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OPTAHM3AIIMOHHO-METONMYECKHII PA3JIEJ

CTPYKTYPA U COJIEP)KAHME JUCHUATLITAHBI (MOIYJIST)

OCOBEHHOCTH OBYUYEHMSI MHBAJIMJOB M JIVI] C OB3
YYEBHO-METOIMYECKOE OBECIIEYEHUE CAMOCTOSITEJILHOM PABOTBI
OBYYAIOIINXCS

OBPA3OBATEJILHBIE TEXHOJIOT MU

OLIEHOYHBIE CPEJICTBA JUISI TEKYIIIETO KOHTPOJISI VCIEBAEMOCTH 1
IMMPOMEKYTOYHO ATTECTALIAN

YYEBHO-METO/IMYECKOE W WH®OPMAIIMOHHOE OBECIIEYEHUSA
YYEBHON JUCHMUIIMHBI (MOIYJIST)

MATEPHAJBHO-TEXHUYECKOE OBECITEYEHUE YYEBHOM
JTACIUILIMHBI (MOIYJIS)



1. OPTAHU3AIIMOHHO-METOIUYECKHU PA3JIEJ

1.1 Meau AUCHUIIMHBI. O3HAKOMHUTHL CTYACHTOB C COBPEMEHHBIMH MPEICTABICHHSIMH O CTHIIMCTHYECKUX
pecypcax u (YHKIIMOHAIBHO-CTHUJICBOH CHUCTEME AHTJIMHCKOTO $3bIKa, HAyYUTh MPUMEHATH IOJTYYCHHEIC
TEOPETUYCCKHE 3HAHUS Ha MPAKTUKE B IMPOIEcce MPOPECCHOHAIBLHONW JEATEIILHOCTH, a TAKXKE B IMPOIECCE
MEXKYJIbTypPHOH KOMMYHHUKAIINH.

3ampaumM AMCUUILINHBIL:

— O3HAKOMJICHHE C OCHOBHBIMH TCOPETHICCKHMH ITOJIOKCHHUSIMH COBPEMEHHON CTHJIMCTHKH aHTIHUHCKOTO
SI3BIKA;

— ONpCACTICHUC MMPUPOALI CTUIIUCTUYCCKUX BBIPA3UTCIIBHBIX CPECACTB B UX CUCTEME;
— OMpCACICHUC (I)YHKLII/IOH&HBHO-CTI/IJ'H/ICTI/I'-IGCKI/IX BO3MOXKHOCTEH PacCMOTPCHHLBIX CPCCTB,

— aHaJW3 W ONMHCAaHUE XapPaKTEPHBIX OCOOCHHOCTEW (PYyHKIIMOHAIBHBIX CTHJIEH COBPEMEHHOTO aHTIIMHACKOTO
SI3BIKA,

- Q)OpMHpOBaHI/Ie Y CTYACHTOB HAaBBIKOB HCCHCHOB&TCHBCKOﬁ ACATCIBHOCTU U YMCHUSA CaMOCTOSATCIILHO
AHAJIM3HUPOBATDH TCKCThI, MIPUHAAJIC)KAIIINUEC PA3JIMYHBIM CTHJIAM A3bIKa

— (opmupoBaHUE ONpeneIeHHON TEOpeTHYeCKOH 0a3bl, MO3BOJSIONICH CTyIEeHTaM BECTH B JallbHEHIIEM
CaMOCTOSITEIbHYIO HAyYHO-HCCIIEA0BATEIbCKYIO paboTy.

1.2 MecTo TUCHUIUIMHBI B CTPYKTYpe 00pa3oBaTeNbHOM MpOorpaMMbl CIEIUATIBHOCTH

Huctunnuua «Cruiuctuka» BXoAuT B ba3oByro uwacte. Kypc cruwmmctuku o0obmiaer u
WHTETPUPYET 3HAHUA, IOJYYEHHBbIE CTYACHTAMH MO JPYTMM TEOPETUYECKUM JUCLHUILIIMHAM
«Teopernueckas rpamMMaruka», «Jlekcuxonorus» n «CTUIUCTHKA PYCCKOTO S3bIKa M KYJIbTypa
peun», «Putopukay). Ha mnpakTHUecKMX 3aHATHUSX Kypca CTHIMCTHUKU CTYACHTHI (POPMHPYIOT
HaBbIKM, HEOOXOIMMBbIE MJis YCIELIHOTO OBJaJACHUS TaKUMM JUCLHUIUIMHAMHU, H3Yy4aeMbIMU B
rporecce MNOArOTOBKM JIMHTBUCTOB-IIEPEBOJIYMKOB, Kak «[IpakTueckuii Kypc mepeBolay,
«JIMHrBOCTUMNIMCTUYECKUI aHATIU3 TEKCTA (MEePBbIM HHOCTPAHHBIN S3bIK)"

1.1. TpeGoBaHus K pe3ynbTaTaM OCBOEHUS YyU€OHON AUCIMUIIUHBI

[Ipouecc ocBoeHust yueOHON AUCHUIUIMHBI HapaBieH Ha GOpMHUpOBaHHE Y 00yUaronxcs
CHEAYIOIIUX KOMIIETEHIIHI:

Kon ConeprkaHrue KOMIETEHIIUU HaunmMenoBanue pe3ynbraTa 00ydeHuUs
KOMIIETCHIIUU
YK-2. CriocobeH ynpasisats npoektoM Ha | YK-2.1. 3HaeT HeoOxoauMebIe a7t

BCEX 3Talax ero KM3HEHHOIO IUKJIa | OCYILECTBICHUS POGECCUOHATBHOM
JIEATEITLHOCTH MIPABOBBIC HOPMBI U
METOJIOJIOTUIECKHE OCHOBBI IPUHSITUS
YIIPABJICHYECKOTO PEIICHHUS.

YK-2.2. YMeeT aHaIu3UpOBaTh aJIbTepPHATHBHBIE
BapUAHTHI PEIICHUH JIJIS IOCTUKCHHUS
HaMEYEHHBIX Pe3yJIbTaTOB; pa3padaThiBaTh IUIAH,
OTIPEIEIIATH TICJICBBIC ATAMBl 1 OCHOBHEIE
HaIpaBleHUs paboT.

YK-2.3. Bnageer MmeToaukamu pa3pabOTKH HETH
1 3a]1a4 TIPOEKTa; METOaMH OICHKH
MPOJIOJDKUTEILHOCTH U CTOMMOCTH TTPOEKTa, a
TaKKe MOTPEOHOCTH B pecypcax.




VK-3

. CrmocobeH opraHn30BBIBaTh U
PYKOBOJUTH pabOTON KOMaH]IbL,
BbIpabaThIBasi KOMAHIHYIO CTPATETHIO
JUIS TOCTH>KEHUS TIOCTaBICHHON Lienn

VYK-3.1. 3naer Tunosnoruto u GpakTopsl
(bopMupoBaHHI KOMaH[I, CIIOCOOBI COIIMAIEHOTO
3aMOJIEHICTBUSL.

VK-3.2. YMeeT neicTBOBATEL B
IYyXECOTPYAHUYECTBA; IPUHUMATh PEIICHUS C
COOJIFOZICHHEM STHUYECKUX NPUHLUIIOB UX
peanu3anyy; NposSBIATh YBAKCHHE K MHCHUIO U
KYJBTYpe APYTHX; ONPEAeIATh edu U padoTaTh B
HaIpaBJIECHUH JUYHOCTHOTO, 00pa30BaTEILHOIO U
po¢heCCHOHANBEHOTO POCTa.

VK-3.3. Bnageer HaBbIKaMH pacripesieIeHNs
poJeii B yCIOBUIX KOMAaHTHOTO
B3aMMOJICHCTBUS; METOJAMU OLICHKH CBOMX
JeHCTBUI,IUTAHUPOBAHUS U YIIPABIICHUS
BpPEMEHEM.

OIIK-1. CnocoOeH MpUMEHSTh 3HAHUS OIIK-1.1 3HaTh:
WHOCTPAHHBIX SI3BIKOB M 3HAHUS O - OCHOBHBIE MTOHSTHSI, CBSI3aHHBIE CO CTHIUCTUKOM
3aKOHOMEPHOCTAX TEKCTa: TeKCT KaK €INHNIA KOMMYHUKAIIH,
(bYHKIMOHUPOBAHUS SI3BIKOB OCHOBHBIE IIPU3HAKU U KaTETOPHU TEKCTA, BUIbI
nepeBo/a, a TAKXKe UCIIOIb30BaTh TEKCTOBOW MH(popMayy, pyHKIMOHATIbHbIE
CHCTEMY JIMHTBUCTHYECKHUX 3HAHUH CTHJIM U JKaHPBI TEKCTA.
IIPU OCYILIECTBICHUU OIIK-1.2yMeTh: 0Nb30BaTHCSI OCHOBHBIMU
npodecCHOHAIBHON e TeIbHOCTH; MOHATHSMH, OTHOCSIIIUMHUCS K KYJIBType
MUCbMEHHOM U Pa3rOBOPHON peyu.
OIIK-1.3.B1aaeTh: 3HaHUSIMHU O CTUINCTUYECKUX
BBIPA3UTEIbHBIX U N300Pa3UTENBHBIX CPEACTBAX
SI3bIKA, CTUIIMCTUYECKUX (DYHKIUAX
(hOHETHUECKHX, ICKCHYECKHX U CHHTAKCHYECKUX
SI3BIKOBBIX CPEICTBAX;

OIIK-4. Crioco6en pabotats ¢ anmektpoHHbIMA | OIIK-4.1 3HaTh: CITOCOOBI OCYIIIECTBICHUS
CIIOBapsIMH, Pa3ITHYHBIMH MIOWCKAa, XpaHEeHuUs1, 00pabOTKU U aHaTN3a
WCTOYHUKAMH WHPOPMAIUH, UHQOPMAITUH.

