHUNA TEOPETHUYECKOTO,
HKCIEPUMEHTAIBHOTO MM IPAKTHUYECKOI'O XapaKTepa, BCECTOPOHHErO aHaiu3a KaKoro-imdo
aKTyaJbHOTO BOIIpOCa B 00JIACTH JIMHTBUCTHKH U jJuTeparypoBeneHus. [Ipu cobOmronenun Bcex
TpeOOBaHUI K COAEpKaHMIO U O(DOPMIIEHUIO 3aKOHYEHHAas KypcoBas paboTa B JajibHEHIIEM
MOYET TOCIYKUTh OCHOBOW BBIMYCKHOW KBalM(UKAaMOHHONW paboThl. B KypcoBoii pabore
HEOOXOJUMO MPOSBUTH CAMOCTOSITENIbHOCTb, 3asiBUTh O COOCTBEHHOW MO3MUIMH, MPEITIOKUTh
OPUTMHAJIbHYIO MHTEPIPETALUIO UCCIIEyEMOr0 MaTepraa.

KypcoBast pabora momkHa 001a1aTh CIEAYIONIMMU KadecTBamMu: 1) IeIeHanpaBIeHHOCTh —
4eTKO CQOpPMYJIHMpOBaHHas Ieidb paboThl JOKHA OBITh JOCTUTHYTa B XOJle pELICHUs
KOHKPETHBIX 3a/1a4; 2) MpoyHas TeopeThueckas 0a3a Kak pe3yJbTaT CaMOCTOSATEIbHOIO MOMCKa
U TITyOOKOT0 OCBOEHHSI HAyYHOW JMTEpaTyphl; 3) JOCTATOUYHOCTH (haKTUUYECKOro Marepuana; 4)
JIOTUYHOCTh M3JI0KEHMs, OOOCHOBAHHOCTH BBIBOJIOB; 5) MpPaBWIBHOCTh O(GOPMIIEHHUS BCEX
CTPYKTYPHBIX KOMIIOHEHTOB TeKcTa KypcoBoi paboTbl. OObeM pabOThl JODKEH OBITh
JIOCTaTOYHBIM JUJISl TIOJTHOTO PACKPBITUS TEMbl U COCTaBISET B cpenHeM 25-35 meyaTHbIX
CTPaHHLL.

5. MATEPHAJIBI JJIS1 TPOBEAEHUS TEKYIIEI'O KOHTPOJIS U
MMPOMEXYTOYHOM ATTECTAIIUA

Bomnpocsl 1151 KOJLJIOKBHyMA

Temsbr Ne 1,2 Stylistics as a science. Stylistic differentiation of the English
vocabulary.

3ananue.l IlepeyeHb KOHTPOJIBHBIX BOIIPOCOB 110 TeMe:
1. What does Stylistics study?



2. Can you give the definition of word style?

3. What are the branches of Stylistics?

4. How can we differentiate the English VVocabulary?
5. What do we call layers of the language?

6. What is neutral style?

7. What is colloquial style?

8. What is literary style?

9. Name the content of each style.

3aganue.2

State the type and function of literary words in the following examples:

1. "I must decline to pursue this painful discussion. It is not pleasant to my feelings; it is
repugnant to my feelings.” (D.)

2. "l am not in favour of this modern mania for turning bad people into good people at a
moment's notice. As a man sows so let him reap." (O.W.)

3. Isolde the Slender had suitors in plenty to do her lightest hest. Feats of arms were done
daily for her sake. To win her love suitors were willing to vow themselves to perdition. But
Isolde the Slender was heedless of the court thus paid to her. (L.)

4. "He of the iron garment,” said Daigety, entering, "is bounden unto you, MacEagh, and
this noble lord shall be bounden also.” (W.Sc.)

5. If manners maketh man, then manner and grooming maketh poodle. (J. St.) 6. "Thou art
the Man," cried Jabes, after a solemn pause, leaning over his cushion.

"Seventy times didst thou gapingly contort thy visage - seventy times seven did | take
council with my soul - Lo! this is human weakness: this also may be absolved.

The first of the seventy first is come. Brethren - execute upon him the judgement written.
Such honour have all His saints.” (E. Br.)

7. At noon the hooter and everything died. First, the pulley driving the punch and shears
and emery wheels stopped its lick and slap. Simultaneously the compressor providing the
blast for a dozen smith-fires went dead. (S. Ch.)

8. "They're real!” he murmured. "My God, they are absolutely real!" Erik turned. "Didn't
you believe that the neutron existed?" "Oh, | believed,” Fabermacher shrugged away the
praise. "To me neutrons were symbols i with a mass of Mn= 1.008. But until now I never
saw them." (M.W.)

9. Riding back | saw the Greeks lined up in column of march. They were all still there.
Also, all armed. On long marches when no action threatened, they had always piled their
armour, helmets and weapons in their carts, keeping only their swords; wearing their short
tunics (made from all kinds of stuff, they had been so long from home) and the wide straw
hats Greeks travel in, their skins being tender to sun. Now they hadon corselets or
cuirasses, helmets, even grades if they owned them, and their round shields hung at their
backs. (M.R.)

10. There wasn't a man-boy on this ground tonight did not have a shield he cast,riveted or
carved himself on his way to his first attack, compounded of remote but nonetheless firm
and fiery family devotion, flag-blown patriotism and cocksure immortality strengthened by
the touchstone of very real gunpowder, ramrodminnie-ball and flint. (R.Br.)

3apanue.3

Think of the type of additional information about the speaker or communicative situation
conveyed by the following general and special colloquial words:

1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a foot,
her favor." (T.C.)

2. "You know Brooklyn?" "No. | was never there. But | had a buddy at Myer was from
Brooklyn." (J.)



3. I didn't really do anything this time. Just pulled the dago out of the river. Like all

dagos, he couldn't swim. Well, the fellow was sort of grateful about it. Hung around like a
dog. About six months later he died of fever. | was with him. Last thing, just as he was
pegging out, he beckoned me and whispered some excited jargon about a secret (Ch.)

4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)

5. "What's the dif," he wanted to know. (Th.S.)

6. Going down the stairs he overheard one beanied freshman he knew talking to another.
"Did you see that black cat with the black whiskers who had those binocks in front of us?
That's my comp prof." (B. M.)

7. "Don't you intend to get married?" asked Eugene curiously. "I don't know," she replied,
"I'd want to think about that. A woman-artist is in a d - of a position anyway," using the
letter d only to indicate the word "devil". (Dr.)

8. "There we were... in the hell of a country - pardon me - a country of raw metal.

..It's like a man of sixty looking down his nose at a youth of thirty and there's no such
God-darned - pardon me - mistake as that. (G.)

9. "All those medical bastards should go through the ops they put other people through.
Then they wouldn't talk so much bloody nonsense or be so damnably unutterably smug."
(D.C)

10. "I thought of going to the flicks," she said. "Or we could go for a walk if itkeeps fine."
(J.Br)

11. "Let me warn you that the doc is a frisky bacheldore, Carol. Come on, now, folks,
shake a leg. Let's have some stunts or a dance or something." (S.L.)

12. "Goddamn sonofabitching stool,” Fishbelly screamed, raining blows on Bert's head.
"Lawd Gawd in heaven, I'll kill, kill every chink-chink goddamn chinamanwhite man on
this sonofabitching bastard earth." (Wr.)

13. There was a fearful mess in the room, and piles of unwashed crocks in the kitchen. (A.
T.)

14. "Of course I've spent nine years around the Twin Cities - took my B.A. and M.D. over
at the U, and had my internship in a hospital in Minneapolis.” (S.L.)

15. "How long did they cook you?" Dongeris stopped short and looked at him."How long
did they cook you?" "Since eight this morning. Over twelve hours.” "You didn't unbutton
then? After twelve hours of it?" "Me? They got a lot of dancing to do before they'll get
anything out of me." (T. H.)

16. "Nix on that," said Roy. "I don't need a shyster quack to shoot me full of confidence
juice. | want to go through on my own steam." (B. M.)

17. "Go in there, you slob. | hope you get a hell of a lot of fun out of it. He looks too
damned sick.” (H.)

18. Just then Taylor comes down. "Shut up and eat," my mother says to him before he can
open his mouth. In less than five minutes my father is back. "Keep the kids home," he says.
"My God," my mother says wearily, "them under foot all day." (Sh. Gr.)

19. "Don't wanna sleep, Don't wanna die, just wanna go a-travelin' through the pastures of
the sky." (T.C.)

20. "Never heard anything so bloody daft in all my life." (J.Br.)

21. "You know. The mummies - them dead guys that get buried in them toons and all.” (S.)
22. His expenses didn't go down... washing cost a packet, and you'd be surprised the
amount of linen he needed. (S.M.)

23. "WEe'll show Levenford what my clever lass can do. I'm looking ahead, and | can see it.
When we've made ye the head scholar of the Academy, then you'll see what your father
means to do wi' you. But ye must stick in to your lessons, stick in hard.” (A. C.)

24. Wee modest crimson tipped flow'r, T

hou's met me in an evil hour;

For | maun crash amang the stoure



Thy slender stem:

To spare thee now is past my pow'r

Thou bonnie gem.

(R.B)

25. "That's so, my lord. | remember having tae du much the same thing, many years since,
in an inquest upon a sailing vessel that ran aground in the estuary and got broken up by
bumping herself to bits in a gale. The insurance folk thocht that the accident wasna
a'tegither straightforward. We tuk it upon oorsels tae demonstrate that wi' the wind and tide
setti' as they did, the boat should ha' been

wellaway fra' the shore if they started at the hour they claimed tae ha' done. We lost the
case, but I've never altered my opeenion.” (D.S.)

Tema Ne 4.1 Graphical and phonographical EMs and SDs .

33}13HH6 1. Hepeqenb KOHTPOJIBHBIX BOIIPOCOB 110 TEME:

1. What is sound-instrumenting?

2. What cases of sound-instrumenting do you know?

3. What is graphon?

4. What types and functions of graphon do you know?

5. What is achieved by the graphical changes of writing - its type, the spacing of graphemes
and lines?

6. Which phono-graphical means are predominantly used in prose and which ones in poetry

3aganue 2.

Indicate the causes and effects of the following cases of alliteration, assonance

and onomatopoeia:

. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1.Sh.)

. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

. His wife was shrill, languid, handsome and horrible. (Sc.F.)

. The fair breeze blew, the white foam flew, the furrow followed free. (S. C.)

. The Italian trio tut-tutted their tongues at me. (T.C.)

."You, lean, long, lanky lath of a lousy bastard!" (O'C.)

. To sit in solemn silence in a dull dark dock, In a pestilential prison, with a lifelong lock,
Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper On a big
black block. (W.C.)

8. They all lounged, and loitered, and slunk about, with as little spirit or purpose as the
beasts in a menagerie. (D.)

9. "Luscious, languid and lustful, isn't she?" "Those are not the correct epithets. She is - or
rather was - surly, lustrous and sadistic.” (E.W.)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came
into the station. (A.S.)

11. "Sh-sh." "But | am whispering." This continual shushing annoyed him. (A.H.)

12. Twinkle, twinkle, little star, How | wonder what you are. Up above the world so high,
Like a diamond in the sky. (Ch. R.)

13. Dreadful young creatures - squealing and squawking. (C.)

14. The quick crackling of dry wood aflame cut through the night. (SI.H.)

15. Here the rain did not fall. It was stopped high above by that roof of green shingles.
From there it dripped down slowly, leaf to leaf, or ran down the stems and branches.
Despite the heaviness of the downpour which now purred loudly in their ears from just
outside, here there was only a low rustle of slow occasional dripping. (J.)

3ananue 3.