OCYILECTBIIATh IIOUCK, XPaHEHHUE, OIIK-4.2 ymeTh: npeacTaBIsiTh €€ B TpeOyeMoM
00paboTKy W aHaIu3 HHPOPMAIIVH, (dhopMaTe ¢ UCIIOIB30BAaHUEM UH(POPMAITHOHHBIX,
NPEJICTABIATh €€ B TpeOyeMoM KOMITBIOTEPHBIX U CETEBBIX TEXHOJIOTHI
¢dopmare c OIIK-4.3.BnaseTs: HaBBIKAaMH pabOTHI C
MCIIOJIb30BaHNEM MH(OPMALIMOHHBIX, | 3JEKTPOHHBIMH CIOBapSMH, PA3TUUYHBIMU
KOMITBIOTEPHBIX U CETEBBIX MCTOYHUKAMH WHPOPMAIIH,
TEXHOJIOTUH.
[IK-1 CIOCOOHOCTHIO TIPOBOJIUTH TIK-1.1 ocHOBHBIE ITIOHSTHS, CBI3aHHBIE C
JIMHTBUCTUYECKUH/ JIMHTBOCTHITUCTUKOMN: BBIpa3UTENbHBIE CPECTBA

MPEEePEBOTUECKUI aHATTU3
TeKCTa/IUCKypca /ayTnOBU3YaIIbHOTO
MaTepurana Ha OCHOBE CHCTEMHBIX
3HAHUW COBPEMEHHOTO ATara u
HCTOPHUH PA3BUTHS U3yUAEMBbIX
SI3BIKOB, B TOM YHCJIE C YUETOM
HEOOXOAMMOCTH €T0 aAaNTaluN TSI
ayIUTOPHIA ¢ OCOOBIMHU
KOTHUTUBHBIMUA TTOTPEOHOCTIMU

A3BIKA U CTHJTUCTUYECKUE MPUEMBI, IIPUHITUITHI
CTHIIMCTUYECKON KIaCCU(PUKALIMHU CIOBAPHOTO
COCTaBa, MHAUBHUyaJIbHBIA CTUIIb aBTOPA;
[IK-1.2 YmMeer aHamu3MpOBaTh SI3bIKOBBIE U
JIMHTBOCTHIIMCTUIECKHE OCOOCHHOCTH U
HHTEPIPETUPOBATH COJIEPKAHUE TEKCTA;
[IK-1.3 BrrameeT yMeHUSIMH pacTio3HAaBaHUS
crenu(UKA CTUIMCTHYECKUX CPEJICTB MPU
aHaJIN3€ TEKCTa.




2. CTPYKTYPA U COJEP)KAHUE YYEFHOMN JUCHUILINHBI
2.1. O6bem yueOHOM TUCIUTUTAHEI.

O0Bem JUCHUITIINHBI «OCHOBBI HAITMCAHHUA TEKCTA» COCTABIIAET 36 YaCOB:

Buna yueOHo# padoThI Bcero, Ounas popma
4acoB 5 Kypc
Ounas gopma 8 cemecTp
AyauTtopHas padora 66 66

00y4aroumuxcs ¢
npenojaasaresieM (1o BUaam
Y4eOHBbIX 3aHATHI1), BCEr0 B TOM
yucie:

Jlexmuu (JI) 12 12

B ToM uncne, nmpakruueckas
noarotoska (JIITIT)

IlpakTuyeckne 3ansatusn (I113) o4 54
B ToM umncne, mpaktuueckas 16 16
noaroroska (I13I111)

Jlaboparopubie padorsl (JIP)

B Tom YUCJIC, IIPAKTHYCCKasd

nojaroroska (JIPIIIT)
CamocrosiTesibHas padoTa 42 42
odyuawmuxcs (CP)
B ToM umncne, mpaktuueckas 12 12
nojaroroska (CPIIII)

[TpomerxyTouHas aTTecTanus
(moAroToBKa M cayva), BCEro:

3auer
DK3aMeH 36 36
Hroro: 144 144

OO6miast TpyA0€MKOCTh Y4eOHOM
JTUCIUIIMHBI(B Yacax, 3a4eTHBIX
eMHUTIAX )

2.2.  CopneprkaHue paszieiioB y9eOHOU JUCIMILTAHBI (MOJTYJIIS)

Ne HanmenoBanue Copepxanue pazzena (TeMaTuKa 3aHsITHI) dopmMupyemble
n/n | pasaena (Tembl) KOMIIETCHITU U
(uHIIEKC)
1 BBoanasi Jjekuusi. Ilpenmer, monatuss u 6GaszoBble | YK-2.
KaTeropun CTWIMCTUKW: CTaHOBJICHWE CTHIUCTUKK Kak | YK-3.
CaMOCTOSITENIbHON JIMHTBUCTUYECKOMN muctuveel. | OITK-1
[Ipenmer cTrincTUKH
Crunmuctka B cucreMe  npouyux — JuHrBuctuyeckux | OIIK-4
KaK HayKu
JUMCIUIUIMH U B CUCTeMe HayK B menoM (nmHreuctuueckas | [TK-1

CTHJIMCTHKA n JIMTCPATYpPOBEIUYCCKAA CTHJIMCTHKA,
CTWJIMCTUKA U ITparMarukKa, CTUJINCTHKA TCKCTa).




OCHOBHBIE HampaBJI€HHUs] Pa3BUTHUA COBPEMEHHOM
OTEUECTBEHHOM M 3apyOe)KHON CTHUITUCTUKH.

[lonsatue crtunst Kak BbIOOpa  BO3MOXKHOCTEH,
(YHKIIMOHATBHOTO  CTHJIS, PETUCTpa, CTUIMCTUYE-CKOM
MapKUPOBAaHHOCTH, SI3bIKOBOM  AKCHpeccHd, OOpa3HOCTH,
AMOTHBHOCTH, OLIEHOYHOCTH, [JEHOTAllUM, KOHHOTAIUH,
CTHWIIUCTUYECKOTO  KOHTEKcTa.  [loHsATME  BBIABMXKEHUS,
BBIPA3UTEIbHOIO  CPEJCTBA, CTHJIMCTUYECKOTO  IPHEMA,
BAapUATUBHOCTH HOPMBI, CTUJIMCTUYECKOM HOPMBI, TEOpUHU
OTKJIOHEHHUSL.

[IpuHIMIIBI BBIIBMKEHUS. BhIIBI)KEHUE 10 TPUHIUITY

CWIBHOM TO3MLIMU. BBIIBWXKEHUE T1I0 IIPUHLIHKAILY
obManyroro oxumganusa. Pomb  addexkra  oOmaHyTOrO
O’KUJIaHUSI B CO3JaHUU KarnaMmOypa.

BapuatuBHocTh —  0a3ucCHbBI  MpHU3HAK  BCeX
CTUJIMCTUYECKUX CYILHOCTEH. BapuaTUBHOCTH B SI3BIKE U B
peun. CuHxpoHHast uepapxuyeckas MOJIETb u
KOMMYHUKaTUBHAS MO/IEIb. OOmieHapoaHbIN U
JTUTEPATYPHBIN S3bIK. Y CTHBIC U MMCbMEHHBIE PA3HOBHUIHOCTH
AHTJIMICKOrO s3bIKa. MHIMBUAYaNbHBIA CTUIb U HJIUOJIEKT.
PervonanbHble 1MaNeKThl U COLUOAUATIEKTHI. DKCIIPECCUBHBIE
BapuaHThl. OUIMATBHBIN U He-O(PUITUATTEHBIN SI3BIK.

Tema 2.1 Cruwmmctuyeckn — HeWTpambHass U | YK-2.
CTWJIMCTUYECKU MapKUpOBaHHasI nekcuka. | YK-3.
OO0meynorpeOuTenbHAs JICKCHUKA, ee ocHoBHeie | OITK-1
XapakTepucTuku. JIuTeparypHo-KHIKHas Jiekcuka: TepMunsl, | OITK-4
Crunuctuyecku
[IO3TU3MBI, apXau3Mmsl, BAapBAPU3MBI, Heonorusmel. | [IK-1
muddepeHnpoBaHHas .
CrunucThyeckoe  UCMOJIB30BaHUE — JIUTEPATYPHO-KHUKHON
JIEKCHUKA.
JIEKCHUKH.
Tema 2.2 Pa3roBopHast JIeKCHKa: OOLIeTUTepaTypHbIe
CIIOBa, CJIGHTM3MBbl, JKaproHU3Mbl, MPO(ecCHOHATU3MBI,
JIMAJIEKTU3MBI, Bybrapu3msal. [Ipobiema BeIOOpa ciosa.
Tema3.1 Crunuctrueckoe ucrons3oBanme | YK-2.
CUMHOHMMHYHBIX  TI'PaMMaTUYECKHUX dbopm, aptukis, | YK-3.
Mopdororns u IIPUTSKATEIIEHOTO naziexa HeoxymesneHHbix | OIMTK-1
P CYLIECTBUTEIBHBIX, BPEMEHHBIX bopm rnarona, | OITK-4
CJIOBOOOpa3oBaHUE B
OJIUIIETBOPEHMS, 300HMMHUYECKUX MeTadop, Tpancnosuuuu | [1K-1
CTHJINCTUYECKOM
OTBJICUEHHBIX CYIIECTBUTEIIbHBIX.
acreKTe.
Tema 3.2 DkcmpeccMBHOE CIOBOOOpa3OBaHHE U
cioBocinoKeHue. Heomorusmel M OKKa3MOHAIM3MBI U HX
CTHJIMCTUYECKash QYHKIUSI.
Tema 4.1 Crunmucrnueckoe  ucnons3oBanue | YK-2.
BrIpazurenbHsie
(OHETHYECKUX U TPAPUUECKUX CPEICTB. YK-3.
CPEICTBA SI3bIKA.
Tema 4.2  Crumucrnueckas ¢(yHkuus jekcuko- | OIIK-1
Cruimnctnueckue
CEMaHTUYECKUX BBIPA3UTEIIbHBIX CPECTB. OIIK-4
IIPUEMBI.
Tema 4.3 CHHTaKCUC B CTUIIMCTUYECKOM ACIIEKTE. I1K-1
Tema 5.1 PasroBopHbIi, Hay4HO-TexHWYecKui u | YK-2.
DyHKIMOHAIbHbBIE ourmanbHo-enoBoil ctuu. Ctuie kak ¢opma cuctemHoit | YK-3.
CTHJIM AaHTJIMHCKOTO BapUaTUBHOCTU. SI3BIKOBOI CTWIIb, MHIUBUAYaTIbHBIN cTwib, | OITK-1
A3BIKA. CTWIb TEKCTa, (YHKIMOHAIBHBIN cTHiIb Kak cucrema | OITK-4
B3aMMOCBS3aHHBIX  SI3BIKOBBIX  CpeAcTB, BbmonHsonwx | [1K-1




cnermduieckyro  QYHKIMIO B ONpeAeTeHHOW  cdepe
KOMMYHHUKaIMU. PedeBoi sxaHp.

3aMKHYTOCTb u B3alMOIIPOHUKHOBEHHE
(YHKIIMOHATBHBIX CTUJIEH aHTJIMHACKOTO s3bIKa. [IpUHIMITEL 1
OCHOBBbl UX Kiaccupukanuu. Begymwue u  BTOpUYHbBIE
muddepenmansaple  MpU3HAKK  (PYHKIMOHAIBHBIX CTHIICH.
[lonstue perucrpa. TpyAHOCTb OINpENENEHUs TPAHULL MEXKIY
CTHJISIMMU.

OcHoBHBIE (YHKIMK S3bIKA W peuyd: OOIleHHE,
cooO1eHne u BozaeicTere. @yHKIMN COOOLICHUS U PYHKIIUU
BO3/ICHUCTBHSI KaK OCHOBHbIE (DYHKIIMM pEYH BbIIEICHUE HA UX
OCHOBE JIByX BHUJIOB TEKCTa: TEKCTbl, HAalpaBJICHHbIE
MIPEUMYILIECTBEHHO Ha cooOrieHue uHpopMaLuu
(«MHTENIEKTYaJIbHbIEY», HAyYHbIE), U TEKCTHI, BBITOJIHSIIOIINE,
B OCHOBHOM, (DYHKIIMIO BO3ICHUCTBUS (XYI0KECTBEHHBIC).
OCHOBHBIE pa3INuus MEXy ABYMS TUIIAMH TEKCTOB.