Indicate the kind of additional information about the speaker supplied by
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graphon:

1. "Hey," he said, entering the library. "Where's the heart section?" "The what?" He had the
thickest sort of southern Negro dialect and the only word that came clear to me was the one
that sounded like heart. "How do you spell it," | said. "Heart, Man, pictures. Drawing
books. Where you got them?" "You mean art books? Reproductions?" He took my
polysyllabic word for it. "Yea, they's them.” (Ph. R.)

2. "It don't take no nerve to do somepin when there ain't nothing else you can do. We ain't
gonna die out. People is goin' on - changin' a little may be - but goin’ right on.” (J. St.)

3. "And remember, Mon-sewer O'Hayer says you got to straighten up this mess sometime
today.” (J.)

4. "1 even heard they demanded sexual liberty. Yes, sir, Sex-You-All liberty." (J.K.)

5. "Ye've a duty to the public don'tcher know that, a duty to the great English public?" said
George reproachfully. "Here, lemme handle this, kiddar," said Tiger. "Gorra maintain
strength, you," said George. "Ah'm fightin' fit,” said Tiger. (S. Ch.)

6. "Oh, that's it, is it?" said Sam. "l was afeerd, from his manner, that he might ha' forgotten
to take pepper with that ‘ere last cowcumber, he et. Set down, sir, ve make no extra charge
for the settin' down, as the king remarked when he blowed up his ministers.” (D.)

7. "Well, I dunno. I'll show you summat." (St.B.)

8. "De old Foolosopher, like Hickey calls yuh, ain't yuh?" (O'N.)

9. "I had a coach with a little seat in fwont with an iwon wail for the dwiver." (D.)

10. "The Count," explained the German officer, "expegs you, chentlemen, at eightdirty."
(C.H)

11. Said Kipps one day, "As'e - | should say, ah, has'e... Ye know, | got a lot of difficulty
with them two words, which is which." "Well, "as" is a conjunction, and "has" is a verb." "I
know," said Kipps, "but when is "has" a conjunction, and when is "as" a verb?" (H. W.)

12. Wilson was a little hurt. "Listen, boy,” he told him. "Ah may not be able to read
eve'thin' so good, but they ain't a thing Ah can't do if Ah set mah mind to it." (N.M.)
3aganue 4.

Think of the causes originating graphon (young age, a physical defect of speech, lack
of education, the influence of dialectal norms, affectation, intoxication, carelessness in
speech, etc.):

1. He began to render the famous tune "1 lost my heart in an English garden, Just where the
roses of Kngland grow" with much feeling: "Ah-ee last mah-ee hawrt een ahn Angleesh
gawrden, Jost whahr thah rawzaz ahv Angland graw." (H.C.)

2. The stuttering film producer S.S. Sisodia was known as 'Whiwhisky because I'm papa
partial to a titi tipple; mamadam, my caca card.' (S.R.)

3. She mimicked a lisp: "I don't weally know wevver I'm a good girl. The last thing he'll do
would be to be mixed with a hovvid woman." (J.Br.)

4. "All the village dogs are no-'count mongrels, Papa says. Fish-gut eaters and no class a-
tall; this here dog, he got insteek." (K.K.)

5. "My daddy's coming tomorrow on a nairplane.” (S.)

6. After a hum a beautiful Negress sings "Without a song, the dahaywould nehever end."

(V)
7. "Oh, well, then, you just trot over to the table and make your little mommy a gweat big
dwink.” (E.A))

8. "I allus remember me man sayin' to me when | passed me scholarship - "You break one
o'my winders an' I'll skin ye alive.” (St.B.)

9. He spoke with the flat ugly "a" and withered "r" of Boston Irish, and Levi looked up at
him and mimicked "All right, I'll give the caaads a break and staaat playing.” (N.M.)

10. "Whereja get all these pictures?" he said. "Meetcha at the corner. Wuddaya think she's
doing out there?" (S.)



11. "Look at him go. D'javer see him walk home from school? You're French Canadian,
aintcha?" (J.K.)

12. Usually she was implacable in defence of her beloved fragment of the coast and if the
summer weekenders grew brazen, -getoutofitsillyoldmoo, itsthesoddingbeach, - she would
turn the garden hose remorselessly upon them. (S.R.)

13. The demons of jealousy were sitting on his shoulders and he was screaming out the
same old song, wheethehell whothe don't think you canpull the wool how dare you bitch
bitch bitch. (S.R.)

Tema Ne 4.2 Lexical Stylistic Devices.

3ananmue 1. I[lepedyeHb KOHTPOJIBbHBIX BOMIPOCOB 10 TeMe:

* What lexical meanings of a word can you name? Which of them, in most cases, is the
most important one?

» What SDs are based on the use of the logical (denotational) meaning of a word?

* What is a contextual meaning? How is it used in a SD?

» What is the difference between the original and the hackneyed SDs?

* What is a metaphor? What are its semantic, morphological, syntactical, structural,
functional peculiarities?

» What is a metonymy? Give a detailed description of the device.

» What is included into the group of SDs known as "play on words"? Which ones of them
are the most frequently used? What levels of language

hierarchy are involved into their formation?

* Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of nonsequence.

» What meanings of a word participate in the violation of a phraseological unit?

» What is the basic effect achieved by the play on words?

» What is irony, what lexical meaning is employed in its formation?

* What types of irony do you know? What is the length of the context needed for the
realization of each of them?

» What is antonomasia? What meanings interact in its formation?

» What types of antonomasia do you know? Give examples of each.

» What lexical meaning is instrumental in the formation of epithets?

» What semantic types of epithets do you know?

» What structural types of epithets do you know?

» What parts of speech are predominantly used as epithets and why?

* What meaning is foregrounded in a hyperbole?

* What types of hyperbole can you name?

» What makes a hyperbole trite and where are trite hyperboles predominantly used?

» What is understatement? In what way does it differ from hyperbole?

* What is an oxymoron and what meanings are foregrounded in its formation?

* Why are there comparatively few trite oxymorons and where are they

mainly used?

3ananue 2.

I. Analyse the given cases of metaphor from all sides mentioned above -semantics,
originality, expressiveness, syntactic function, vividness and elaboration of the created
image. Pay attention to the manner in which two objects (actions) are identified: with
both named or only one — the metaphorized one — presented explicitly:

1. She looked down on Gopher Prairie. The snow stretching without break from street to
devouring prairie beyond, wiped out the town's pretence of being a shelter. The houses
were black specks on a white sheet. (S.L.)



2. And the skirts! What a sight were those skirts! They were nothing but vast decorated
pyramids; on the summit of each was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief
map of boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a
panther - lithe and quick. (Ch.)

5. His voice was a dagger of corroded brass. (S.L.)

6. Wisdom has reference only to the past. T-he future remains for ever an infinite field for
mistakes. You can't know beforehand. (D.H.L.)

7. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

8. At the last moment before the windy collapse of the day, | myself took the road down.
(In. H.)

9. The man stood there in the middle of the street with the deserted dawnlit boulevard
telescoping out behind him. (T.H.)

10. Leaving Daniel to his fate, she was conscious of joy springing in her heart. (A.B.)
Indicate metonymies, state the type of relations between the object named and the object
implied, which they represent, Iso pay attention to the degree of their originality, and to
their syntactical function:

1. He went about her room, after his introduction, looking at her pictures, her bronzes and
clays, asking after the creator of this, the painter of that, where a third thing came from.
(Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby died.
It was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

3. "Evelyn Glasgow, get up out of that chair this minute."” The girl looked up from her
book. "What's the matter?"

"Your satin. The skirt'll be a mass of wrinkles in the back." (E. F.)

4. Except for a lack of youth, the guests had no common theme, they seemed strangers
among strangers; indeed, each face, on entering, had straggled to conceal dismay at seeing
others there. (T.C.)

5. She saw around her, clustered about the white tables, multitudes of violently red lips,
powdered cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms.
(A.B))

6. Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

7. The man looked a rather old forty-five, for he was already going grey. (K. P.)

8. The delicatessen owner was a spry and jolly fifty. (T. R.)

9. "It was easier to assume a character without having to tell too many lies and you brought
a fresh eye and mind to the job." (P.)

10. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if |
am not mistaken, a Velasquez. | am interested in pictures.”" (Ch.)

Il. Analyse various cases of play on words, indicate which type is used, how it is
created, what effect it adds to the utterance:

1. After a while and a cake he crept nervously to the door of the parlour. (A. T.)

2 There are two things | look for jn a man. A sympathetic character and full lips. (1.Sh.)

3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter
and chewing gum. (Jn.B.)

4. | believed all men were brothers; she thought all men were husbands. | gave the whole
mess up. (Jn.B.)

5. In December, 1960, Naval Aviation News, a well-known special publication, explained
why "a ship" is referred to as "she": Because there's always a bustle around her; because
there's usually a gang of men with her; because she has waist and stays; because it takes a



good man to handle her right; because she shows her topsides, hides her bottom and when
coming into port, always heads for the buyos.” (N.)

6. When | am dead, | hope it may be said:

"His sins were scarlet, but his books were read.” (H. B.)

7. Most women up London nowadays seem to furnish their rooms with nothing but orchids,
foreigners and French novels. (O.W.)

8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H)

9. "Bren, I'm not planning anything. | haven't planned a thing in three years... I'm - I'm not
a planner. I'm a liver." "I'm a pancreas,” she said. "I'm a —" and she kissed the absurd
game away. (Ph. R.)

10. "Someone at the door," he said, blinking. "Some four, | should say by the sound," said
Fili. (A. T.)

I11. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as
proper names:

1. "You cheat, you no-good cheat - you tricked our son. Took our son with a scheming
trick, Miss Tomboy, Miss Sarcastic, Miss Sncerface.” (Ph. R.)

2. A stout middle-aged man, with enormous owl-eyed spectacles, was sitting on the edge of
a great table. | turned to him. "Don't ask me," said Mr. Owl Eyes washing his hands of the
whole matter. (Sc.F.)

3. To attend major sports event most parents have arrived. A Colonel Sidebotham was
standing next to Prendergast, firmly holding the tape with "FINISH"."Capital," said Mr.
Prendergast, and dropping his end of the tape, he sauntered to the Colonel. "I can see you
are a fine judge of the race, sir. So was | once. So's Grimes. A capital fellow, Grimes; a
bounder, you know, but a capital fellow.

Bounders can be capital fellows; don't you agree. Colonel Slidebottom... I wish you'd stop
pulling at my arm, Pennyfeather. Colonel Shybottom and | are just having a most
interesting conversation." (E.W.)

4. | keep six honest serving-men

(They taught me all I know);

Their names are What and Why and When

And How and Where and Who.

| send them over land and sea,

| send them east and west;

But after they have worked for me

| give them all a rest.

I let them rest from nine till five,

For I am busy then,

As well as breakfast, lunch, and tea,

For they are hungry men.

But different folk have different views.

| know a person small -

She keeps ten million serving-men,

Who get no rest at all.

She sends 'em abroad on her own affairs,

From the second she opens her eyes -

One million Hows, two million Wheres,

And seven million Whys. (R. K.)

5. "Her mother is perfectly unbearable. Never met such a Gorgon." "I don't really know
what a Gorgon is like, but I am quite sure, that Lady Bracknell is one. In any case, she is a
monster without being a myth."(O.W.)



6. Our secretary is Esther D'Eath. Her name is pronounced by vulgar relatives as Dearth,
some of us pronounce it Deeth. (S. Ch.)

7. When Omar P. Quill died, his solicitors referred to him always as O.P.Q. Each reference
to O.P.Q. made Roger think of his grandfather as the middle of the alphabet. (G. M.)

8. "Your fur and his Caddy are a perfect match. | respect history: don't you know that
Detroit was founded by Sir Antoine de la Mothe Cadillac, French fur trader."(J.0O'H.)

9. Now let me introduce you - that's Mr. What's-his-name, you remember him, don't you?
And over there in the corner, that's the Major, and there's Mr. Whatd'you-call-him, and
that's an American. (E.W.)