Tema 5.2 Pa3roBOpHBI CTWIb: JHUTEPaTypHbIA H
bamMubspHbIA. XapakTepHble OCOOEHHOCTH pa3rOBOPHOIO
CTHJIS: A3BIKOBAS KoMIIpeccus, AMOLMOHAJIbHAS
HACBIIIIEHHOCTb, U30BITOYHOCTb.

Tema 5.3 Crunp HaydyHOM MpoO3bl M €r0 >KaHPOBBIC
pazHOBUIHOCTH.  SI3pik  Hayku.  Hayuselii  cTuib.
Heonnopoanocts HaydHOTro CTHIIA. JIEKCHUKO-CHHTAKCHYECKHE
0COOEHHOCTH HAy4yHOro cTwisd. lloAcTuim HaydHOTO CTHIIS
(HayYHO-TEXHUYECKHUH, Hay4YHO-ZICJIOBOH, HAay4HO-
MOITYJISIPHBIMH, HAYYHO-ITYOTMIIMCTUYECKHIA, Hay4YHO-
MEeJaroru4eckii ¥ Hay4YHO-JIMIEH3UOHHBIN). O000111eHHO-
OTBJICYEHHBII  XapakTep W TMOJYEPKHYTas JIOTMYHOCTh
HayyHoro ctuis. JKaHpoBble pa3HOBUIHOCTU:  CTaThd,
MoHOrpadus, auccepranusi, OTYET, JMICH3Us, TaTeHT,
JeKIMs, ydeOHble TTOCOOUS], SHIMKIIONEANS, BBICTYIUIEHUE Ha
CHMITIO3UyMe, J1e0aThl. YCTHBIE U MUChbMEHHBIE JKaH-Pbl. SI3bIK
HAay4HOM cTaTbM U MOHOIpaduu, S3bIK  Y4eOHHMKOB.
[TonynspHas HayuHas po3a. [lonarue nomynspusanuu.

TepMUHOIOTUYHOCTD JIEKCUKU. TUMH3UPOBAHHOCTh U
0E3MYHOCTHBIN XapaKTep CHUHTAKCHYECKHX KOHCTPYKIHH.
[[Iupokoe wucrnonp3oBaHWE aOCTpaKTHOW JEeKCUKHU. [loBTOp.
Cucrema cHOCOK M OTChUIOK. CTpyKTypa MNpeUIOKEHUH U
HIMPOKOE HMCIIOIB30BAHUE CBA3YIOMIUX CpeacTB. OOpa3HOCTE.
OMOTHUBHOCTb. CHCTEMAaTU3UPOBAHHOE M3JI0KEHHE HAYYHBIX
B3MJIAJIOB, KOHLEMIMH, uAeH; Joruyeckoe O0OOCHOBaHUE
VCTHUHHOCTH BBIJIBUTAEMBIX TOJIOKEHUI. PazBuTHE «BBICOKHX
TEXHOJIOTHI», HAYYHO-TEXHUYECKMM NPOrpecc B pa3HbIX
chepax  YENOBEUECKOM  JIESATENbHOCTH:  OOILIECTBEHHOTO
MIPOU3BOJICTBA, HAYKH, TEXHUKH, 00pa3oBaHusi, B ObITY U T.1I.
[TpodeccronanbHasi OPUEHTHPOBAHHOCTH KOMMYHMKAIUH.
OOBEKTUBHOCTH Hu TOYHOCTD. OrnpeneneHHOCTb.
JokazarenbHocTh. CrcTeMa apryMeHTaLMH.

Tema 5.4 OdumansHO-IETOBOH CTUIHL W €T0
JKaHpPOBbIE Pa3HOBUIHOCTH. lloHATHE OTpacieBoro s3bIKa.
HanuonanpHas crnenuduka TEKCTOB OQHUIMAIbHO-IEI0BOIO
CTWJISI COBPEMEHHOI'0 AaHIJIMHCKOro s3blka. MHOrocioBuHe.




besnuunocTh  («KOJUIEKTUBHOE — JHIO»).  JIOTMYHOCTS.
Kparkocts  ¢opmynupoBok.  IloBrop.  [lapamnenshbie
KOHCTPYKLIMH. TepMHUHOIIOTUYHOCTD. Bropokpatuzmsl.
Kumxnas nekcuka. Apxausmbl. [llupokoe wucronbzoBaHue
ab0peBuatyp u COKpALCHUH. JomxencrByroniee-
MPEIMTUCHIBAOILIAS byHKIHS. OO01ecTBEHHO-
CaHKUIMOHHUPOBAHHBIE U FOPUIUYECKHU 3aKPEIUICHHbIE HOPMBL
MakcuManbHasi TOYHOCTb W3JIOKEHHS. VICKIIIOUEeHHE Kakou
Obl TO HHU OBUIO JBYCMBICICHHOCTH, YETKOCTb U
OITHO3HAYHOCTh. JnddepeHimanus TEKCTOB B O(pUIIMAIBEHO-
JICIIOBOM  cThie. SI3bIK  JIENOBBIX  JOKYMEHTOB, SI3bIK
IOPUCIIPYICHLIMH, SA3bIK BOCHHBIX JJOKyMEHTOB.

Tema 5.5 Ctwiib si3bIKa XyJ10°KECTBEHHOM JIUTEPATYPBHI.
[azeTHplid 1 myOnupcTHYecKuil cTuian. JlureparypHblii u
HeIUTepaTypHbli  s3bIK. [loHATHE  XyI0KECTBEHHOCTH.
IlonsiTHEe XYHNOKECTBEHHOIO M HEXYI0KECTBEHHOI'O TEKCTA.
S3pIKk mon3um. S3bIK Mpo3bl. S3BIK Apambl. DCTETHKO-
no3HaBarenpHas — QyHkuus.  [Iparmatuueckuil  acmekT
XYI0KECTBEHHOTO CTUIIAL. PedepenimanbHbIi,
KOMMYHUKAaTUBHbIH, TMHIBUCTUYECKUI U TEKCTOBOW aCHEKTHI.
Xyn0Ke-CTBEHHBIN TEKCT KaK BaKHEWILas COCTaBIISAIOIIAs J1y-
XOBHOM KyJbTYyphl Hapoja M €ro pojb B Ppa3BUTUU
LMBUJIU3ALUH.

Tema 5.6 S3pik nos3uun. IlosTnueckas cucrema
AHIJIMKACKOro si3bIKa. Turbl cTuxocnoxeHus. OTKpbITbIE U
3akppiTele  (Gopmbl.  [loHsATHE  CHJUIAOOTOHUYECKOTO,
CBOOOJHOTO W akieHTHoro cruxa. Merp u purMm. Ctpoda.
SI3bIK MOP3UM U €ro OTIMYMS OT S3bIKA XYJ0’KECTBEHHOU
IIPO3BL.

Tema 5.7 SI3BIK XYI0KECTBEHHOU MPO3BL.
JuckypcuBHas nprpoja XyJI0KECTBEHHOIO TEKcTa. Teopus
TPO-HOM  OCJIOXXHEHHOCTH  XYZOXXECTBEHHOIO  TEKCTa
M.baxTuna. Tunelr TOBecTBOBaHMI. BHanl TEKCTOB B
3aBUCMMOCTH OT XapakTepa H3JI0KEHHUs: IIOBECTBOBAHUE,
ONMCaHHWE, PpaACCY)KICHHE, HECOOCTBEHHO-TIpSMasi  peyb.
Teopust Touek 3peHus. PedeBble (GOpMBI XyI0KECTBEHHOIO
TekcTa. Teopus MOTOKa CO3HAHUS.

Tema 5.8 I3plk npamel. JlucKypcuBHas CTpyKTypa
TEeKCTa JpaMbl. PedeBas XapakTEepHUCTUKA IEPCOHAKEH.
[Tonatne cruwmsanun peud. COOTHOLIEHHWE aBTOPCKHUX
peMapok u peud TnepcoHaxen. I[Ipobiema MoHoOMOra W
JIAasora B TEKCTE IPaMBbl.

Tema 5.9 IlparmaTuueckuii XapakTep TEKCTOB
MaccoBOM KOMMyHHMKauuu. Iyt u cpencrBa BO3AEHCTBUSA Ha
aapecata. JINHrBOCTUJIEBBIE PA3JINUMSI U €AMHCTBO Pa3IMYHBIX
BHJIOB MacCOBOW KOMMYHHUKAIIMU: TAa3€ThI, PEKIIAMBbI, Pauo U
TeneBUACHUS. PoJib 3KCTpa-TMHIBUCTHUECKUX (AKTOPOB B
CO3JJaHUM SI3BIKOBOH CHEM(UKN TEKCTOB CPEJICTB MAaCCOBOM
KOMMYHUKAIIIH.

Tunosornueckue  XapakTEPUCTHKU  Ta3eTHBIX U
KypHaIbHbIX —myOnukanmidi: Kparkoe uHpOpManuoHHOe
cooOIeHne, MH(GOPMAIMOHHAS CTaThsl, Nepe/ioBasi CTaThs,




pEelaKIMOHHAsl CTaThs, MPOOJIEMHAs CTaThsl, OTKPBITOE
MCbMO, KOMMEHTapUii, MaTepHabl, OTHOCAIINECS K 00JIaCTH
OuzHeca, HaydyHO-TeXHHYecKass HH(OpMaIMs, CHOPTUBHAS
uH(popManus, pereHsus (KHWKHas, TeaTpaibHas, Ha (UibM),
HEKPOJIOT, peKiiama, OObsIBIICHHE.

CtpyKTypa Ta3eTHBIX TEKCTOB: 3arojIOBKH, 3a4MHBI,
pasBepHyTO€  U3NOXkeHue. [lepemoBble  cTa-ThbU  Kak
OPOMEXKYTOUYHOE 3BEHO MEXIy MNyOIUIUCTHYECKUM U
ra3eTHbIM CTWISIMUA. OCHOBHBIE SI3BIKOBBIC U MparMaTuyeckue
xapakrepuctuku. Cpencrsa peanu3anud  HMHPOPMATHBHOU
byHkuMu W (QYHKIOMM BO3JEHCTBUSL B TEKCTaX Ta3eTHOTO
ctuns. [ecnenmanuzanmsa. Crnenuanusauus. OpueHTaus Ha
3HaHMs ~ anpecara.  AkTyanbHOcTh.  CranmapTuzanus.
Kparkocts. OLEHOYHOCTH M 3MOTHBHOCTh. (OOpa3HOCTb.
ToHabHOCTB. JIUPEKTUBHOCTD. S3BIK pEKIIaAMBbI.