10. Cats and canaries had added to the already stale house an entirely new dimension of
defeat. As I stepped down, an evil-looking Tom slid by us into the house. (W.G1.)
3aganmue 3.

I. In the following excerpts you will find mainly examples of verbal irony. Explain
what conditions made the realization of the opposite evaluation possible. Pay attention
to the part of speech which is used in irony, also its syntactical function:

1. The book was entitled Murder at Milbury Manor and was a whodunit of the more
abstruse type, in which everything turns on whether a certain character, bycatching the
three-forty-three train at Hilbury and changing into the four-sixteen at Milbury, could have
reached Silbury by five-twenty-seven, which would have given him just time to disguise
himself and be sticking knives into people at Bilbury by six-thirty-eight. (P.G.W.)

2. When the, war broke out she took down the signed photograph of the Kaiser and, with
some solemnity, hung it in the men-servants' lavatory; it was her one combative action.
(E.W.)

3. "l had a plot, a scheme, a little quiet piece of enjoyment afoot, of which the very cream
and essence was that this old man and grandchild should be as poor as frozen rats," and Mr.
Brass revealed the whole story, making himself out to be rather a saintlike holy character.
(D)

4. The lift held two people and rose slowly, groaning with diffidence. (1.M.)

5. England has been in a dreadful state for some weeks. Lord Coodle would go out.Sir
Thomas Doodle wouldn't come in, and there being nobody in Great Britain (to speak of)
except Coodle and Doodle, there has been no Government (D.)

6. From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully
instructed her to Christian principles. She had also taught her Mohammedanism, to make
sure. (L.)

7. She's a charming middle-aged lady with a face like a bucket of mud and if she has
washed her hair since Coolidge's second term, I'll eat my spare tire, rim and all. (R.Ch.)

8. With all the expressiveness of a stone Welsh stared at him another twenty seconds
apparently hoping to see him gag. (R.Ch.)

9. "Well. It's shaping up into a lovely evening, isn't it?" "Great," he said. "And if | may say
S0, you're doing everything to make it harder, you little sweet." (D. P.)

10. Mr. Vholes is a very respectable man. He has not a large business, but he is a very
respectable man. He is allowed, by the greater attorneys to be a most respectable man. He
never misses a chance in his practice which is a mark of respectability, he never takes any
pleasure, which is another mark of respectability, he is reserved and serious which is
another mark of respectability. His digestion is

impaired which is highly respectable. (D.)

I1. Discuss the structure and semantics of epithets in the following examples. Define
the type and function of epithets:

1. He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped
formidably clean American look. (I.M.)

2. Across the ditch Doll was having an entirely different reaction. With all his heart and
soul, furiously, jealously, vindictively, he was hoping Queen would not win. (J.)



3. During the past few weeks she had become most sharply conscious of the smiling
interest of Hauptwanger. His straight lithe body - his quick, aggressive manner - his
assertive, seeking eyes. (Dr.)

4. He's a proud, haughty, consequential, turned-nosed peacock. (D.)

5. The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn outtheir welcome
in Italy. (H.)

6. Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a state of
progressive decay that would eventually destroy the earth too. (Js.H.)

7. She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers
trousers rather than the tight tremendous how-the-West-was-won trousers she formerly
wore. (D.B.)

8. Harrison - a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steakfed, Oilman-
Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-writing
revolutionary at the time. (Jn.B.)

9. In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (H.)

10. Her painful shoes slipped off. (U.)

[11. In the following examples concentrate on cases of hyperbole and understatement. Pay
attention to their originality or stateness, to other SDs promoting their effect, to exact
words containing the foregrounded emotive meaning:

1. I was scared to death when he entered the room. (S.)

2. The girls were dressed to kill. (J.Br.)

3. Newspapers are the organs of individual men who have jockeyed themselves to be party
leaders, in countries where a new party is born every hour over a glass of beer in the
nearest cafe. (J.R.)

4. | was violently sympathetic, as usual. (Jn.B.)

5. Four loudspeakers attached to the flagpole emitted a shattering roar of what Benjamin
could hardly call music, as if it were played by a collection of brass bands, a few hundred
fire engines, a thousand blacksmiths' hammers and the amplified reproduction of a force-
twelve wind. (A. S.)

6. The car which picked me up on that particular guilty evening was a Cadillac limousine
about seventy-three blocks long. (J.B.)

7. Her family is one aunt about a thousand years old. (Sc.F.)

8. He didn't appear like the same man; then he was all milk and honey - now he was all
starch and vinegar. (D.)

9. She was a giant of a woman. Her bulging figure was encased in a green crepe dress and
her feet overflowed in red shoes. She carried a mammoth red pocketbook that bulged
throughout as if it were stuffed with rocks. (FI. O'C.)

10. She was very much upset by the catastrophe that had befallen the Bishops, but it was
exciting, and she was tickled to death to have someone fresh to whom she could tell all
about it. (S.M.)

11. Babbitt's preparations for leaving the office to its feeble self during the hourand a half
of his lunch-period were somewhat less elaborate than the plans for a general European
War. (S.M.)

12. The little woman, for she was of pocket size, crossed her hands solemnly on her
middle. (G.)

13. We danced on the handkerchief-big space between the speakeasy tables.(R.W.)

14. She wore a pink hat, the size of a button. (J.R.)

15. She was a sparrow of a woman. (Ph. L.)



16. And if either of us should lean toward the other, even a fraction of an inch, the balance
would be upset. (O.W.)

17. He smiled back, breathing a memory of gin at me. (W.G.)

18. About a very small man in the Navy: this new sailor stood five feet nothing in sea
boots. (Th.P.)

19. She busted herself in her midget kitchen. (T.C.)

20. The rain had thickened, fish could have swum through the air. (T.C.)

IV. In the following sentences pay attention to the structure and semantics of oxymorons.
Also indicate which of their members conveys the individually viewed feature of the object
and which one reflects its generally accepted characteristic:

1. He caught a ride home to the crowded loneliness of the barracks. (J.)

2. Sprinting towards the elevator he felt amazed at his own cowardly courage. (G. M.)

3. They were a bloody miserable lot - the miserablest lot of men | ever saw. But they were
good to me. Bloody good. (J. St.)

4. He behaved pretty busily to Jan. (D. C.)

5. Well might he perceive the hanging of her hair in fairest quantity in locks, some curled
and some as if it were forgotten, with such a careless care and an art so hiding art that it
seemed she would lay them for a pattern. (Ph. S.)

6. There were some bookcases of superbly unreadable books. (E.W.)

7. Absorbed as we were in the pleasures of travel - and | in my modest pride at being the
only examinee to cause a commotion - we were over the old Bridge.(W.G.)

8. "Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?"
(Sh.D.)

9. Harriet turned back across the dim garden. The lightless light looked down from the
night sky. (I.M.)

10. Sara was a menace and a tonic, my best enemy; Rozzie was a disease, my worst friend.
(J. Car.)

11. It was an open secret that Ray had been ripping his father-in-law off. (D.U.)

12. A neon sign reads "Welcome to Reno - the biggest little town in the world." (A. M.)

13. Huck Finn and Holden Caulfield are Good Bad Boys of American literature. (V.)

14. Haven't we here the young middle-aged woman who cannot quite compete with the
paid models in the fashion magazine but who yet catches our eye? (Jn. H.)

15. Their bitter-sweet union did not last long. (A. C.)

16. He was sure the whites could detect his adoring hatred of them. (Wr.)

17. You have got two beautiful bad examples for parents. (Sc.F.)

18. He opened up a wooden garage. The doors creaked. The garage was full of nothing.
(R.Ch.)

19. She was a damned nice woman, too. (H.)

20. A very likeable young man with a pleasantly ugly face. (A. C.)

3ananmue 4.

Pay attention to the stylistic function of various lexical expressive means used
individually and in convergence:

1. Constantinople is noisy, hot, hilly, dirty and beautiful. It is packed with uniforms and
rumors. (H.)

2. At Archie Schwert's party the fifteenth Marquess of Vanburgh, Earl Vanburgh de
Brendon, Baron Brendon, Lord of the Five Isles and Hereditary Grand Falconer to the
Kingdom of Connaught, said to the eighth Earl of Balcairn, Viscount Erdinge, Baron Cairn
of Balcairn, Red Knight of Lancaster, Count of the Holy Roman Empire and Chenonceaux
Herald to the Duchy of Aquitaine, "Hullo," he

said. "Isn't it a repulsive party? What are you going to say about it?" for they were both of
them as it happened, gossip writers for the daily papers, (E. W.)



3. Across the street a bingo parlour was going full blast; the voice of the hot dog merchant
split the dusk like an axe. The big blue blared down the street. (R.Ch.)

4. Lester was all alone. He listened to his steps, as if they weren't his at all but somebody
else's. How long can a guy stand this without going nuts? Wattinger has been a good boy
but it got him and he was blown to smithereens; they say they'd seen his arm sailing
through the air; higher and higher, an arm alone rising to meet God. He wondered whether,
up there, they'd accept an arm in place of the whole man. His soul couldn't possibly have
been in the arm; it was in your heart or in

your guts or in your bram but not in your arm. (StH)

5. For me the work of Gertrude Stein consists in a rebuilding, an entire new recasting of
life, in the city of words. Here is one artist who has been able to accept ridicule, to go live
among the little housekeeping words, the swaggering bullying street-comer words, the
honest working, money-saving words, and all the other forgotten and neglected citizens of
the sacred and half forgotten city. (Sh. A.)

6. Only a couple of the remaining fighters began to attack the bombers On they all came,
slowly getting larger. The tiny mosquitoes dipped and swirled and dived in a mad, whirling
dance around the heavier, stolid horseflies, who nevertheless kept serenely and sedately on.
(J)

7 "1 guess,” said Mr. Hiram Fish sotto voce to himself and the world at large, “that this has
been a great little old week." (Ch.)

8. The good ships Law and Equity, those teak-built, copper-bottomed ironfastened, brazen-
faced, ard not by any means fast-sailing Clippers, are laid up in ordinary. (D.)

9 An enormous grand piano grinned savagely at the curtains as if it would grab them, given
the chance. (W.G1.)

10. Duffy was face to face with the margin of mistery where all our calculations collapse,
where the stream of time dwindles into the sands of eternity, where the formula fails in the
test-tube, where chaos and old night hold sway and we hear the laughter in the ether dream.
(RW.)

11. Mrs. Ape watched them benignly, then squaring her shoulders and looking (except that
she had really no beard to speak of) every inch a sailor strode resolutely forrad to the first-
class bar. (E.W.)

12. The fog comes on little cat feet.

It sits looking

over harbor and city

on silent haunches

and then moves on.

(K.S)

13. On that little pond the leaves floated in peace and praised Heaven with their hues, the
sunlight haunting over them. (G.)

14. From the throats of the ragged black men, as they trotted up and down the landing-
stage, strange haunting notes. Words were caught up, tossed about, held in the throat.
Word-lovers, sound-lovers - the blacks seemed to hold a tone in some warm place, under
their led tongues perhaps. Their thick lips were walls under which the tone hid. (Sh. A.)

15. It was a relief not to have to machete my way through a jungle of what-areyou-talking-
aboutery before I could get at him. (J. A.)

16. Some say the world will end in fire,

Some say in ice,

From what I've tasted of desire

I hold with those who favor fire.

But if it had to perish twice

I think 1 know enough of hate

To say thatfor destruction ice



Is also great

And would suffice. (R. Fr.)

17. QOutside the narrow street fumed, the sidewalks swarmed with fat stomachs. (J.R.)

18. The owner, now at the wheel, was the essence of decent self-satisfaction; a baldish,
largish, level-eyed man, rugged of neck but sleek and round of face — face like the back of
a spoon bowl. (S.L.)

19. His fingertips seemed to caress the wheel as he nursed it over the dark winding roads at
a mere whispering sixty. (L. Ch.)

20. We plunged in and out of sun and shadow-pools, and joy, a glad-to-be-alive
exhilaration, jolted through me like a jigger of nitrogen. (T.C)

21. They were both wearing hats like nothing on earth, which bobbed and nodded as they
spoke. (E.W.)

22. These jingling toys in his pocket were of eternal importance like baseball or Republican
Party. (S.L.)

23. He might almost have been some other man dreaming recurrently that he was an
electrical engineer. On the other side of the edge, waiting for him to peer into it late at night
or whenever he was alone and the show of work had stopped, was illimitable unpopulated
darkness, a greenland night; and only his continuing heart beats kept him from
disappearing into it. Moving along this edge, doing whatever the day demanded, or the
night offered, grimly observant (for he was not without fortitude), he noticed much that has
escaped him before. He found he was attending a comedy, a show that would have been
very funny indeed if there had been life outside the theatre instead of darkness and
dissolution. (P.)

24. Poetry deals with primal and conventional things - the hunger for bread, the love of
woman, the love of children, the desire for immortal life. If men really had new sentiments,
poetry could not deal with them. If, let us say, a man felt a bitter craving to eat brass
fenders or mahogany tables, poetry could not express him. If a man, instead of falling in
love with a woman, fell in love with a fossil or a sea anemone poetry could not express
him. Poetry can only express what is original in

one sense -the sense in which we speak of original sin. It is original not in the paltry sense
of being new, but in the deeper sense of being old; it is original in the sense that it deals
with origins. (G. K. Ch.)

25. His dinner arrived, a plenteous platter of food - but no plate. He glanced at his
neighbors. Evidently plates were an affectation frowned upon in the Oasis cafe. Taking up
a tarnished knife and fork, he pushed aside the underbrush of onions and came face to face
with his steak.

First impressions are important, and Bob Eden knew at once that this was no meek,
complacent opponent that confronted him. The steak looked back at him with an air of
defiance that was amply justified by what followed. After a few moments of unsuccessful
battling, he summoned the sheik. "How about a steel knife?" inquired Bob.

"Only got three and they're all in use,” the waiter replied.

Bob Eden resumed the battle, his elbows held close, his muscles swelling. With set teeth
and grim face he bore down and cut deep. There was a terrible screech as his knife skidded
along the platter, and to his horror he saw the steak rise from its bed of gravy and onions
and fly from him. It travelled the grimy counter for a second then dropped on to the knees
of the girl and thence to the floor. Eden turned to meet her blue eyes filled with laughter.
"Oh, I'm sorry," he said. "I thought it was a steak, and it seems to be a lap dog.” (D. B.)

1.3

Tema Ne 4.3 Syntactical Stylistic Devices.

3ananmue 1. [lepeyeHb KOHTPOJILHBIX BOIIPOCOB IO TeMe:

* What is a rhetorical question?

» What types of repetition do you know?



* What constructions are called parallel?

* Have you ever observed chiasmus? What is it?

* What types of inversion do you know? Which of them have you met more often and why?
» What is suspense, how is it arranged and what is Us function?

* What do you know about detachment and punctuation used with detached sentence
members?

» What sentence members are most often detached?

» What syntactical stylistic devices deal with the completeness of sentence structure?

» What types of ellipses do you know and where is each of them used predominantly?

» What member of the sentence represents "one-member sentences™?

» What punctuation is used in the break?

* What types of connecting syntactical units do you know? Which of them are used to
create additional information and achieve a specific effect?

* Speak about asyndeton and its functions.

* Discuss polysyndeton. Give some examples from your reading.

» What is attachment? When and where is it used? Have you met it in your reading?

3aganue 2.

I. Find and analyse cases of detachment, suspense and inversion. Comment on

the structure and functions of each:

1. She narrowed her eyes a trifle at me and said | looked exactly like Celia Briganza's boy.
Around the mouth. (S.)

2. He observes it all with a keen quick glance, not unkindly, and full rather of amusement
than of censure. (V.W.)

3. She was crazy about you. In the beginning. (R.W.)

4. How many pictures of new journeys over pleasant country, of resting places under the
free broad sky, of rambles in the fields and woods, and paths not often trodden-how many
tones of that one well-remembered voice, how many glimpses of the form, the fluttering
dress, the hair that waved so gaily in the wind — how many visions of what had been and
what he hoped was yet to be - rose up before him in the old, dull, silent church! (D.)

5. It Was not the monotonous days uncheckered by variety anduncheered by pleasant
companionship, it was not the dark dreary eveningsor the long solitarynights, it was not the
absence of every slight and easypleasure for which young hearts beat high or the knowing
nothing ofchildhood but its weakness and its easily wounded spirit, that had wrungsuch
tears from Nell. (D.)

6. Of all my old association, of all my old pursuits and hopes, of all the living and the dead
world, this one poor soul alone comes natural to me. (D.)

7. Corruption could not spread with so much success, though reduced into a system, and
though some ministers, with equal impudence and folly, avowed it by themselves and their
advocates, to be the principal expedient by which they governed; if a long and almost
unobserved progression of causes and effects did not prepare the conjuncture. (Bol.)

8. | have been accused of bad taste. This has disturbed me not so much for my own sake
(since 1 am used to the slights and arrows of outrageous fortune) as for the sake of criticism
in general. (S.M.)

9. On, on he wandered, night and day, beneath the blazing sun, and the cold pale moon;
through the dry heat of noon, and the damp cold of night; in the grey light of morn, and the
red, glare of eve. (D.)

10. Benny Collan, a respected guy, Benny Collan wants to marry her. An agent could ask
for more? (T.C.)

I1. Discuss different types of stylistic devices dealing with the completeness of the
sentence:

1. In manner, close and dry. In voice, husky and low. In face, watchful behind a blind. (D.)



2. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets.
Mostly dirty streets. Mostly dark streets. (P. A.)

3. His forehead was narrow, his face wide, his head large, and his nose all on one side.
(D)

4. A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman
cautious and Mr. Miller timorous. (D.)

5. He, and the falling light and dying fire, the time-worn room, the solitude, the wasted life,
and gloom, were all in fellowship. Ashes, and dust, and ruin! (D.)

6. She merely looked at him weakly. The wonder of him! The beauty of love! Her desire
toward him! (Dr.)

7. Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation,
chaos, riot, want. Then bucking through the planets, the womanless, loveless years, the
alone years. (R.Br.)

8. H. The waves, how are the waves? C.: The waves? Lead. H.: And the sun? C.:

Zero.

H.: But it should be sinking. Look again. C.: Damn the sun. H.: Is it night already

then? C: No.

H.: Then what is it? C: Grey! Grey! GREY! H.: Grey! Did | hear you say grey? C.:

Light black. From pole to pole. (S. B.)

9. I'm a horse doctor, animal man. Do some farming, too. Near Tulip, Texas.

(T.C)

10. "I'll go, Doll! I'l go!" This from Bead, large eyes larger than usual behind his
hornrimmed glasses. (J.)

3amanue 3.

Specify stylistic functions of the types of connection given below:

1. Then from the town pour Wops and Chinamen and Polaks, men and women in trousers
and rubber coats and oilcloth aprons. They come running to clean and cutand pack and
cook and can the fish. The whole street rumbles and groans and screams and rattles while
the silver rivers of fish pour in out of the boats and the boats rise higher and higher in the
water until they are empty. The canneries rumble and rattle and squeak until the last fish is
cleaned and cut and cooked and

canned and then the whistles scream again and the dripping smelly tired Wops and
Chinamen and Polaks, men and women struggle out and droop their ways up the hill into
the town and Cannery Row becomes itself again - quiet and magical. (J.St.)

2. "What sort of a place is Dufton exactly?"

"A lot of mills. And a chemical factory. And a Grammar school and a war memorial and a
river that runs different colours each day. And a cinema andfourteen pubs. That's really all
one can say about it." (J.Br.)

3. By the time he had got all the bottles and dishes and knives and forks and glasses and
plates and spoons and things piled up on big trays, he was getting very hot, and red in the
face, and annoyed. (A. T.)

4. Bella soaped his face and rubbed his face, and soaped his hands and rubbed his hands,
and splashed him, and rinsed him, and towelled him, until he was as red asbeetroot. (D.)

5. Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it
from top to bottom. He measured all the doors and windows. He took up the flooring. He
inspected the plumbing. He examined the furniture. He found nothing. (L.)

6. With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his
friend into the vehicle, slammed the door, put up the steps, wafered the bill on the street-
door, locked it, put the key into his pocket, jumped into the dickey, gave the word for
starting. (D.)

7. "Well, guess it's about time to turn in." He yawned, went out to look at the thermometer,
slammed the door, patted her head, unbuttoned his waistcoat, yawned, wound the clock,



went to look at the furnace, yawned and clumped upstairs to bed, casually scratching his
thick woolen undershirt. (S.L.)

8. "Give me an example,” | said quietly. "Of something that means something. In your
opinion." (T.C.)

9. "l got a small apartment over the place. And, well, sometimes | stay over. In the
apartment. Like the last few nights.” (D.U.)

10. "He is a very deliberate, careful guy and we trust each other completely. With a few
reservations.” (D.U.)

Tema Ne 5.Theory of Functional Styles

3ananmue 1. [lepeyeHb KOHTPOJILHBIX BOIPOCOB 0 TeMe:

* What types of language communication do you know?

* Give the definition of functional style?

* What is meant by the sphere of communication?

» Enumerate functional styles of contemporary English.

» What types of speech situations do you know?

» What are the main characteristics of oral speech?

* What do you know about the scientific style?

* Characterize the official style.

* Discuss the peculiarities of the newspaper style.

» What are the main features of the publicist style?

» What is the status of the belles-lettres style among other functional styles?
» What dichotomies between the types and the forms of language
communication do you know? Do they correlate?

* Can you think of any intermediate styles, boasting of qualities of two or
even more "regular” styles?

3aganue 2.

Analyse the peculiarities of functional stylesin the following examples:

1. Nothing could be more obvious, it seems to me, than that art should be moral and that
the first

business of criticism, at least some of the time, should be to judge works of literature (or
painting

or even music) on grounds of the production's moral worth. By "moral” | do not mean
some such

timid evasion as "not too blatantly immoral™. It is not enough to say, with the support of
mountains of documentation from sociologists, psychiatrists, and the New York City Police
Department, that television is a bad influence when it actively encourages pouring gasoline
on

people and setting fire to them. On the contrary, television - or any other more or less
artistic

medium - is good (as opposed to pernicious or vacuous) only when it has a clear positive
moral

effect, presenting valid models for imitation, eternal verities worth keeping in mind, and a
benevolent vision of the possible which can inspire and incite human beings towards virtue,
towards life affirmation as opposed to destruction or indifference. This obviously does not
mean

that art should hold up cheap or cornball models of behaviour, though even those do more
good

in the short run than does, say, an attractive bad model like the quick-witted cynic so
endlessly



celebrated in light-hearted films about voluptuous women and international intrigue. In the
long
run, of course, cornball morality leads to rebellion and the loss of faith. (J.G.)

2. In tagmemics we make a crucial theoretical difference between the grammatical
hierarchy and

the referential one. In a normal instance of reporting a single event in time, the two are
potentially isomorphic with coterminous borders. But when simultaneous, must'be
sequenced in

the report. In some cases, a chronological or logical sequence can in English be partially or
completely changed in presentational order (e.g. told backwards); when this is done, the
referential structure of the tale is unaffected, but the grammatical structure of the telling is
radically altered. Grammatical order is necessarily linear (since words come out of the
mouth

one at a time), but referential order is at least potentially simultaneous.