[IyOnuuucTUYecKuii CTWIb M €ro  >KaHpOBBIC
Pa3HOBUIHOCTH. OyHKISA BO3JCHCTBHUSI. CBs13b
NyOJIMIIUCTUYECKOTO CTWJISL CO CTWJIEM XYJO0XKECTBEHHOM
JMTEPATyphl, Ta3eTHBIM CTHJIEM M CTHJIEM HAayYHOH MPO3EI.
Kanpbl myONMIMCTHKYU: >KypHAJIbHBIE CTaThU, OpaToOpcKas
peub u ee Buabl, 3cce. COOTHOIIEHHE JOIMYECKOTO H
SMOLIMOHAIBHOTO: KOTHUTUBHBIE TUITBL. OCHOBHBIE SI3BIKOBBIC
U TParMaTHYeCKUe XapaKTEPUCTUKH, CPEACTBA PeaIn3alliu
uHpOpMaTUBHON (GYHKUUMU U (YHKIUK BO3JCHCTBUS B

TEeKCTax MyOnuuucTHyYeckoro crwisl. Jlecnenmanuzanusi.
Crnemmamuzanmsa.  Jlormueckue — Monenu.  OKCIO3MLMSA.
OMouMoHanbHOCTh.  KpaTkocTb. OneHouHOCTH U

3MOTUBHOCTh. CyObeKTUBHOCTh. OOpa3zHOCTh. TOHAIBHOCTD.
JIMpEeKTUBHOCTD.

6 | Mukpo- u Tema 6.1 Mukpo- u Makpoctunuctika. CmpicioBas u | YK-2.
MaKpOCTHUIIUCTHUKA. CTHJIMCTUYECKAs MHTEPIIPETAIUS TEKCTA. YK-3.
CwmpiciioBas u OIIK-1
CTWJIMCTUYECKAS OIIK-4
WHTEpIpeTaLus ITK-1
TEKCTA.

2.3. Pazniensl TUCIUILIAH ¥ BUJIbI 3aHATHN
Ounas Gpopma oOyueHHs
No HaumenoBanue
/11 paznena AyauTopHas Bneayn. O0BeM B yacax
paborta paborta
JI I13/JIP CP Bcero
B TOM YHCJIE, B TOM YHCJIE, B TOM YHCIIE, B TOM YHCIIC,
JITITT TT3IIIT/JIPTIIT CPIIIT TI1
1 MpeameT CTUNNCTUKM 2 2 2 6
KaK HayKu 2 2 4
2 CTUANCTUHECKN 2 8 10 20




anddepeHumpoBaHHas 2 2 4
NeKCuKa.
Mopdonorua un 2 10 10 22
cnosoobpasoBaHue B
CTUNNCTUHECKOM 4
acnekre. 2 2
BblpasuTenbHble 2 10 20 32
CpefacTBa A3blKa.
CTUancTMYeckme 4 ) 6
npuembi.
®YHKUMOHaNbHbIE CTUAN 2 10 16 28
AHIIMMCKOrO A3bIKa. 4 2 6
MuKpo- un 2 14 20 36
MaKpOCTU/IUCTMKA.
CmbicnoBasa u
CTUANCTUYECKAR 2 2 4
WHTepnpeTaLma TeKcTa.
Hmoeo: 12 54 78 144
Bceco: 16 12 28

2.4.  IlnaHel TeOpeTHUECKUX (JICKIIMOHHBIX ) 3aHATHI

HanmenoBanue TemM NpakTUYECKUX 3aHATHU Koi-Bo 4acos B
ceMecTpe 10 BUJam
paboThl

JI3 B TOM
YHCIIE,
TI3III1

8 cemectp 12

BsogHas nekums. MpeameTt, NOHATUA 1 6a30Bble KAaTErOPUU CTUANUCTUKK | 2

CTUANCTUYECKN HEUTPAIbHAA U CTUIMCTUYECKM MapKMPOBAHHanA 2
NeKCuKa
PasroBopHas nekcuka

MOpd)O/'IOI'VIFl n cnosoo6pa3OBaHme B CTUZINCTUYHECKOM acCnekTe. 2

CTUANCTMYECKoe MCNonb3oBaHMe GOHETUYECKUX U FpadUIECKmX 2
cpeacTs.

Ctunuctnyeckas d)yHKLI,MFI NNEKCUKO-CEMaHTUYECKUX BbiPa3nUTe/IbHbIX
cpeacTs.

CUMHTaKCUC B CTUINCTUYECKOM acnekKTe.

dyHKUMOHaNbHbIE CTUIM aHTAIMICKOTO A3bIKA. 2
Pa3roBopHbIl CTU/Ib

CTWAb Hay4YHOW NPO3bl U €ro }KaHPOBbIe PAa3HOBUAHOCTH.
OduumManbHO-AEN0BO CTUIb U €50 KaHPOBble PAa3HOBUAHOCTHU.
CTWAnb A3bIKA XyL0XKECTBEHHOM IUTepaTypbl.

A3bIK No33uu. MoaTnyeckas cuctema aHrIMMCKOro A3bIKa.

A3bIK Xy40XKECTBEHHOM NPO3bl. JUCKYPCMBHAA NPUPOAA
XY/Z0XEeCTBEHHOro TeKcTa.

A3bIK gpambl. [JMCKYPCMBHAA CTPYKTYpa TEKCTa APambl.
MparmaTUYecKnin xapakTep TEKCTOB MaCCOBOW KOMMYHUKaLMN.
My6ANUMCTUYECKIMIA CTUAL U €0 KaHPOBble Pa3HOBUAHOCTU

MUKpO- 1 MaKpPOCTUINCTHKA. CmbicnoBasa U CTUANCTUYECKAA 2




‘ UHTEPNpPETaLnA TEKCTA.

2.4.  Tlnanbl 1a00OpaTOPHBIX paboOT
He npenycmoTrpensl

2.5.  IlnaHbl MIpaKTUYECKHUX 3aHATHI

Ne HanmenoBanue TeM NPaKTUYECKUX 3aHATUN Kon-B0o yacos B
CEMECTpE O BUJIAM
paboThI
113 B TOM
YHCIIE,
TI3I1I1
8 cemectp 54
1. Stylistics as a branch of Linguistics. 2
1. Stylistics: Object of Studies. Basic notions of Stylistics: system and
speech, expressive means and stylistic devices, individual and
functional styles.
2. Different branches of stylistics: literary and linguostylistics, stylistics
of language and speech, decoding and encoding stylistics.
3. Links of Stylistics with other branches of linguistics: phonology,
lexicology, morphology, praseology, syntax, psycholinguistics.
4. The system of the language and the problem of the norm in stylistics
5. Definition of Linguo-stylistics.
6. Stylistic function.
2 Stylistically Differetiated Lexis 8 2
1. Stylistic classification of the vocabulary as a system.
2. Three main layers of the vocabulary: common colloquial, neutral,
literary lexis.
3. Special literary and special colloquial vocabulary.
3-4 Phonostylistics. Phono-Graphical Level. Morphological Level. 20 10

1. Phonostylistics and its object of investigation. The problem of
phonetic meaning.

2.Phonetic expressive means. Euphony and
cacophony.Alliteration.Assonance.Onomatopoeia.Rhyme and Rhythm.
3. Graphon. Graphical Mean:s.

4. Morphemic Repetition. Extension of Morphemic Valency.

5. Micro and macrostylistics and their objects of investigation.
Lexical Level

1. Word and its Semantic Structure: Connotational Meanings of a
Word. The Role of the Context in the Actualization of Meaning.

2. Lexical Stylistic Devices

Syntactical Level

1. Main characteristics of the sentence. Syntactical SDs

2. Apokoinu constructions.

3. Types of Connection.

4. Lexico- Syntactical Stylistic Devices.

Classification of Styles

1. The definition of functional styles.

2. The problems of their Classification.




Styles ans substyles: common and different parameters 10 2
1.Lexical and stylistic meaning of the word. Denotation and
connotation, their stylistic aspect.

2. The semantic structure of connotation: different approaches in
Linguo-stylistics.

3. Connotation as emotiveness: stylistic potential of connotation.

Stylistic interpretation of the text. 14 2
1. Text: problem of its deprecation and typology.

2. Magor text categories.

3. Text, context, con-situation and discourse.

4. Problems of text linguistics primary text and their derivatives.
5. Stylistic convergency of expressive means and stylic devices.

Ounas popma 0O0ydeHHS

2.6.  Ilnansl 1abopaTOpHBIX paboOT
He npenycmorpensl
2.7.  IlnaHbl caMOCTOSITEIHLHON paObOTHI 00YJAIOMIETOCS 110 TUCIIUITIIMHE

Ounas popma 0OydeHHS

Ha3zBanue pazaenoB u tem Buibt Tpyno- | @opmupyemsie | POpMBI KOHTPOJIS
CaMOCTOSITEIIBHOU €MKOCTh | KOMIETEHIIUU
paboTHI
Stylistics as a science. W3yueHne HaydHON YK-2. YcTHBIH ompoc,
Stylistic differentiation of U yueOHou VK-3.
the English JUTEPATYpPHI, 2 OIIK-1
BBIIIOJIHEHHE OIIK-4
YIOPa)KHEHUN IK-1
Stylistically Differetiated Lexis | Brimonnenue VYK-2. YcTHBIN ompoc,
YIIPA)KHEHH, YK-3. TEPMHUHOJIOTHYECKUI
JOKJIaabI OIlK-1 JIUKTaHT,
N3yuenune HaydHOU 10 OIIK-4 TECTUPOBAHHE
U yueOHOU I1K-1
JTUTEPaTypHI,
BBINIOJIHEHHE
YOPaKHEHUN
Morphology. IToaroroBka YK-2. VYeTHBI o1poc
Phonostylistics. nokmana. [Toxbop VK-3.
Lexical Stylistics. AyTEHTHYHOTO OIlK-1
Syntactical Stylistics. UILTFOCTPATHBHOIO OIIK-4
MaTepuaia 30 [K-1
N3yuenue HaydHOU
U yueOHOH
JTUTEPATYPHI,
BBITIOJIHEHHE
YIPaXHEHUI
Styles and substyles AHaun3 TEeKCTOB VK-2. VYeTHbiit or1poc,
pa3IMYHBIX CTUJIEN VK-3. TTOKJIa,
16 "
OIIK-1 TEPMHUHOJIOTUYECKUI
OIIK-4 JIUKTaHT




IK-1 TECTHPOBAHHE
Stylistic interpretation of the AHajn3 TEKCTOB VK-2. VcTHbIi onpoc,
text. Pa3HBIX JKaHPOB (TEKCT VK-3. JTOKJIAJ,
Ta3eTHOH CTaThbH, OIIK-1 TEPMHHOJIOTUYECKUI
Hay4YHOU CTaThH, OIIK-4 JUKTaHT
PCKIAaMHOTI'O TCKCTA, IIK- 1
TEKCTa KOHTpPAaKTa,
3aK0HA) C LENbI0
MMpeaACTaBJICHUA
pa3BepHyTOU
XapaKTEPUCTUKU 20
JICKCUYCCKUX,
CHHTAaKCHYCCKHUX,
MOP(OITOTHIECKHIX
ocobeHHoCTe!
SI3BIKOBOI'O
0o OpMIIEHUS TEKCTA,
ero
KOMMYHUKATHUBHOU
CTPYKTYPBL.
78
2.8.  Ilnanbpl npakTUYECKOI MOATOTOBKU
Ounas popma oOydeHHS
Ne | HaumenoBaHue TeM U 3JIEMEHTOB padoT, ®opma niposenenus | Kon-Bo yacos B 8
CBSI3aHHBIX ¢ OyayIeit npodeccnoHaIbHOMI (JITIIT, TT3I1I, cemecTpe
JIEATENBHOCTHIO JIPIIIT, CPIIIT)
9cemectp
PA3JIEJI 1-2
1 | Stylistic classification of the vocabulary as a [T3I1IT CPTIIT 8
ITepeBon TeKCTa C y4ETOM CTHIIEBOM
MIPUHAJIC)KHOCTH JIEKCUKH. [IpeanepeBogueckuit
aHan3
PA3JIEJI 3 -4
.Lexical and stylistic meaning of the word. 13111 CPIIIT 10
IlepeBon Tekcra
PA3JIEJT 5 Styles and substyles: common and different | II3TIIT CPITIT 6
parameters
IIpennepeBoauecknii ananus. [lepeBoy Tekcra ¢
YYETOM CTUJIEBOW MPUHAIJIEKHOCTH
PA3JIEn 6 4
3 | Stylistic interpretation of the text. [T3I1IT CPIIIT
IIpennepeBouecKkuii aHAIN3.
28

3. OCOBEHHOCTHU OBYYEHMHSs UHBAJIMAOB U JIUILI C OB3




[lpu opranuzanmuu OOydYeHHUS CTYIEHTOB C WHBAJIUIAHOCTBIO HEOOXOJAWMO YYHUTHIBATH
OTpe/IeTICHHBIC YCIOBUS:
- ydeOHBIC 3aHSATHS OPTaHU3YIOTCS HMCXOAS U3 IMCUXO(PHU3UYECKOTO PA3BUTHUS M COCTOSHUS
3JI0POBbS JUI] C HHBAIMIHOCTHIO COBMECTHO C IPYTMMH OOYYAIOIIMMHUCS B OOIIMX TPYIIAX, a
TaK)Ke WHIUBHUIyaIbHO, B COOTBETCTBUU C IPaQUKOM HHIUBUIYATHHBIX 3aHATHIA;,
- IPY OPTaHMU3AlMU YYCOHBIX 3aHITUH B OOIIMX IPYIIAX UCHOIb3YIOTCS COLMATbHO-aKTHBHBIC U
pediekcuBHBIE METOBI OOYUYCHHSI, TEXHOJIOTUH COIHOKYJIBTYPHOH PEaOMIIMTAIIMU C IEINbIO
OKa3aHHs TMOMOINM B YCTAHOBJICHHH ITOJHOILCHHBIX MEXKIMYHOCTHBIX OTHOIICHHUH, CO3JIaHHUSI
KOM(pOPTHOTO IICUXOJIOTUIECKOTO KIIMMaTa B TPYIIIE;
- B Ipolecce 00pa3oBaTeIbHON JEATETBLHOCTH NPUMEHSIOTCS MaTepHaIbHO-TEXHHYECKOE
OCHAIICHWE, CICIHATN3UPOBAHHBIE TEXHUYECKHUE CpENCTBA MpUeMa-Tiepeadyn y4eOHOM
uHpopManui B JOCTYHNHBIX (opmax Jisi CTYIGHTOB C Ppa3IMYHBIMU HApPYIICHUSMH,
ANIEKTPOHHBIC 00Pa30BATEILHBIC PECYPCHI B IalTHPOBAHHBIX (hopMax.
- oOecrieueHue CTYJCHTOB TEKCTaMH KOHCIIEKTOB (TIPH 3aTPYJHEHUU C KOHCTICKTHPOBAHUEM);
- UCIIOJIb30BaHUE TIPU MPOBEPKE YCBOCHHS MaTepHaja METOJAUK, HE TPEOYIOIIUX BBITOJIHCHHUS
PYKOIHMCHBIX DPAa0OT WM H3JIOKEHHS BCIAyX (IpU 3aTPYyIHEHHSX C IMUCHbMOM M PEUBID) —
HaIpUMep, TECTOBBIX OJIAHKOB.
[Ipn mpoBeneHWH TPONEAYPHl OIEHUBAHUS PE3yJIbTATOB OOYYCHHS WHBAIUAOB W JIAI[ C
OTPaHUYEHHBIMA BO3MOXKHOCTSIMH 370POBbSI 10 JUCHUIUITMHE OO0ECIECYMBACTCS BBITIOJHEHUE
CJICYIOIINX JOMOJIHUTEIBHBIX TPEOOBAHUN B 3aBUCHMOCTH OT WHIUBUIAYATbHBIX OCOOCHHOCTEH
00yJaromuXcsi:
1. WHCTpyKIus 1O TOPAAKY TPOBEICHUS TMPOIEAYPhl OICHUBAHMS IPEIOCTABISICTCS B
JIOCTYIHOU (opme (YCTHO, B TMHCbMEHHOW (opmMe, Ha 3JICKTPOHHOM HOCHUTEINC, B TICUATHOMN
¢dbopMe yBeTMYEHHBIM MIPUGDTOM U T.11.);
2. HocrynHasi ¢opma MpeaoCTaBICHUS 3aJaHUll OLIGHOYHBIX CPEICTB (B Me4YaTHOW (opme, B
nevaTHo! popMe yBEITHUYCHHBIM IIPUQPTOM, B (hOpME FIEKTPOHHOTO JJOKYMEHTA),
3. HdocrynHasi ¢opma MpeaoCTaBICHHUs] OTBETOB Ha 3a7aHusl (MHUChbMEHHO Ha Oymare, HaOOp
OTBETOB Ha KOMIBIOTEPE, YCTHO, JIp.).
[Ipn HEOOXOMMMOCTH JUISI OOYYAIOIIMXCS C OTPAHUYCHHBIMH BO3MOXKHOCTSIMH 3JI0POBBSI U
WHBAJIWJIOB TMpOIeypa OIICHUBAHHUS PE3YJIbTATOB OOYYEHHUS 110 JUCIHILIMHE MOXKET
MIPOBOJMTHCS B HECKOJIBKO TAIOB.
B ocBOoeHMM TUCIUTUIMHBI MHBAJTUAAMH U JUIIAMH C OTPAHHYEHHBIMU BO3MOYKHOCTSIMU 3JIOPOBBS
0oJbIIOoe 3HAUEGHUE UMEeT UWHAWBUAYyanbHas pabota. Ilog wHAMBUAYyanbHOUW paboTOi
nojapaszymeBaeTcs iBe (GOpMbl B3aUMOJICUCTBUS C MpENoiaBaTeieM: HHAWBUyalbHas yueOHas
pabota (KOHCYJbTAIlMU), T.€. JIONMOJIHUTEIHHOE pa3bsICHEHWE Y4YeOHOro wmaTepuaga u
yrIIyOJIeHHOE M3Y4YeHHE MaTepHalia ¢ TeMU OOYyJaloUIMMHCS, KOTOPBIE B TOM 3aWHTEPECOBAHBI,
W MHIUBUAyaldbHas BOCHHUTATEIbHas paboTa. MHIMBHIyaTbHBIE KOHCYIBTAIMHA IO MPEIAMETY
SBIIAFOTCSI  BOXHBIM  (DAaKTOPOM,  CIIOCOOCTBYIOIIMM  HWHJIUBUIyaIW3allid OOydeHUS U
YCTaHOBJICHHIO BOCIUTATENILHOTO KOHTAaKTa MEXAY TMpenojaBareieM W O0y4JarolIuMcs
WHBAJIUIOM WM 00YUYaIOIUMCS C OTPAHUYCHHBIMU BO3MOXKHOCTSIMH 3/I0POBBSI.

YYEBHO-METOJUYECKOE OFECITIEYEHUE CAMOCTOSITEJIbHOM PABOTBI
OBYUYAIOIIUXCHA
4.1.JIuteparypa 1Js CAMOCTOATEIHLHOI0 U3yYeHUSA
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anekTponHbId. - URL: https://znanium.com/catalog/product/1087190

JlymaukoBa, I'. . Aarnuiickuii si3pik. Ctunuctuka. The Power of Stylistics : yuebnoe nocobue /
I'.1.JIymaukosa, T.}FO.Ocaquas. — Mocksa : UH®PA-M, 2022. — 189 c. — (Bsicmiee
obpasoBanue: bakanaspuat). — DOI 10.12737/text-book_5be53030¢2f802.25075733. - ISBN 978-
5-16-017285-9. - Tekcr : anekrponnsIit. - URL: https://znanium.com/catalog/product/1839687

I'ypesuu, B. B. English stilistics. CtunucTrka anrmuiickoro s3pika: YdyeoHoe mocobue / ['ypeBuu
B.B., - 8-¢ 3., crep. - Mocksa :@nunta, 2017. - 68 c.: ISBN 978-5-89349-814-1. - Tekcr :
anexktpouusiid. - URL: https://znanium.com/catalog/product/465610

4.2.MeToauyecKue peKOMEHJIALUMH 10 OPraHU3ALIMHA CAMOCTOATEIbHOI padoThl.
MGTOI[I/I‘-ICCKI/IG yKaSaHI/ISI I10 BBIITIOJIHCHHUIO HpCSCHTaL{I/II/I

[Ipe3enTaryu JOKHBI OBITH BEITONTHEHBI B (hopmare Power Point u coctosars u3 10 cnaiigos:

- 1 caiin MoymKeH coaepKaTh Ha3BaHUE YUeOHOTO 3aBe/ICHUS, TEMY IIPE3CHTAINH, Ha3BaHHE
TEMBI, CIICITUATBHOCTH HOMEP U «HanMeHoBaHue», VO, rpynmy BBEIIOJHUBIIETO MPE3CHTAIUIO
oOyuatomerocss 1 @O mpoBepsIoIEro NpPe3eHTalrIo MPENoJaBaTes;

- 2...9 cnaiinpl 1OJKHBI PaCKPBIBAaTh CYTh 3aJlaHHOM TeMblL. [Ipu 3ToM HE0OX0aUMO cOOII0IaTh
TpeOOBaHUs 1O CO3/aHMIO Tpe3eHTanui (hoH, pazmep mpudTa, aHUMALHIO U T.]1.);

- 10 cmaiin «Cmacu6o0 3a BHUMaHUE!».

5. Meronnveckne yKka3aHus IO BHIITOJIHEHHIO JTOKIIaaa (pedepara)

Hoxkian (pedepar)— BUI caMOCTOSATEIHPHON HAYYHO —HCCIIEI0BATEIIBCKONW PabOTHI, TJIE aBTOP
PacKpbIBaeT CyTh HCCIIETYEMO MPOOJIEMBI; TPUBOIUT Pa3IMYHBIC TOUKH 3PEHUS, a TAKXKe
COOCTBEHHBIC B3TJISA/IBI HA HEE.