Describing a static situation presents problems parallel to those of presenting an event
involving

change or movement. Both static and dynamic events are made linear in grammatical
presentation even if the items or events are, referentially speaking, simultaneous in space or
time

(K.Pk.)

3. Techniques of comparison form a natural part of the literary critic's analytic and
evaluative

process: in discussing one work, critics frequently have in mind, and almost as frequently
appeal

to, works in the same or another language. Comparative literature systematically extends
this

latter tendency, aiming to enhance awareness of the qualities of one work by using the
products

of another linguistic culture as an illuminating context; or studying some broad topic or
theme as

it is realized (“transformed") in the literatures of different languages. It is worth insisting on
comparative literature's kinship with criticism in general, for there is evidently a danger
that its

exponents may seek to argue an unnatural distinctiveness in their activities (this urge to
establish

a distinct identity is the source of many unfruitfully abstract justifications of comparative
literature); and on the other hand a danger that its opponents may regard the discipline as
nothing

more than demonstration of "affinities" and "influences™ among different literatures - an
activity

which is not critical at all, belonging rather to the categorizing spirit of literary history.
(R.F.)

4. Caging men as a means of dealing with the problem of crime is a modern refinement of
man's

ancient and limitless inhumanity, as well as his vast capacity for self-delusion. Murderers
and

felons used to be hanged, beheaded, flogged, tortured, broken on the rack, blinded, ridden
out of

town on a rail, tarred and feathered, or arrayed in the stocks. Nobody pretended that such



penalties were anything other than punishment and revenge. Before nineteenth-century
American

developments, dungeons were mostly for the convenient custody of political prisoners,
debtors,

and those awaiting trial. American progress with many another gim "advance", gave the
world

the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the Philadelphia home of
Benjamin

Franklin a paper in which he said that the right way to treat offenders was to cause them to
repent of their crimes. Ironically taken up by gentle Quakers, Rush's notion was that
offenders

should be locked alone in cells, day and night, so that in such awful solitude they would
have

nothing to do but to ponder their acts, repent, and reform. To this day, the American liberal
progressive - idea persists that there is some way to make people repent and reform.
Psychiatry,

if not solitude will provide perfectability.

Three years after Rush proposed it, a single-cellular penitentiary was established in the
Walnut

Street Jail in Philadelphia. By the 1830s, Pennsylvania had constructed two more state
penitentiaries, that followed the Philadelphia reform idea. Meanwhile, in New York, where
such

reforms as the lock-step had been devised, the "Auburn system" evolved from the
Pennsylvania

program. It provided for individual cells and total silence, but added congregate
employment in

shops, fields, or quarries during a long, hard working day. Repressive and undeviating
routine,

unremitting labor, harsh subsistence conditions, and frequent floggings complemented the
monastic silence; so did striped uniforms and the great wall around the already secure
fortress.

The auburn system became the model for American penitentiaries in most of the states, and
the

lofty notions of the Philadelphians soon were lost in the spirit expressed by Elam Lynds,
the first

warden of Sing Sing (built in 1825): "Reformation of the criminal could not possibly be
effected

until the spirit of the criminal was broken."

The nineteenth-century penitentiary produced more mental breakdowns, suicides, and
deaths

than repentance. "I believe," wrote Charles Dickens, after visiting such an institution, "that
very

few men are capable of estimating the immense amount of torture and agony which this
dreadful

punishment, prolonged for years, inflicts upon the sufferers.” Yet, the idea persisted that
men

could be reformed (now we say "rehabilitated™) in such hellholes - a grotesque derivation
from

the idea that man is not only perfectable but rational enough to determine his behavior
through



self-interest.

A later underpinning of the nineteenth-century prison was its profitability. The sale and
intraprison use of prison-industry products fitted right into the productivity ethic of a
growing

nation. Convicts, moreover, could be and were in some states rented out like oxen to
upright

businessmen. Taxpayers were happy, cheap labor was available, and prison officials, busily
developing their bureaucracies, saw their institutions entrenched. The American prison
system -

a design to reform criminals by caging humans - found a permanent place in American
society

and flourished largely unchanged into the twentieth century. In 1871, a Virginia court put
the

matter in perspective when it ruled that prisoners were "slaves of the state™. (Wic.)

5. BUYERS BOX FOR PACKER $ 350 m prace tag is put on Waddington

A J350 million bidding war is set to erupt for Waddington, the packaging group that last
month

admitted it had received a takeover approach from its management team.

At least two venture capital firms are understood to be looking at Leeds-based Waddington,
which is expected to command a takeout of at least £325 a share against Friday's close
of£247.

One of the potential buyers is believed to be CinVen.

Waddington's management team, led by chief executive Martin Buckley and finance
director

Geoffrey Gibson, are preparing their own offer for title company. They are being advised
by

NatWest Equity Partners, which last week backed the management buyout of Noreros, the
building materials outfit.

Waddington's three non-executive directors, led by chairman John Hollowood, are thought
to

have been alerted to the prospect of rival bidders.

City analysts said rival approaches were expected in the wake of Waddington's recent
announcement, since the takeout price originally mooted was far too low. (S.T.)

6. REVEALED: BRITAIN'S SECRET NUCLEAR PLANT

A SECRET nuclear fuel plant processing radioactive material a mile from the centre of a
British

city has been revealed to have serious safety flaws.

Nuclear fuel more volatile than the uranium which caused the recent radioactive leak at a
Japanese facility is being secretly manufactured in the Rolls-Royce plant in Derby.

Highly enriched uranium fuel is processed at the factory for the Ministry of Defence
(MoD) -

although this has never before been disclosed and the local population has not been told
because

the work is classified. They are only aware that the factory makes engines for Trident
nuclear

submarines.

Leaked company documents reveal that there is a risk of a “criticality accident” - the chain
reaction which caused the nuclear disaster at a fuel manufacturing plant in Tokaimura last
month. It has also emerged that after a safety exercise at the plant this year, inspectors
concluded



that it was "unable to demonstrate adequate contamination control arrangements”. There is
still

no public emergency plan in case of disaster.

"I can't believe that they make nuclear fuel in Derby and don't have an off-site public

emergency

plan,” said a nuclear safety expert who has visited the plant. "Even in Plymouth where they
[the

MoD] load the uranium fuel into the submarines, they have a publicised plan for the local
population.”

In the Tokaimura disaster two weeks ago, clouds of deadly radiation poured out from a
nuclear

fuel plant after a nuclear fission chain reaction. Most nuclear plants in Britain use fuel
containing

about 3% uranium 235, but in the Tokaimura incident it was about 20%, which was a
contributory factor for the chain reaction.

In Derby the fuel is potentially even more unstable, containing more than 90% uranium
235.

Rolls-Royce has always said that its marine power division at Raynesway, Derby, makes
propulsion systems for nuclear submarines. It has never previously admitted processing the
uranium fuel. (S.T.)

7. 1 hear America singing

| hear America singing, the varied carols I hear,

Those of mechanics, each one singing his as it should be
Blithe and strong,

The carpenter singing his as he measures his plank or beam,
The mason singing his as he makes ready for work, or
Leaves off work,

The boatman singing what belongs to him in his boat, the
Deckhand singing on the steamboat deck,

The shoemaker singing as he sits on his bench, the hatter
Singing as he stands,

The wood-cutter's song, the ploughboy's on his way in the
Morning, or at noon intermission or at sundown,

The delicious singing of the mother, or of the young wife
At work, or of the girl sewing or washing,

Each singing what belongs to him or her and to none else,
The day what belongs to the day - at night the party of
Young fellows, robust, friendly,

Singing with open mouths their strong melodious songs. (W.W.)

8.

Professor W.H. Leeman

79 Rigby Drive London

Dorset, Merseyside 10th March 1998

Dear Sir!

Contributed papers accepted for the Conference will be presented in oral sessions or in
poster

sessions, each type of presentation being considered of equal importance for the success of
the

conference. The choice between the one or the other way of presentation will be made by
the



Programme Committee. The first is a ten-minute talk in a conventional session, followed
by a

poster presentation in a poster area. In the poster period (about two hours) authors will post
visual material about their work on a designated board and will be prepared to present
details and

answer questions relating to their paper. The second mode of presentation is the
conventional

format of twenty-minute talks without poster periods. This will be used for some sessions,
particularly those for which public discussion is especially important or for which there is a
large

well-defined audience.

Sincerely T. W. Thomas, Chairman.

9. My Lord,

February 7th, 1755

| have been lately informed, by the proprietor of "The World", that two papers, in which
my

"Dictionary" is recommended to the public, were written by your Lordship. To be so
distinguished is an honour, which, being very little accustomed to favours from the great, |
know

not well how to receive or in what terms to acknowledge.

When, with some slight encouragement, | first visited your Lordship, | was overpowered,
like

the rest of mankind, by the enchantment of your address, and could not forbear to wish that
|

might boast myself "Le vainqueur du vainqueur de la terre"”, - that 1 might obtain that
regard for

which | saw the world contending; but I found my attendance so little encouraged that
neither

pride nor modesty would suffer me to continue it. When | had once addressed your

Lordship in
public, I had exhausted all the art of pleasing which a retired and uncourtly scholar can
possess. |

had done all that | could; and no man is well pleased to have his all neglected, be it ever so
little.

Seven years, My Lord, have now passed since | waited in your outward rooms or was
repulsed

from your door; during which time I have been pushing on my work through difficulties, of
which it is useless to complain, and have brought it at last to the verge of publication,
without

one act of assistance, one word of encouragement, or one smile of favour. Such treatment |
did

not expect, for | never had a patron before. The shepherd in Virgil grew at last acquainted
with

love, and found him a native of the rocks. Is not a patron, My Lord, one, who looks with
unconcern on a man straggling for life in water, and when he has reached ground,
encumbers

him with help?

The notice you have been pleased to take of my labours, had>it been early, had been kind;
but it

has been delayed till 1 am indifferent, and cannot enjoy it; till 1 am solitary and cannot
impart it;



till 1 am known and do not want it. | hope it is no very cynical asperity, not to confess
obligations

when no benefit has been received; or to be unwilling that the public should consider me as
owing that to a patron, which Providence has enabled me to do for myself.

Having carried on my work thus far with so little obligation to any favourer of learning, |
shall

now be disappointed though I should conclude it, if less be possible, with less; for | have
been

long wakened from that dream of hope in which | once boasted myself with so much
exultation,

My Lord

Your Lordship's most humble,

most obedient Servant

Sam Jonson.

10. ENEMY OF THE PEOPLE

Radio 2

Johnnie Walker, the DJ fined £ 2,000 last week for possessing cocaine, was suitably
contrite as

Radio 2 opened its arms to welcome him back to work. "I'm extremely sorry for all the
embarrassment I've caused my family, friends and the BBC," he said.

Embarrassment? My dear old chap, this is absolutely the best thing to have happened to
Radio

2's image in years.

There has only been one other significant drags scandal involving a Radio 2 presenter. One
day

in 1993, Alan Freeman accidentally took an overdose of his arthritis pills. Luckily, there
was no

lasting damage done to Freeman, but for Radio 2 it was touch and go.

Acrthritis pills? This was not the image that the station had been assiduously nurturing. For
years,

Radio 2 has been struggling to cast off the impression that it thinks hip is something that
you can

have replaced on the NHS at some point in your late seventies.

This struggle has not been a success. To many listeners, it is the station to which people
turn

when they start taking an interest in golf, Sanatogen and comfortable cardigans.

It is a reliable friend to lean on when you hear yourself say: "Radio 4 is all very well, but
why

does everything have to be so brash and loud?".

So for Radio 2 to have a chap on the staff who's had a brush with cocaine and wild living
was a

lucky bonus. For a short time, Radio 2 producers could turn up at nightclub doors without
being

sniggered at. (S.T.)