Ortanbl paboThl HaJl T0KIAJ0M (pedepaTom) :

- 0100 1 U3y4eHHE OCHOBHBIX HCTOYHUKOB IO TeMe (Kak M MU HalMCaHuu pedepaTa
pEKOMEHAyeTCs UCOIb30BaTh He MeHee 8§ —10 UCTOUYHUKOB);

- cocTaBiieHue oubnuorpaduu;

- 00paboTka u cucremarusaius Marepuana. [loaroroBka BIBOIOB

A 0000IIEHUH;

- pa3paboTKa TIaHa JOKJIa/1a;

- HaIMCaHUe;

- MyOJIMYHOE BBICTYIUIEHUE C Pe3y/IbTaTaMH UCCIIEAOBAHMUS.

O6mas cTpykTypa nokinaaa (pedepara) :

- 1esb paboThI (B OOIIMX YepTax COOTBETCTBYET (POPMYIUPOBKE TEMBI HCCIEIOBAHUS U MOXKET
YTOYHSTH €€);

- aKTyaJIbHOCTh MCCIICJIOBAHUS;

- METOJIMKA MPOBEJICHUS UCCIIeIOBaHMSI (TIOpOOHOE ONMCaHWE BCEXICHCTBHIA, CBSI3aHHBIX C
MOJIy4E€HUEM Pe3yJIbTaTOB);

- BBIBO/IbI ICCIIEIOBaHMUS.

TpeboBanust k opopMIIEHHIO MHCEMEHHOTO JToKIaaa (pedeparta)


https://znanium.com/catalog/product/1087190
https://znanium.com/catalog/product/1839687

- TUTYJIBHBIN JIKCT;
- coJiepkaHue (B HEM TOCIIEI0BAaTENIbHO YKa3bIBAIOTCS Ha3BaHU ITYHKTOB JI0KJaaa (pedeparta),
YKa3bIBAIOTCS CTPAHULIbI, C KOTOPBIX HAUMHAETCS KaXK/IbIM ITYHKT);
- BBeJieHue (popMyITupyeTcsi CyTh UCCIICyeMOM POOIEMBI,
00OCHOBBIBAETCS BEIOOP TEMBI, OTIPENENAIOTCS €€ 3HAYMMOCTD U aKTYalbHOCTb, Ka3bIBAIOTCS
1enb U 3aJ1a4u Jokiana (pedepara), 1aeTcsl XapaKTepUCTUKANUCIIONb3YEMOM TUTEPaTyphl);
- OCHOBHAsI YacTh (KaXKIbIN pa3ziell ee T0Ka3aTelbHO PACKPBIBAET HCCIEAYEMBIi BOIIPOC);
- BBIBOJIBI M 3aKJII0YEHHE (IIOJIBOASITCS UTOTH WM JieJiaeTcsl 000OIICHHBIN BBIBOJI IO TEME
nokiana (pedepara));
- IUTeparypa.
Hoxkinan (pedepar) odhopmiisercs Ha OAHON CTOPOHE rcTa Oenoit Oymaru popmara A 4
(210x297 mm). MnTEepBan MeXCTPOUHBIH - moyTOpHBIH. L[BeT mpudra - yepnsiit. ['apautypa
mpudTa ocHoBHOTO Tekcta — «Times New Romany win ananoruunas. Kerus (pazmep) ot 12
10 14 mynkToB. PazMepsl moseit ctpanuibl (He MeHee): mpaBoe — 10 MM, BepxHee — 15 MM,
HmxHee — 20 mm, 1eBoe — 25 mm. Dopmar ab3a1ia: MOJIHOE BEIpaBHUBAHUE (1O IIUPUHE).
OTcTyn KpacHOW CTPOKU OJJMHAKOBBIH MO BCEMY TEKCTY — 15 MM.
CtpaHHu1Ibl JOJDKHBI OBITH IPOHYMEPOBAHBI C YYETOM TUTYIBHOTO JUCTA (HA TUTYJILHOM JIUCTE
HOMEp CTpaHULbl He CTaBUTCs ). B paboTax MCIONB3YIOTCS HUTAThI, CTATUCTUYECKHE
MaTepuaibl. ITH JaHHBIE 0(hOPMIISIOTCS B BUJIE CHOCOK (CCBUIOK M TIPUMEUYAHMH )

5. OBPA3OBATEJIBHBIE TEXHOJIOI'MHN
WNHuTepakTrBHBIE 00pa30BaTEIbHbIE TEXHOJIOTHH, UCIIOIb3YEMBIE B ayIUTOPHBIX 3aHATUAX U
CaMOCTOSITENILHOM paboTe 00yyaronmxcs

Hcnonb3yeMbie HHTEPaKTUBHBIC Konuyectso
Cemectp Bun 3anstus
o0pa3oBarebHbIE TEXHOJIOTUH 4acoB
1 |1I3 [TpobneMHuas nekmus, JeKius-oecena 10
1 |CP KonnokBuymsi-cobece10BaHUs 22
Hroro: 32

6. OHLEHOYHBIE CPEJICTBA AJIsl TEKYHIEI'O KOHTPOJISI YCIEBAEMOCTHU U
IMPOMEXYTOYHOM ATTECTAIIUA

6.1. Opranu3anusi BXOJHOT0, TEKYIIEro U MPOMe:KyTOYHOI0 KOHTPOJIsI 00y4YeHusl
IIpumepHasi KOHTpoOJIbHAsSI padoTa
Section 1

Choose the correct item
1. Stylistics studies
A. lexico-semantic variants of a word;
B. phonemes, morphemes and lexemes;
C. the effect produced by language units in a particular context;
D. lexemes.




Linguostylistics deals with analysis of
. literary genre;
. author’s biography;
. literary imagery;
. expressive means and stylistic devices.

Tow>»m™

Convergence is accumulation of
epithets and metaphors;
metaphors;

expressive means and stylistic devices;
poetic words.

COow>»w

belong(s) to expressive means of the language.

modal verbs;
pun;
zeugma;
metonymy.

oowp

According to I. Galperin, there exist three layers of the English vocabulary:
. bookish, neutral, slang;
. colloquial, neutral, literary;
. colloquial, common literary, special literary;
. bookish, official, dialectal.

TOm>»o

Standard English is made of
. literary words;
. colloquial words;
. neutral words;
. common literary words.

TOwW>»®

Special colloguial vocabulary is made up of
. foreign words, dialectal words, jargonisms, etc
. slang words, professionalisms, jargonisms, etc
. professionalisms, foreign words, vulgarisms, etc
. terms, dialectal words, slang words, etc.

TOwm>»N

belong to tropes.

. metaphor, metonymy, simile;

. irony, hyperbole, litotes;

. simile, metaphor, gradation;

. polysyndeton, asyndeton, rhetorical question.

TOwm>»®

“Ais like B” is a typical formula to build a
. metonymy;
. antonomasia,;
. simile;
. metaphor.

OOw>»v®

10. “A flood of tears” is a metaphor.
A. trite;
B. genuine;




sustained;
vehicle.

o0

pun, alliteration, anaphora, anadiplosis;

graphon, rhyme, epiphora, framing;

oSowm>nr

formal, neutral, non-formal;

Cow>g

official intercourse, informal intercourse.

Section 2

euphony, paronomasia, alliteration, assonance.

assonance, alliteration, polysyndeton, asyndeton;

. |. Galperin singled out the following functional styles:
poetic diction, official documentation, newspaper style, colloquial;

belong to phonetic expressive means and stylistic devices.

belles -lettres, publicistic, newspaper, scientific prose, official documents;

Match the words in the left-hand column with their definitions which refer them to a particular

stylistic group of the English vocabulary

13. hark

14. contextual synonym

15. bull (=a broker who buys in
anticipation of a higher price to come)
16. bon mot

17. rejoice

18. netiquette

TmMmOoOw>

. term

nonce-word
poetic word

. foreign word

professional word
archaic word

Identify stylistic devices in the following fragments and match them with the corresponding

term
from the right-hand column

19. And painful pleasure turns to pleasing pain
20. Her family is one aunt about a thousand
years old

21. He greeted the customer with a be-with-you-
in-a-minute nod

22. All the world’s a stage

23. Either you or your head must be off!

24. The importance of being Earnest

25. | flee who chases me and chase who flees me

26. |1 am sorry, | am so very sorry, | am so
extremely

sorry

27. Thith ith a bad pieth of bithnith, thith ith...
28. Good intentions, but —

ITOTMMOUO D>

. chiasmus

metaphor

. climax
. oXymoron

graphon
epithet
hyperbole
zeugma

. pun

J. break-in-the-narrative

Identify the functional style of the following fragments

29. Friendship, peculiar boon of heaven,
The noble mind’s delight and pride,

To men and angels only given,

To all the lower world denied. (S. Johnson )




30. A man was critically ill in hospital with facial injuries last night after being savaged by two pit
bull terriers. Police shot dead one of the dogs.

Frank Tempest, aged 54, of Lincoln was attacked as he walked home from work. Police warned
people to stay indoors as 20 police officers, six armed, hunted for the dogs. One animal was shot
and the other caught and destroyed.

Police said the owner of the dogs could not be prosecuted as both were dead

6.2. TemaTuka pedeparoB, NIPOEKTOB, TBOPYECKHUX 3aJaHHI, Icce U T.II.
1. Ctunb opUIMaTBHBIX TOKYMEHTOB, €70 PA3HOBUIHOCTH M OCHOBHBIC JICKCHKO-CHHTAKCHUYE-CKUE
XapaKTePUCTHUKH.
2. Ctuiib 1€10BOH KOPPECIIOHIEHIUH.
3. Ctunb opUIMAIBHBIX IOKYMEHTOB.
4. CTuiib 10pUINYECKUX JOKYMEHTOB
5. CTuap Hay4yHOU TIPO3BI.
6. [IpoGyieMa HAyYHOI TEPMHHOIOTHH.
7. 'a3eTHBIN CTUIIb U €T0 )KaHPOBBIE PA3HOBUIHOCTH.
8. SI3bIK Ta3eTHBIX 3ar0JI0BKOB.
9. SI3bIK MOA3UU, TPO3BI U APAMBI.
10. Dcce kak hopma OpaTOpCKO peyu.
11. JIutepaTypHO-KHM>KHAS JIEKCUKA: TEPMUHBI, IOATHU3MBI, apXau3Mbl, BAPBAPU3MbI, HEOJIOTHU3-MBI.
12. CoBpeMEeHHBIH aHIJIMHCKUM CIIEHT.
13. IIpoGnema BeIOOpa clioBa.
14. Heonoru3Mel 1 OKKa3MOHATU3MBI H UX CTHIMCTHYECKAs ()YHKITHS.
15. Tlonsitust MmeTadopsbl, CpaBHEHUS U METOHUMUHU.
16. IloroBopku, NOCIOBULIbI, CEHTEHIIUHN U aJUIIO3UU.
17. YcroitunBbie CIOBOCOYETAHUS B PEUH.
18. OcoOeHHOCTH Pa3TOBOPHOTO CHHTAKCHCA.
19. luBepcus Kak CTUITUCTUYECKUN TTPUEM.
20. ABTopckue POHETHUECKUE CPEICTBA.
21. Crunuctuyeckue GyHKIMH 3BYKOMIOAPAKAHMUS.
22. CriocoObl U3NI0KEHUS B XY/10KECTBEHHOM TEKCTE

6.3. KypcoBasi paGora

=

OcobeHHocTu ynoTpeOieHus napajaokca B XyJ0KECTBEHHOM TEKCTe.

Pexnama B ... Tekcrax

3. CTpyKTypHO-CEMaHTHYECKHE€ W  JIMHIBOCTHWJIMCTMYECHE  OCOOGHHOCTH  adopuzMa B
XYJ0’KECTBEHHOM TEKCTE.

4. TIpoGyeMbl UAECOCTUIMCTUKUA B TEKCTE€ aBTOPCKOW CKa3KM (Ha MaTepualie MEepeBOJOB CKa30K
O.Viinpaa)

5. JIMHTBOCTMJIUCTHYECKUE U CTPYKTYPHO-CEMAHTHYECKHE OCOOEHHOCTH TEKCTa CTHIM3AlMM (Ha
Matepuaie npousBeneHus [1.Akpoiina «3asemjanue O.Yanbaa»

6. JIMHTBOCTMJIMCTHYECKUE M KOMITO3UIIOHHBIE 0COOEHHOCTH MO3THYECKOro TeKCTa (Ha MaTepuane
MIPOU3BEICHUM. . .)

7. JIMHTBOCTMJIUCTHYECKHE U CTPYKTYPHO-CEMAHTHYECKHE OCOOCHHOCTH TEKCTa JHMTEpaTypHOU

napoJuu (Ha MaTepuaie aHTJIOS3bIYHON CTUXOTBOPHON apOaUN)

CrunurcTuueckre ¥ KOMIIO3ULIMOHHBIE CPEACTBA MHTEPTEKCTYaIbHOCTH XYA0KECTBEHHOTO TEKCTa

9. Kpeonm3upoBaHHBI  TEKCT: OCOOCHHOCTH  JIMHTBOCTHJIMCTHYECKOTO W CTPYKTYpHO-
CEeMaHTHYECKOro aHaJIn3a (Ha MaTepHajie peKIaMHbIX TEKCTOB, TEKCTOB KaTaJlora)

10. Meradbopa B KOTHHTHBHOM H  JIMHTBOCTWJIMCTHYECKOM  aclekrax (Ha MaTepuaie

XYJ0’KECTBEHHBIX IIPOM3BEICHUI)

N

0



11. JIMHrBUCTUYECKUN TaKT U 3BPEMU3ALNS PEUH YCTHOWU peyH.

12. CnocoObl  JIMHTBOCTUIIMCTUYECKON HMHTEPHpPETAMd UM PEKOHCTPYKUIUHU XYA0KECTBEHHOIO
JUCKypca.

13. JIMHrBOCTHMIIMCTUYECKUE CPEACTBA CO3AHMS UMILTUIIUTHOCTH B XY/10KECTBEHHOM TEKCTE.

14. JIMHTBOCTHIIMCTUYECKUE OCOOCHHOCTH U (DYHKIIMH TMOJMTKOPPEKTHOTO TePMHUHA (Ha Marepualie
TekctoB CMU)

15. JIMHrBOCTHMIIMCTUYECKHUE U CTPYKTYpPHBIE MOAM(PHUKAIINY STIUTETA B XY10KECTBEHHOM TEKCTE

16. JIuarBocTUIMCTHYECKHE M (PYHKIIMOHAIBHBIE OCOOCHHOCTH OHOJIEH3MOB B XYI0)KECTBEHHOM
TEKCTE

17. JluarBocTUIMCTHYECKAs. U COLMOKYJIbTYpHAs MHTEpPIpETalus TeKcTa (OJBKIOPHON CKa3Ku (Ha
MaTepuase aMepUKaHCKUM, aHTJIMICKUX, UPJIAHICKUX CKa30K)

18. Uponust KaK CTUIIMCTUYECKUM U KOMIIO3UIIMOHHBIN MTPUEM B XyI0’KECTBEHHBIX TEKCTaX

19. ®oHOCTUIHNCTHYECKUE CPENICTBA XYJ0KECTBEHHOTO TEKCTA

20. AHTOHOMA3US KaK CTUIMCTUYECKUI MPUEM XYA0KECTBEHHOI'O TEKCTa

21. Onomarores: Kak JMHIBOCTHIIMCTHYECKAs XapaKTEPUCTHKA MTOATUYECKOTO TEKCTa

6.4. Bompocskl K 3a4eTy
He npexycmotpen

6.5. Bonpocsl k dK3aMeHy
1.Stylistics as a branch of linguistics, its aims and tasks.
2.Different branches of stylistics: literary and linguostylistics, stylistics of language and speech,
decoding and encoding stylistics.
3.The system of the language and the problem of the norm in stylistics. ~ Stylistic function.

4.Sound instrumentation of the text. Alliteration. Assonance. Onomatopoeia.. Rhyme and
Rhythm.

5. Graphic expressive means (EM):a) Italics; b) Capitalization;c) Spacing;
d)Hyphenation; e)  Steps; f) Multiplication.

6.Graphon.

7.Stylistic functions of graphon and graphic EM.
8.Stylistic functions of grammar categories and the role of transposition.
9.Transposition of lexico-grammatical classes of nouns.
10.Stylistic function of articles, genitive case, plural number.
11.Stylistic functions of different grammatical categories in different parts of speech.
12 Stylistic transposition of pronouns.
13 Adjectives, stylistic function of degrees of comparison.
14 Stylistic functions of verbal categories.
15 Stylistic functions of adverbs.
16. Interaction of Primary Dictionary and Contextually Imposed Meanings. Metaphor. Metonomy.
Irony.
17. Inteaction of Primary and Derivative Logical Meanings. Stylistic Devices Based on Polysemantic
Effect, Zeugma and Pun.
18. Interaction of Logical and Emotive Meanings. Interjections and Exclamatory words.
The Epithet, Oxymoron.
19. Intencification of a Certain Feature or a Thing or Phenomenon. Similie, Periphrasis.
20. Intencification of a Certain Feature or a Thing or Phenomenon. Euphemism, Hyperbole.
21. Peculiar Use of Set Expressions. The Cliche, Proverbs and Sayings, Epigrams.
22. Peculiar Use of Set Expressions. Quotations, Allusions, Decomposition of Set Phrases.
23. Syntactical Expressive Means and stylistic Devices.Supra-Phrasal Units. The paragraph.
24. Compositional Patterns of Syntactical Arrangement. Stylistic Inversion.Detached Constraction.
25. Compositional Patterns of Syntactical Arrangement. Parallel Construction. Chiasmus (Reversed
parallel Construction).



26. Compositional Patterns of Syntactical Arrangement. Repetition. Enumeration.

27. Compositional Patterns of Syntactical Arrangement. Suspense. Climax. Antithesis.

28. Particular ways of Combining Parts of the Utterance. Asyndeton. Polysyndeton. The Gap-
Sentence Link.

29. Particular Use of Colloquial constructions. Ellipsis. Break-in-the- Narrative (Aposiopesis).
30. Particular Use of Colloquial constructions. Question-in-the- Narrative, Represented Speech.
31. Stylistic Use of Structural Meanings. Rhetorical Questions, Litotes.

32. Functional Styles of the English Language. The Belles-Lettres Style.

33. Functional Styles of the English Language. Publicistic Style.

34. Functional Styles of the English Language. Newspaper Style

35. Functional Styles of the English Language. Scientific Prose Style

36. Functional Styles of the English Language. The Style of Official Documents.

IIpakTnyeckoe 3a1aHUsA ¢ TEKCTOBBIMHU (D)parMeHTAMHU JIJIA AaHAJIM3A
Identify and comment on the stylistic devices in the following fragments:

6.6. KoHTpo/Ib 0CBOEHUSI KOMIIETEeH N

Bup xourpos Kountposupyembie TeMbl Komnerenuumn,
(pa3neJbl) KOMIIOHEHTBI KOTOPBIX
KOHTPOJMPYHOTCS

YcTHBIH ompoc, . ) VK-2, YK-3.0IIK-1, OIIK-4,
Stylistics as a science.
IK-1
¥ CTHbIi . OPOS | shvilistic differentiation of the YK-2, VK-3.0IIK-1, OIIK-4,
TEPMHUHOJIOTMYECKUI English [K-1
JTUKTaHT, TECTUPOBAHUE
YcTHBIH onpoc Mophology and Word YK-2, YK-3.0IIK-1, OIIK-4,
Building in Stylistic Aspect IK-1
YcrHbI - Ompoc, } JOKJIaI, Graphical and phonographical VK-2, YK-3.0I1K-1, OIIK-4,
TEPMHUHOJIOTUYECKUN TUKTAHT EMs and SDs T1K-1
TECTUPOBAHUE '

VYerHpii  ompoc,  JTOKJaf, YK-2, YK-3.0IIK-1, OIIK-4,

Lexical Stylistic Devices.

TEPMUHOJIOTUYECKUI TUKTAHT TIK-1
Yerasii onpoc Kosmnoksuyw, VYK-2, YK-3.0IIK-1, OIIK-4,
tTepMmuHonorndeckuii aukrant | Syntactical Stylistic Devices. | TTK-1

TECTUPOBaHHE

YceTHBINM Onpoc, T0KIaa Theory of Functional Styles. VK-2, YK-3.0I1K-1, OITK-4,
TECTUPOBAHUE IK-1

7. YYEBHO-METOJIMYECKOE W MH®OPMAIIMOHHOE OBECHIEYEHUS
YYEBHO JUCLUNIAHBI

a) OCHOBHAA JJUTEPATYypA:

1. BaiimukoBa, H.JI. CruiamcTuka aHTIMHCKOTO $3bIKa : Y4eOHHMK W TPAKTHKYM JUIi BY30B /
H. JI. baiigukoga, O. B. Cirocaps. — Mocksa : UznatensctBo FOpaiit, 2021. — 260 c. — (Bsicmiee
obpaszoBanme). — ISBN 978-5-534-11799-8. — Tekctr : osmektpoHHBI // OOpa3zoBaTenbHAs
mwiargopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/476008

0) JONOJHUTEILHAS JUTEPATYPA:




1. KazuaxmenoBa C.X. Expressive means and stylistic devices = CTHIMCTHKA aHTIIUHCKOTO SI3bIKA :
yueb. MeTo. mocoOue I CTapIl. KypcoB (hak-Ta MHOCTP. A3bIKOB - M. : MI'TOMU, 2013. - 72 ¢c. +
ouo.