11. TOBACCO CAN HELP STOP THE HAIR LOSS FROM CANCER DRUGS
TOBACCO plants could be the key to allowing chemotherapy patients to keep their hair,
writes

Roger Dobson.

Biotechnologists have succeeded in getting the transgenic plants to grow an antibody that



neutralises the hair-loss effects of the toxic chemicals used in cancer-fighting
chemotherapy.

When a solution of the antibodies is rubbed into the hair and scalp before anti-cancer
treatment

begins, it protects and preserves the hair follicles from the aggressive toxins in the drug
treatment. (S. T.)

12.US FIRM QUITS BISCUIT RACE

THE US venture capital firm Hicks, Muse, Tate & Furst, which bought Hillsdown
Holdings this

year, has ruled out a bid for United Biscuits.

Hicks Muse, which owns the Peak Freans brand, was previously a hot favourite in the City
to bid

for UB, whose products include McVitie's, Penguin, Jaffa Cakes, KP, Skips and Phileas
Fogg.

UB, which is expected to command a price tag of about $1.2 billion, admitted last week it
had

received an approach that might lead to an offer.

However, Hicks Muse's departure leaves just four serious bidders for some or all of UB.
They are two venture capitalists - Kohlberg Kravis Roberts and CVC Capital Partners - as
well

as Nabisco, America's leading biscuits firm, and Danone, the French food group that owns
Jacob's cream crackers and HP sauce. (S.T.)

13. Between my finger and my thumb The squat pen rests; snug as a gun. Under my
window, a

clean rasping sound When the spade sinks into gravelly ground: My father, digging, | look
down.

Till his straining rump among the flowerbeds Bends low, comes up twenty years away
Stooping

in rhythm through potato drills Where he was digging.

The coarse boot nestled on the lug, the shaft

Against the inside knee was levered firmly.

He rooted out tall tops, buried the bright edge deep

To scatter new potatoes that we picked

Loving their cool hardness in our hands.

My God, the old man could handle a spade. Just like his old man. (S.H.)

14. PREPARING A BUSINESS PLAN

A business plan is essential to the start-up, growth and modification of any business
whether it

be a small private farm or a large state farm or an agricultural processing facility. The
business

plan specifically defines the business. It identifies and clarifies goals and provides the
direction

for their achievement.

A well developed plan will serve three primary functions. First, it will act as a feasibility
study.

Writing the plan forces the business owner or director to translate ideas into black and
white

allowing substantiation and evaluation of the assumptions upon which the plan is based. It
helps



to determine the need for, and proper allocation of resources and, by allowing the owner to
look

for weak spots and vulnerabilities, helps reduce the risk of unforeseen complications.
Second, the plan will serve as a management tool. It provides a guide for implementation
and

standards against which to evaluate performance. Properly utilised, it can help alert the
owner/manager to potential problems before they become detrimental, and potential
opportunities before they are missed.

Third, the plan is the tool for obtaining financing for the business. Whether seeking bank
financing, private domestic or foreign investors, government financing or venture capital, a
detailed, well-drafted plan is necessary. (Wt.)

15.United States Department of Agriculture

Commercial Agriculture Development Project 2

Luctukiv Pereulok Maliv, Ukraine 25002 Tel/Fax: (380-02) 42-80-80 E-mail:
eller@te.net.ua

March 2, 2000

Harry Mead, USAID

19 Rubyy Val St.254 Kyi'v, Ukraine

Dear Mr. Walters,

| have discussed the issue of using funds allocated for wages, transportation, technical
assistance,

and other expenditures in the KNO Project for larger capital purchases for the four
cooperatives

with you and Ken Boyle and | am seeking formal approval to do this. | have also discussed
this

idea with the boards of the four cooperatives and they have agreed that this would be a
better

way to use the funds in the budget.

Artsis is working on a deal with Monsanto for no-till planting equipment. | agreed to make
the

down payment for that deal, which is $10,000.00. We have been working on this for a long
time

(it seems like forever) with CNFA and Monsanto. The payment has already been made to
Monsanto.

| have already purchased seed treating equipment and two tractors for lvanov Coop. They
got the

equipment from bankrupt collectives and got a very good deal on all of it. The seed treating
equipment was still in crates and was purchased from Germany two years ago for
$27,000.00.

We got it all for $7,000.00. The Ivanov Coop will specialize in hailing, storing and selling
seed.

They got the two tractors from a bankrupt collective in Ivanovka for $3,000.00 and will
provide

a plowing service for their members this year.

Sincerely,

John Wales USDA/CADP Odessa

Oyenka KomMnemeHYyull OCyuecmeasiemcs 8 COomeemcmaeuu ¢ maoauyet 4.



TecTOBBIC 3a1aHUSA

VARIANT I
1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary
B) Literary and colloquial vocabulary
C) Only literary
D) Only colloquial
E) Neutral and colloquial
2. What do Literary words serve to satisfy?
A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands
C) communicative demands of official messages
D) communicative demands of poetic messages
E) communicative demands of scientific messages
3. What do colloquial words serve to satisfy?
A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands
C) communicative demands of official messages
D) communicative demands of poetic messages
E) communicative demands of scientific messages
4. The biggest division of vocabulary is made up of:
A) Literary words
B) Colloquial words
C) Neutral words
D) Historical words
E) Poetic words
5. Where can we find literary words?

A) in authorial speech, descriptions, considerations



B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the

function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and

expressive

D) words, used by limited groups of people



E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words
E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene
word like *"damn®, ""bloody"* etc™. The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks”it seems to me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and
which have either dropped out of the language entirely or have changed their in their appearance
so much that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy
fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in
the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. ""it is a recognized term for a group of words that exists in almost every language and
whose aim is to preserve secrecy within one or another social group. These are generally
old words with entirely new meanings imposed on them™. The given definition is
appropriate for:

A) Jargon-isms



B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words
E) barbarisms and foreign words
15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and
which have either dropped out of the language entirely or have changed their in their appearance
so much that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy
fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in
the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words



17. ""These are the words of foreign origin which have not been entirely been assimilated
into the English language. They bear the appearance of a borrowing and are left as
something alien to the native tongue™.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words



21. Archaisms are:
A) words denoting objects, processes, phenomena of science, humanities, technique
B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people, united socially
E) barbarisms and foreign words
22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique
C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and
expressive

E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:



A) Lowland Scotch. Northern, Midland (Central) and Southern

B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belongto  layer

A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics



C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
E) SD based on the opposition of meanings of phonological elements of the language
30. Lexical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

A) SD based on the opposition of meanings of phonological elements of the language



VARIANT I
1. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
E) SD based on the opposition of meanings of phonological elements of the language
2. Theironyis ...

A) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.

C) The stylistic device based on the interplay between the logical and nominal meanings of a
word.

D) Is aword phrase used to replace an unpleasant word or expression by a conventionally more
acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or
phrase.
3. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The
essence of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature
(wind, sea, thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.),
and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a
word.

4. Define the type of transference in "*foot of a bed"

A) metaphor



B) synonymy

C) antonymy

D) metonymy

E) homonymy

5. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic
property of a language unit promoted to a generalized status and thus becoming a generative
model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) aunique combination of language units (expressive means and stylistic devices) peculiar to a
given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics
6. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language
7. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower

E) I like little stones very much

8. Find metonymy in the sentences:

A) | translate an article



B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

9. Stylistic device of language is:

A) The conscious and intentional intensification of some typical, structural and semantic
property of a language unit (neutral or expressive) promoted to a generalized status and thus
becoming a generative model.

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) Is a unique combination of language units (expressive means and stylistic devices)
peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable
E) Linguo-stylistics, a branch of general linguistics
10. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language
11. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

D) a combination of two words in which the meaning of the two clash, being opposite in sense.

E) the repetition of similar vowels, usually in stressed syllables



12. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action
C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.
13. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

14. Such words as "hiss"", ""bowwow"", ""murmur"’,
more are examples of:

bump™, ""grumble™, "'sizzle and many

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

15. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication
C) Onomatopoeia and Assonance
D) Metaphor and Metonymy

E) Irony and Epithet

16. What is euphony?

A) asense of ease and comfort in pronouncing or hearing



B) a sense of strain and discomfort in pronouncing or hearing
C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
17. What is cacophony?

A) asense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

18. As an example of the famous lines of E.A. Poe may serve:
...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

19. An example of is provided by the unspeakable combination of sounds found
in R. Browning: Nor soul helps flesh now more than flesh helps soul.
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Euphony

E) Cacophony



20. The given definition: "'intentional violation of the graphical shape of a word (or word
combination) used to reflect its authentic pronunciation™ is true for:

A) Assonance

B) Alliteration
C) Onomatopoeia
D) Graphon

E) Metonymy

21. What is an effective way of supplying information about the speaker’s origin, social and
educational background, physical or emotional condition, etc?

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

22. What does graphon indicate?

A) Standard pronunciation

B) irregularities or carelessness of pronunciation

C) the use of words whose sounds imitate those of the signified object or action
D) the repetition of consonants, usually-in the beginning of words
E) the repetition of similar vowels, usually in stressed syllables

23. The words "sellybrated™ (celebrated), *bennyviolent™ (benevolent),
"illygitmit' (illegitimate), "jewinile' (juvenile) are examples of:

A) Assonance

B) Alliteration
C) Onomatopoeia
D) Graphon

E) Metonymy

24. The following ""gimme" (give me), ""lemme" (let me), "*gonna’* (going to), ""gotta™ (got
to) are examples of:

A) Assonance



B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

25. To purely graphical means, not involving the violations, we should refer:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) All the above-mentioned means

26. The following phrase ""A1IlI1 aboarrrrrd™ is an example of:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

27. The following phrase: ""Help. Help. HELP." is an example of:
A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

28. The following phrase: ""grinning like a chim-pan-zee' is an example of:
A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Alliteration



29. The following phrase: "'Streaked by a quarter moon, the Mediterranean shushed gently
into the beach™ is an example of:

A) Assonance

B) Alliteration
C) Onomatopoeia
D) Irony

E) Hyperbole

30. The following phrase: "He swallowed the hint with a gulp and a gasp and a grin™ is an
example of:

A) Assonance

B) Alliteration
C) Onomatopoeia
D) Metaphor

E) Metonymy



VARIANT 111

1. The following phrase: ""Then, with an enormous, shattering rumble, sludge-puff, sludge-
puff, the train came into the station.™ is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

2. State the type of the following graphical expressive means:
Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this shall take

"If is| never to

flying really it."* (M.)

A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Spacing of lines

3. How can we also call a stylistic device (SD)?
A) atrope

B) a functional style

C) expressive means

D) transference

E) jargonism

4. Substitution of the existing names approved by long usage and fixed in dictionaries by
new, occasional, individual ones is ...