2. 'ypesuu, B. B. English stilistics. Crunucrrka anrimiickoro s3bika: YuebHnoe mocooue / I'ypeBuu
B.B., - 8-¢ 3., crep. - Mocksa :@nunta, 2017. - 68 c.: ISBN 978-5-89349-814-1. - Tekcr :
anekTponHsbii. - URL: https://znanium.com/catalog/product/465610. ITporpamMHoe obecnieucHne

Aynno u BUeoMaTeprabl, IBIstonmecs GoHgIoM Kadeapsr;
WutepHer pecypcsl: http//www.google.com/; http://study-english.info/;

1. AHrIMicKuiA TSt YTEHUS [DnexkTpoHHbIN pecypc] - Pexxum JlocTyna:
http://www.voanews.com/specialenglish/

a. Meroanueckue yKazaHus 1 MaTepUaJIbl [0 BUJIAM 3aHATUI

Tema Ne 4.2 Lexical Stylistic Devices.

3ananue 1. [lepeuyeHb KOHTPOJIBHBIX BONPOCOB MO TeMe:

» What lexical meanings of a word can you name? Which of them, in most cases, is the most
important one?

» What SDs are based on the use of the logical (denotational) meaning of a word?

* What is a contextual meaning? How is it used in a SD?

* What is the difference between the original and the hackneyed SDs?

» What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

* What is a metonymy? Give a detailed description of the device.

* What is included into the group of SDs known as "play on words"? Which ones of them are
the most frequently used? What levels of language

hierarchy are involved into their formation?

* Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of nonsequence.

» What meanings of a word participate in the violation of a phraseological unit?

» What is the basic effect achieved by the play on words?

* What is irony, what lexical meaning is employed in its formation?

* What types of irony do you know? What is the length of the context needed for the realization
of each of them?

* What is antonomasia? What meanings interact in its formation?

* What types of antonomasia do you know? Give examples of each.

» What lexical meaning is instrumental in the formation of epithets?

* What semantic types of epithets do you know?

» What structural types of epithets do you know?

» What parts of speech are predominantly used as epithets and why?

* What meaning is foregrounded in a hyperbole?

* What types of hyperbole can you name?

» What makes a hyperbole trite and where are trite hyperboles predominantly used?

* What is understatement? In what way does it differ from hyperbole?

* What is an oxymoron and what meanings are foregrounded in its formation?

* Why are there comparatively few trite oxymorons and where are they

mainly used?

3ananue 2.



I. Analyse the given cases of metaphor from all sides mentioned above -semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay attention
to the manner in which two objects (actions) are identified: with both named or only one — the
metaphorized one — presented explicitly:

1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring
prairie beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a
white sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids; on
the summit of each was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map of boil
scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a panther -
lithe and quick. (Ch.)

5. His voice was a dagger of corroded brass. (S.L.)

6. Wisdom has reference only to the past. T-he future remains for ever an infinite field for mistakes.
You can't know beforehand. (D.H.L.)

7. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

8. At the last moment before the windy collapse of the day, | myself took the road down. (Jn. H.)

9. The man stood there in the middle of the street with the deserted dawnlit boulevard telescoping out
behind him. (T.H.)

10. Leaving Daniel to his fate, she was conscious of joy springing in her heart. (A.B.)

Indicate metonymies, state the type of relations between the object named and the object implied,
which they represent, Iso pay attention to the degree of their originality, and to their syntactical
function:

1. He went about her room, after his introduction, looking at her pictures, her bronzes and clays,
asking after the creator of this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the Church
approved. Then the little girl died. Nancy broke with Rome the day her baby died. It was a secret
break, but no Catholic breaks with Rome casually. (J.O'H.)

3. "Evelyn Glasgow, get up out of that chair this minute.” The girl looked up from her book. "What's
the matter?"

"Your satin. The skirt'll be a mass of wrinkles in the back.” (E. F.)

4. Except for a lack of youth, the guests had no common theme, they seemed strangers among
strangers; indeed, each face, on entering, had straggled to conceal dismay at seeing others there.
(T.C)

5. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered
cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A.B.)

6. Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

7. The man looked a rather old forty-five, for he was already going grey. (K. P.)

8. The delicatessen owner was a spry and jolly fifty. (T. R.)

9. "It was easier to assume a character without having to tell too many lies and you brought a fresh
eye and mind to the job." (P.)

10. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if I am not
mistaken, a Velasquez. | am interested in pictures.” (Ch.)

Il. Analyse various cases of play on words, indicate which type is used, how it is created,
what effect it adds to the utterance:
1. After a while and a cake he crept nervously to the door of the parlour. (A. T.)
2 There are two things | look for jn a man. A sympathetic character and full lips. (1.Sh.)
3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and
chewing gum. (Jn.B.)



4. | believed all men were brothers; she thought all men were husbands. | gave the whole mess up.
(In.B))

5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a
ship™ is referred to as "she™: Because there's always a bustle around her; because there's usually a
gang of men with her; because she has waist and stays; because it takes a good man to handle her
right; because she shows her topsides, hides her bottom and when coming into port, always heads for
the buyos.” (N.)

6. When | am dead, | hope it may be said:

"His sins were scarlet, but his books were read.” (H. B.)

7. Most women up London nowadays seem to furnish their rooms with nothing but orchids,
foreigners and French novels. (O.W.)

8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H )

9. "Bren, I'm not planning anything. | haven't planned a thing in three years... I'm - I'm not a planner.
I'm a liver.” "I'm a pancreas,” she said. "I'm a —" and she kissed the absurd game away. (Ph. R.)

10. "Someone at the door," he said, blinking. "Some four, | should say by the sound,” said Fili. (A.
T)

I1l. Analyse the following cases of antonomasia. State the type of meaning employed and implied;
indicate what additional information is created by the use of antonomasia; pay attention to the
morphological and semantic characteristics of common nouns used as proper names:

1. "You cheat, you no-good cheat - you tricked our son. Took our son with a scheming trick, Miss
Tomboy, Miss Sarcastic, Miss Sncerface.” (Ph. R.)

2. A stout middle-aged man, with enormous owl-eyed spectacles, was sitting on the edge of a great
table. | turned to him. "Don't ask me," said Mr. Owl Eyes washing his hands of the whole matter.
(Sc.F.)

3. To attend major sports event most parents have arrived. A Colonel Sidebotham was standing next
to Prendergast, firmly holding the tape with "FINISH"."Capital," said Mr. Prendergast, and dropping
his end of the tape, he sauntered to the Colonel. "I can see you are a fine judge of the race, sir. So was
| once. So's Grimes. A capital fellow, Grimes; a bounder, you know, but a capital fellow.

Bounders can be capital fellows; don't you agree. Colonel Slidebottom... I wish you'd stop pulling at
my arm, Pennyfeather. Colonel Shybottom and I are just having a most interesting conversation.”
(E.W.)

4. | keep six honest serving-men

(They taught me all I know);

Their names are What and Why and When

And How and Where and Who.

| send them over land and sea,

| send them east and west;

But after they have worked for me

| give them all a rest.

| let them rest from nine till five,

For I am busy then,

As well as breakfast, lunch, and tea,

For they are hungry men.

But different folk have different views.

| know a person small -

She keeps ten million serving-men,

Who get no rest at all.

She sends 'em abroad on her own affairs,

From the second she opens her eyes -

One million Hows, two million Wheres,

And seven million Whys. (R. K.)



5. "Her mother is perfectly unbearable. Never met such a Gorgon." "l don't really know what a
Gorgon is like, but I am quite sure, that Lady Bracknell is one. In any case, she is a monster without
being a myth."(O.W.)

6. Our secretary is Esther D'Eath. Her name is pronounced by vulgar relatives as Dearth, some of us
pronounce it Deeth. (S. Ch.)

7. When Omar P. Quill died, his solicitors referred to him always as O.P.Q. Each reference to O.P.Q.
made Roger think of his grandfather as the middle of the alphabet. (G. M.)

8. "Your fur and his Caddy are a perfect match. I respect history: don't you know that Detroit was
founded by Sir Antoine de la Mothe Cadillac, French fur trader."(J.0O'H.)

9. Now let me introduce you - that's Mr. What's-his-name, you remember him, don't you? And over
there in the corner, that's the Major, and there's Mr. Whatd'you-call-him, and that's an American.
(E.W.)

10. Cats and canaries had added to the already stale house an entirely new dimension of defeat. As |
stepped down, an evil-looking Tom slid by us into the house. (W.G1.)

7. MATEPHUAJIBHO-TEXHUYECKOE OBECIIEYEHUE YUYEBHOM

JUCHUITJINHBI (MOYJIS)
Neri/i| HammeHoBaHue 000pymoBaHHBIX yueOHbIX | [lepederb 000pyI0BaHMs U TEXHUYECKUX CPEIICTB
KaOMHETOB, JTabopaTopuii 00ydeHus
KomnbrorepHslii kinacc 11 xommbroTepoB. CUCTEMHBIHN OJIOK:
Aynuropust 302 [Mporieccop Intel(R) Core(TM) i3-2100 CPU @
3.10GHz
4096 Mb O3V

HDD O6wem: 320 I'b

Momnutop Acer P206HL - 20 mroiimoB
AKycThueckas cuctema Sven
WNHurtepaktuBHas qocka Smart Board
[TpoexTop Epson EH-TW535W

1. 5bC HOb

2. Dnexrponnbiit karamor AUBC «MARK —
SQL»

3. DnekTponHas oubmmoreka MI'TOY

4. Jlunradonusblii kabuHeT

JlexumionHast ayauTopus Cucremnsrii 6110k: [Ipoueccop Intel(R) Core(TM)
Aynropus 304 i3-2100 CPU @ 3.10GHz
4096 Mb O3V

HDD O6bem: 320 I'b

Mounutop Acer P206HL - 20 nroiimoB
AkycTuueckas cucrema Sven
WuTepaktuBHas nocka Smart Board
[TpoexTop Epson EH-TW535W

1. 3bC HOb

2. Dnexrponnsiii katanor AUBC «MARK —
SQL»

3. DnekTponHas oubmmoreka MI'TOY

Aymutopus 511 Cucremnsrii 6110k: [Ipoueccop Intel(R) Core(TM)
13-2100 CPU @ 3.10GHz




4096 Mb O3Y

HDD O6wem: 320 I'b

Mounutop Acer P206HL - 20 nroiimoB
AxkycTtuyeckast cuctema Sven
WNHuTtepaktuBHas qocka Smart Board
[TpoexTop Epson EH-TW535W

1. 5bC HOb

2. Dnekrponnbiit karamor AUBC «MARK —
SQL»

3. DnekTponHas oubmmoreka MI'TOY

Aynuropuu 309, 310, 311, 410, 411, 412

[TpoekTop nepenocuoit Epson EB-5350 (1080p) -1
IIIT.

Okpan nepenocuoit Digis 180x180 - 1 miT.
Hoyt6yx HP ProBook 640 G3 (Intel Core i5
7200U, 4gb RAM, 250 SSD) -1 .




JUCT PETUCTPAIIMM U3MEHEHUI

n/a

Howmep u nara nporokona
3acefanus Kapeapsl

[IepeueHb N3MEHEHHBIX
IYHKTOB

IToanuck
3aBeJyIOIIEeTO
kadenpoit
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