A) atrope
B) a functional style

C) expressive means



D) transference

E) stylistic device

5. What is a metaphor?

A) transference of names based on the associated likeness between two objects
B) likeness between inanimate and animate objects

C) asense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

6. What is a personification?

A) likeness between inanimate and animate objects

B) transference of names based on the associated likeness between two objects
C) asense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

7. In 'the face of London™, or "the pain of the ocean’ we deal with ...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Personification

E) Metonymy

8. Such words as the ""pancake", or "ball**, or ""volcano™ for the "*sun'"; "'silver dust™,

""sequins' for "'stars'; "vault™, ""blanket™, ""veil™ for the "'sky'* are the examples of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

9. Metaphor can be expressed by:

A) all notional parts of speech



B) only verbs
C) only adjectives
D) only nouns
E) only asdverbs

10. A group of metaphors, each supplying another feature of the described phenomenon,
creates ...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) A sustained (prolonged) metaphor

E) Metonymy

11. What lexical SD is based on contiguity (nearness) of objects or phenomena?
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

12. Which lexical SD is based on the relations between a part and the whole?
A) Assonance

B) Synecdoche

C) Onomatopoeia

D) Metaphor

E) Metonymy

13. The conversational cliche ""Will you have another cup?' is a case of...
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy



14. In the following abstract **She wanted to have a lot of children, and she was glad that
things were that way, that the Church approved. Then the little girl died. Nancy broke with
Rome the day her baby died. It was a secret break, but no Catholic breaks with Rome
casually.” We can find the examples of:

A) Assonance

B) Alliteration
C) Onomatopoeia
D) Metaphor

E) Metonymy

15. The following phrase ""'Some remarkable pictures in this room, gentlemen. A Holbein,
two Van Dycks and if I am not mistaken, a Velasquez. | am interested in pictures.”'" is an
example of:

A) Assonance

B) Alliteration

C) Onomatopoeia
D) Metaphor

E) Metonymy

16. The following phrase "You have nobody to blame but yourself. The saddest words of
tongue or pen.™ is an example of:

A) Assonance

B) Alliteration
C) Onomatopoeia
D) Metaphor

E) Metonymy

17. The following phrase ""He made his way through the perfume and conversation' is an
example of:

A) Assonance

B) Alliteration

C) Onomatopoeia
D) Metaphor

E) Metonymy



18. The following phrase "*His mind was alert and people asked him to dinner not for old
times' sake, but because he was worth his salt.” is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

19. Which lexical SD is also referred as paronomasia?

A) Pun

B) Zeugma

C) Metaphor

D) Metonymy

E) violation of phraseological units

20. What is pun?

A) transference of names based on the associated likeness between two objects
B) asense of ease and comfort in pronouncing or hearing

C) asense of strain and discomfort in pronouncing or hearing
D) the repetition of similar vowels, usually in stressed syllables
E) the simultaneous realization of two meanings

21. The following phrase "**There comes a period in every man’s life, but she is just a
semicolon in his.""" is an example of:

A) Assonance

B) Pun

C) Onomatopoeia

D) Metaphor

E) Metonymy

22. The following phrase "*He took his hat and his leave™ is an example of:
A) Assonance

B) Zeugma



C) Onomatopoeia
D) Metaphor
E) Metonymy

23. The following phrase "'She went home, in a flood of tears and a sedan chair™ is an
example of:

A) Assonance

B) Zeugma

C) Onomatopoeia
D) Metaphor

E) Metonymy

24. Combination of polysemantic verbs with nouns of most varying semantic groups,which
are not connected semantically, is called:

A) Assonance

B) Zeugma

C) Onomatopoeia
D) Metaphor

E) Metonymy

25. When the number of homogeneous members, semantically disconnected, but attached
to the same verb, increases, we deal with...

A) Semantically false chains
B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

26. The following case ""A Governess wanted. Must possess knowledge of Romanian,
Russian, Italian, Spanish, German, Music and Mining Engineering."” from S. Leacock may
serve an example of:

A) Semantically false chains
B) Zeugma

C) Pun



D) Metaphor

E) Metonymy

27. Zeugma restores the literal original meaning of the word, which also occurs in ...
A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

28. The following phrase *"Little Jon was born with a silver spoon in his mouth which was
rather curly and large™ is an example of:

A) Semantically false chains

B) Violation of phraseological units
C) Pun

D) Metaphor

E) Metonymy

29. Which stylistic device rests on the extension of syntactical valency and results in joining
two semantically disconnected clauses into one sentence?

A) Semantically false chains

B) Violation of phraseological units
C) Pun

D) Nonsense of non-sequence

E) Metonymy

30. The following phrase ""Emperor Nero played the fiddle, so they burnt Rome." is an
example of:

A) Semantically false chains

B) Violation of phraseological units
C) Pun

D) Nonsense of non-sequence

E) Metonymy
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1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome



6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern
times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...
A) antiquated or obsolete words replaced by new ones
B) words denoting such concepts and phenomena that have gone out of use in modern

times



C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring
D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. " These are expletives and swear words which are of an abusive character, obscene
word like ""damn®, ""bloody"* etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks”it seems to me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and
which have either dropped out of the language entirely or have changed their in their appearance
so much that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy
fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in
the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. ""it is a recognized term for a group of words that exists in almost every language and
whose aim is to preserve secrecy within one or another social group. These are generally
old words with entirely new meanings imposed on them™. The given definition is
appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology



E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and
which have either dropped out of the language entirely or have changed their in their appearance
so much that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy
fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they
are in the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine,
thouh

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words



17. ""These are the words of foreign origin which have not been entirely been assimilated
into the English language. They bear the appearance of a borrowing and are left as
something alien to the native tongue™.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words



21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in
polite conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times
D) words, used by most speakers in very informal communication, highly emotive and
expressive

E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of
them,

carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)
B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western



25. In Great Britain four major dialects are distinguished:

A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics
C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical

organization of employed lexical units



D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Lexical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics
C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

A) SD based on the opposition of meanings of phonological elements of the language

31. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics
C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of phonological elements of the language

32. Theirony is ...

A) The stylistic device based on simultaneous realization of two logical meanings -
dictionary and contextual, but the two meanings stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.
C) The stylistic device based on the interplay between the logical and nominal meanings of a
word.

D) Is aword phrase used to replace an unpleasant word or expression by a conventionally more
acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or

phrase.

33. Alliteration is:
A) A phonetic stylistic device which aims at impacting melodic effect to the utterance.
The essence of this device lies in the repetition of similar sounds, in particular consonants

sounds.



B) A combination of speech-sounds which aims at imitating sounds produced in nature
(wind, sea, thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.),
and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a

word.

34. Define the type of transference in "'foot of a bed"
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

35. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic
property of a language unit promoted to a generalized status and thus becoming a generative
model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical
forms existing in a language as-a-system for the purpose of logical and emotional
intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) aunique combination of language units (expressive means and stylistic devices) peculiar to a
given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

36. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language



E) SD based on the opposition of meanings of phonological elements of the language

37. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower

E) I like little stones very much

38. Find metonymy in the sentences:
A) | translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

39. Stylistic device of language is:

A) The conscious and intentional intensification of some typical, structural and semantic
property of a language unit (neutral or expressive) promoted to a generalized status and
thus becoming a generative model.

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) Is a unique combination of language units (expressive means and stylistic devices)
peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

40. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics
C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical

organization of employed lexical units



D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

41. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

D) a combination of two words in which the meaning of the two clash, being opposite in sense.

E) the repetition of similar vowels, usually in stressed syllables

42. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.

43. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

44. Such words as ""hiss'", ""bowwow"", ""murmur"’,

bump™, ""grumble™, "'sizzle’ and many
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy



45. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

46. What is euphony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

47. What is cacophony?

A) asense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

48. As an example of the famous lines of E.A. Poe may serve:
...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

49. An example of is provided by the unspeakable combination of sounds found
in R. Browning: Nor soul helps flesh now more than flesh helps soul.
A) Assonance



B) Alliteration
C) Onomatopoeia
D) Euphony

50. The given definition: "intentional violation of the graphical shape of a word (or word
combination) used to reflect its authentic pronunciation™ is true for:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

51. What is an effective way of supplying information about the speaker’s origin, social and
educational background, physical or emotional condition, etc?

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

52. What does graphon indicate?

A) Standard pronunciation

B) irregularities or carelessness of pronunciation

C) the use of words whose sounds imitate those of the signified object or action
D) the repetition of consonants, usually-in the beginning of words

E) the repetition of similar vowels, usually in stressed syllables

53. The words "sellybrated" (celebrated), 'bennyviolent (benevolent),
"illygitmit' (illegitimate), "jewinile' (juvenile) are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy



54. The following **gimme"* (give me), ""lemme" (let me), "*gonna’* (going to), ""gotta™ (got
to) are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

55. To purely graphical means, not involving the violations, we should refer:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) All the above-mentioned means

56. The following phrase ""A1III1 aboarrrrrd™ is an example of:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

57. The following phrase: ""Help. Help. HELP." is an example of:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

58. The following phrase: ""grinning like a chim-pan-zee' is an example of:
A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Alliteration



59. The following phrase: "'Streaked by a quarter moon, the Mediterranean shushed gently
into the beach™ is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Irony

E) Hyperbole

60. The following phrase: ""He swallowed the hint with a gulp and a gasp and a grin** is an
example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

61. The following phrase: " Then, with an enormous, shattering rumble, sludge-puff,
sludge-puff, the train came into the station." is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

62. State the type of the following graphical expressive means:

Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this shall take

"If is| never to

flying really it."" (M.)

A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Spacing of lines



63. How can we also call a stylistic device (SD)?
A) atrope

B) a functional style

C) expressive means

D) transference

E) jargonism

64. Substitution of the existing names approved by long usage and fixed in dictionaries by
new, occasional, individual ones is ...

A) atrope

B) a functional style

C) expressive means

D) transference

E) stylistic device

65. What is a metaphor?

A) transference of names based on the associated likeness between two objects
B) likeness between inanimate and animate objects

C) asense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

66. What is a personification?

A) likeness between inanimate and animate objects

B) transference of names based on the associated likeness between two objects
C) asense of ease and comfort in pronouncing or hearing

D) asense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

67. In ""the face of London™, or ""the pain of the ocean' we deal with ...
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Personification

E) Metonymy



68. Such words as the ""pancake™, or ""ball™, or ""volcano™ for the "*sun’’; *'silver dust™,
""sequins' for *'stars'"; "'vault™, ""blanket™, ""veil'* for the ""sky"" are the examples of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

69. Metaphor can be expressed by:
A) all notional parts of speech

B) only verbs

C) only adjectives

D) only nouns

E) only asdverbs

70. A group of metaphors, each supplying another feature of the described phenomenon,
creates ...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) A sustained (prolonged) metaphor

E) Metonymy

71. What lexical SD is based on contiguity (nearness) of objects or phenomena?
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

72. Which lexical SD is based on the relations between a part and the whole?
A) Assonance

B) Synecdoche

C) Onomatopoeia

D) Metaphor



E) Metonymy

73. The conversational cliche ""Will you have another cup?*' is a case of...
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

74. In the following abstract *She wanted to have a lot of children, and she was glad that
things were that way, that the Church approved. Then the little girl died. Nancy broke with
Rome the day her baby died. It was a secret break, but no Catholic breaks with Rome
casually.” We can find the examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

75. The following phrase "**Some remarkable pictures in this room, gentlemen. A Holbein,

two Van Dycks and if I am not mistaken, a Velasquez. | am interested in pictures.”'" is an
example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

76. The following phrase ""You have nobody to blame but yourself. The saddest words of
tongue or pen.™ is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy



77. The following phrase ""He made his way through the perfume and conversation™ is an
example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

78. The following phrase ""His mind was alert and people asked him to dinner not for old
times' sake, but because he was worth his salt." is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

79. Which lexical SD is also referred as paronomasia?
A) Pun

B) Zeugma

C) Metaphor

D) Metonymy

E) violation of phraseological units

80. What is pun?

A) transference of names based on the associated likeness between two objects
B) asense of ease and comfort in pronouncing or hearing

C) asense of strain and discomfort in pronouncing or hearing

D) the repetition of similar vowels, usually in stressed syllables

E) the simultaneous realization of two meanings

81. The following phrase "**There comes a period in every man’s life, but she is just a

semicolon in his.""" is an example of:
A) Assonance
B) Pun

C) Onomatopoeia



D) Metaphor
E) Metonymy

82. The following phrase ""He took his hat and his leave™ is an example of:
A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

83. The following phrase ""She went home, in a flood of tears and a sedan chair™ is an
example of:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

84. Combination of polysemantic verbs with nouns of most varying semantic groups,which
are not connected semantically, is called:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

85. When the number of homogeneous members, semantically disconnected, but attached
to the same verb, increases, we deal with...

A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy



86. The following case A Governess wanted. Must possess knowledge of Romanian,
Russian, Italian, Spanish, German, Music and Mining Engineering.” from S. Leacock may
serve an example of:

A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

87. Zeugma restores the literal original meaning of the word, which also occurs in ...
A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

88. The following phrase ""Little Jon was born with a silver spoon in his mouth which was
rather curly and large™ is an example of:

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

89. Which stylistic device rests on the extension of syntactical valency and results in joining
two semantically disconnected clauses into one sentence?

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Nonsense of non-sequence

E) Metonymy

90. The following phrase ""Emperor Nero played the fiddle, so they burnt Rome." is an
example of:
A) Semantically false chains



B) Violation of phraseological units

C) Pun

D) Nonsense of non-sequence

E) Metonymy

Oyenxa komnemenyutl OCyWecmeasiemcs 8 Coomsemcmauu ¢ maoauyeil 4.

TeMbl KypcoBbIX padoT

1.

CrunucTuyeckre IpueMbl Kak CpeCTBO peajln3allii peKIaMHO-IKCIIPECCUBHON

q)YHKI_II/II/I B 3aroJIOBKaX aHTJIMHCKHX U AMCPHUKAHCKHX I'a3CT.

2.

JIMHTBOCTUIIUCTHYECKHE CpCaACTBa p€ain3all roMOpa, MPOHUU U CATHUPLI B

AMCPUKAHCKUX KOPOTKHX pacCKa3ax.

3.

No ok

o

9.

10.
11.
12.
13.
14.
15.
16.

17.
18.

19.

20.
21.

AJTI03Us KaK MPUEeM XapaKTepU3alluy BHICKA3bIBAHUS B AaHTIIUHCKOM XY10)KECTBEHHOM
TEKCTe.

[TocnoBuUIIbI ¥ TOTOBOPKU B SI3bIKE AHTITIOSI3BIYHOM XYI0’KECTBEHHOM PEeUu.
Hcnonb3oBanue (GyHKIIMOHAIBLHO OKPAIIEHHOM JIEKCUKU B XYA0KECTBEHHON JIUTEpPATYpE.
CrunucTuyecKkuil moTeHuan rpauki B COBPEMEHHON aHTIIOSI3BIYHOM MTPO3e.
JIMHTBOCTHIIMCTUYECKHE OCOOEHHOCTH TPOU3BEICHNUS (aHTIOA3BIYHOE TPOU3BEICHUE HA
BBIOOD CTyJIEHTA).

JIeKCUKO-CTUITUCTHYECKHE OCOOCHHOCTH KOPOTKOTO aHTJIMHCKOTO pacckasa.
JIeKCUKO-CTUITUCTHYECKHE OCOOCHHOCTH KOPOTKOTO aMEPUKAaHCKOTO paccKasa.
JIeKCUKO-CTUITUCTHYECKUN aHAIIN3 SI3bIKA AHTJIOA3BIYHON PEKIIaMBI.

B3aumoneiicTBre BepOabHBIX M HEBEpOAIbHBIX CPEICTB KOMMYHUKALINU.

bubnensmel B Xy/105K€CTBEHHOM TEKCTE: JIMHTBOCTHIIMCTHUECKHE U (DYHKIIMOHAJIbHBIE
O0COOEHHOCTH.

JIMHrBOCTHIIMCTUYECKAs! M COIIMOKYIbTYPHAsI HHTEPIPETAIUs TEKCTa (POIBKIOPHON
CKa3KH (Ha MaTepuaje aMepuKaHCKHM, aHTTIMHCKUX, UPJIaHICKUX CKa30K).

[TpoOneMbl HICOCTUITUCTUKH B TEKCTE aBTOPCKOM CKa3Ku (Ha MaTepuase IepeBoioB
ckazok O. Yiuipnaa).

CrunucTuyeckre ¥ KOMIIO3UIIMOHHBIE CPEJICTBA MHTEPTEKCTYaIbHOCTH
XYyJI0’KECTBEHHOT'O TEKCTA.

KpeonuzupoBaHHbIN TEKCT: 0COOEHHOCTH JTUHTBOCTHIINCTUYECKOTO U CTPYKTYPHO-
CEMaHTHUYECKOT0 aHalln3a (Ha MaTepHualie peKJIaMHbIX TEKCTOB, TEKCTOB KaTajora).
OKCIPECCUBHBIE CPEJICTBA PEKIIAMHOIO TEKCTA.

JlekoMno3unus ¢ppa3eonorndeckux eIuHHIl KaK CTHIIMCTUYECKHH U TEKCTOBBIN MpUEM
(na marepuaze npoussenenus M. Crnapk «Zlopora IToprobemio»).

CTunucTHyecKoe UCTIONb30BaHUE CII0BOOOPA30BaTEIbHBIX CPEJCTB B Mpou3BeAeHUX JI.
Ksppoma («Anuca B ctpane uyaeca», «Anuca B 3a3epKajbe»).

Crunuctrueckue pyHKIUH aUTIO3UN U IMTAT B ME/IMa TEKCTaxX.

Bunsl apxan3moB u ux pyHkiuu B npousBeaeHusx B. Ckortra.

Bomnpocsl k 3auery



1.Stylistics as a branch of linguistics, its aims and tasks.

2.Different branches of stylistics: literary and linguostylistics, stylistics of language and
speech, decoding and encoding stylistics.

3.The system of the language and the problem of the norm in stylistics. Stylistic function.

4.Sound instrumentation of the text. Alliteration. Assonance. Onomatopoeia. Rhyme and
Rhythm.

5. Graphic expressive means (EM):a) Italics; b) Capitalization;c) Spacing;

d) Hyphenation; e) Steps; f) Multiplication.

6.Graphon.

7.Stylistic functions of graphon and graphic EM.

8.Stylistic functions of grammar categories and the role of transposition.

9.Transposition of lexico-grammatical classes of nouns.

10.Stylistic function of articles, genitive case, plural number.

11.Stylistic functions of different grammatical categories in different parts of speech.

12 Stylistic transposition of pronouns.

13 Adjectives, stylistic function of degrees of comparison.

14 Stylistic functions of verbal categories.

15 Stylistic functions of adverbs.

16. Interaction of Primary Dictionary and Contextually Imposed Meanings. Metaphor.
Metonomy. lrony.

17. Inteaction of Primary and Derivative Logical Meanings. Stylistic Devices Based on
Polysemantic Effect, Zeugma and Pun.

18. Interaction of Logical and Emotive Meanings. Interjections and Exclamatory words.

The Epithet, Oxymoron.

19. Intencification of a Certain Feature or a Thing or Phenomenon. Similie, Periphrasis.

20. Intencification of a Certain Feature or a Thing or Phenomenon. Euphemism,
Hyperbole.

21. Peculiar Use of Set Expressions. The Cliche, Proverbs and Sayings, Epigrams.

22. Peculiar Use of Set Expressions. Quotations, Allusions, Decomposition of Set Phrases.

23. Syntactical Expressive Means and stylistic Devices.Supra-Phrasal Units. The
paragraph.

24. Compositional Patterns of Syntactical Arrangement. Stylistic Inversion.Detached
Constraction.

25. Compositional Patterns of Syntactical Arrangement. Parallel Construction. Chiasmus
(Reversed parallel Construction).

26. Compositional Patterns of Syntactical Arrangement. Repetition. Enumeration.

27. Compositional Patterns of Syntactical Arrangement. Suspense. Climax. Antithesis.

28. Particular ways of Combining Parts of the Utterance. Asyndeton. Polysyndeton. The
Gap-Sentence Link.

29. Particular Use of Colloquial constructions. Ellipsis. Break-in-the- Narrative
(Aposiopesis).

30. Particular Use of Colloquial constructions. Question-in-the- Narrative, Represented
Speech.

31. Stylistic Use of Structural Meanings. Rhetorical Questions, Litotes.

32. Functional Styles of the English Language. The Belles-Lettres Style.

33. Functional Styles of the English Language. Publicistic Style.

34. Functional Styles of the English Language. Newspaper Style

35. Functional Styles of the English Language. Scientific Prose Style

36. Functional Styles of the English Language. The Style of Official Documents.

OO0pa3en NpaKTHYECKOro 32JaHUS ¢ TEKCTOBBIMU (PparMeHTaAMM [IVISl AaHATH3A
Identify and comment on the stylistic devices in the following fragments:



1. Down came the storm, and smote again

The vessel in its strength (Longfellow)

2. Blue suit grinned, might even have winked...(Priestley)

3. A handsome man kisses misses, an ugly man misses Kisses.
4. O heavy lightness! serious vanity!

Mis-shapen chaos of well-seeming forms! (Shakespeare)

5. Gold! Gold! Gold! Gold!

Bright and yellow, hard and cold... (Hood)

Translate into English:
1. cuneknoxa,

. pudpma;

. METOHUMUS;

. apXau3M;

. runepooa.

[T NS I\

Tembl KypcoBbIX padoT:

1. JIekCUKO-CTHIINCTHYECKUE OCOOEHHOCTH KOPOTKOI'O aHIVIMHCKOr0 paccKasa.

2. JIEKCHKO-CTUIMCTUYECKUE OCOOCHHOCTH KOPOTKOI'0 aMEPHKAaHCKOIO PaccKasa.

3. JIeKCUKO-CTUIINCTHYECKUE OCOOEHHOCTH KOPOTKOI'O aBCTPAJIMICKOI0 paccKasa.

4. Tlpocoauueckue OCOOEHHOCTH JUKTOPCKOM peuu (Ha Marepuajie aMepUKaHCKOIo
paauo).

5. JIeKCHKO-CTHIINCTUYECKUM aHAIIN3 SI3bIKA AHIVIOSA3BIYHOM PEKIIAMBI.

6. BzaumopeiicTBrue BepOabHbIX U HEBEPOATIbHBIX CPEIACTB KOMMYHUKAIUH.

7. CTUIMCTUYECKUE CPECTBA, KOHCTUTYHUPYIOLINE KOHQIUKTHBINA AUCKYPC.

8. BinsiHue aMepruKaHCKOTO aHIJIMHCKOTO Ha MMPOU3HOCUTENIbHYIO JTUTEPATYPHYIO

HOPMY OpPUTAHCKOI'O aHTJIMHCKOI'O S3bIKA.

9. JIMHrBOCTUIIMCTUYECKHE CPEACTBA CO3/IaHMsI 0OPa3HOCTH.

10. Ilparmatuueckoe Ucnonb30BaHUE PPa3eoIOru3MOB B pa3HbIX TUIIAX TEKCTOB.

11. CtunucTudeckue aceKkThl Xy10)KeCTBEHHOIO IUCKypca.

12. IpoHus Kak CTHIMCTUYECKHI pUeM.

13. Ctunucrnyeckue npueMsl Kak CpeACTBO PeaIN3allii PEKIAMHO-IKCIIPECCUBHON

(GYHKIIMY B 3ar0JI0BKaX aHTJIMHCKUX U aMEPUKAHCKUX ra3er.

14. JInnrsoctunucTryeckue u CTPYKTYPHO-CEMAaHTUYECKUE 0COOEHHOCTH
MTOJINTKOPPEKTHON

CKa3KH.

15. JIMHrBOCTUIMCTUYECKHE U KOMITIO3UIIMOHHBIE OCOOEHHOCTH HOBBIX OJUTKOPPEKTHBIX

XKaHPOB (MOJIMTKOPPEKTHAS CKa3Ka, IpUTYa, ahopusm).

Kpurtepun oneHuBaHus COOTBETCTBYIOT Taduue 4



JUCT PETUCTPAIIMM U3MEHEHUI

Ne CopepxaHue U3MEHEHUS W3MeHeHHbIE TyHKTBI Pemenne YueOHo-
n/n METOUYECKOTO
COBETa
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