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1. IlacopT (poHIa OLIEHOYHBIX CPEACTB

o mucuummuae «KCTUJIMCTUKA»

Tabmauma 1.

Ne

KonTposmpyemele pa3neibl

OI_IGHO‘-IHBIC CpCaAcTBa - HAUMCHOBAHHC

n/m (TeMBI), TUCIUTITHHBI Konwt TeKYILHUIA IPOMEXKYTOUHAS
KOMITCTCHIIU KOHTPOJIb aTTecTanus
1 OK-7 YcTHBIH ompoc,
- . IK-5
Stylistics as a science. [K-15
[1K-16
I1K-18
2. OK-7 VYeruwiii - ormpoc,
Stylistic differentiation of the 1IK-5 TEPMHUHOJIOTHYECK
English IK-15 15071 JINKTAHT,
ITK-16 TECTUPOBAHHE
I1K-18
3. OK-7 VYcrHbli onpoc
Mophology and Word Building in I1K-5
Stylistic Aspect [K-15
[1K-16
I1K-18
4, OK-7 VYerneli - ompoc,
Graphical and phonographical ;1115155 HOTIAL,
EMs and SDs . TTK-16 TevaI/IHOJIOFI/I‘IeCK
[K-18 ui JUKTaHT
TECTUPOBaHHE
5. OK-7 VYerHeiid - ompoc,
. - . 1IK-5 JIOKJIa,
Lexical Stylistic Devices. MK-15 S —
[K-16 WU TUKTAHT
[1K-18
6. OK-7 VYerupiii  ompoc
1IK-5 Komnoksnym,
Syntactical Stylistic Devices. TTK-15 TEPMHHOJIOTHYECK
gﬁjg 5044 IOUKTAHT
TECTUPOBAHHE
7 OK-7 YcTHBII onpoc,
Theory of Functional Styles. The I1K-5 JOKIa
Belles-Lettres Style ITK-15 TeCTHpOBAHHe
[1K-16
I1K-18

! HammenoBanue paszena (Temsr) 6epercs u3 pabodeii mporpaMMBbl TUCIUTUIHHEL.




8 OK-7 YcTHBII ompoc,
The Publicistic Style 1}[_115 _155 AOKTan
i TECTUPOBAHUE
[1K-16
I1K-18
9 OK-7 VYcTHBIN onpoc
1IK-5 TECTHUPOBAHUE
The Newspaper Style K-15
I1K-16
I1K-18
10 OK-7 VeIl onpoc
N I1K-5 TECTUPOBAHUE
The Scientific Prose Style K-15
[1K-16
I1K-18
11 OK-7 VYcrubiit
1IK-5 OTIPOC/KOIIIOKBHY
The Style of Official Documents giig M TECTHPOBAHHE
MK-18 KOHTPOJIbHAsA
pabora,
12 OK-7 KypcoBas paboTa 9K3aMeH
Mi d Macrostylisti HK->
ICro- an acrostylistics MK-15
[1K-16
I1K-18
Tab6muia 2.

[TepeueHb KOMIETEHIININ

Kon ConepxaHrie KOMIIETEHIIUU

KOMIIETEHINH

OK-7 CHOCOOHOCTBIO K CAMOOPTaHU3aIMK U CaMOOOPa30BaHUIO

I1K-5 CIIOCOOHOCTBIO  BJAJE€Th  BCEMH  perucrpamMu  OOIIEHUs:  OQUIMAIBHBIM,
Heo(UIIMAIbHBIM, HEUTPAIbHBIM

IK-15 CIIOCOOHOCTBIO K OOOOIICHHIO, KPUTHYECKOMY OCMBICICHUIO, CHUCTEMATU3AINI
UH(OPMALIMH, AaHAIN3Y JIOTUKU PACCYKJIEHUH U BbICKa3bIBAaHUN

I1K-16 CIIOCOOHOCTBIO OLIEHMBaTh KadyeCcTBO U COJEpKaHHWE HWHOOPMALUU, BBIICIATH
HauOoJiee CyliecTBeHHbIE (aKThl M KOHIIEMIUH, JAaBaTh UM COOCTBEHHYIO OLIEHKY U
WHTEPIPETAIHIO

I1K-18 CHOCOOHOCTBIO NMPUMEHATh METOJIbl HaYYHBIX HCCIEeNOBaHHM B MpodeccHOHANbHOM

NeSITeIbHOCTH, aHAJIU3UPOBATh MaTepHallbl MCCIEAOBAHUNA B 00JacTU JIMHTBUCTUKH,
MEXKYJIbTYPHOH  KOMMYHUKAallMM M  TE€PEBOJOBEACHUS C  COOJIIOJICHHEM
O6ubanorpaduueckoil KyJabTyphl Uil pellieHus mpodeccuoHalbHbIX 3aa4




Tab6muia 3.

2. IlepeueHb OLIEHOYHBIX CPEICTB2

Ne | HaumenoBanue
OLICHOYHOTI'O
Cpe/cTBa

XapaKTepI/ICTI/IKa OILICHOYHOro CpCACTBA

[IpencraBnenue
OIICHOYHOT'O CPE/ICTBA B
DOC

YCTHBIE OHEHOYHBIE CPEJACTBA

1 | ycTHBIH onpoc

CpC,I[CTBO KOHTPOJIA, OPraHnu30BaHHOC KaK CIICHHUaJIbHasd 66(36,[[8 mpernoaaBaTeiid € O6y‘IaIOH_II/IMC$I
Ha TCMbI, CBA3aHHBIC C I/13y‘-Ia€M0ﬁ HHCHHHHHHOﬁ, " paCCUUTAHHOC Ha BBISICHCHUC 00beMa 3HAHUM
o6yqa}0meroc;l 110 OIIpCACIICHHOMY pa3acily, TEME, HpO6JICMC u T.II.

Bomnpocsl o
TeMam/paszaenam
JUCITUTIAHBI

2 | KomnokBuym

Cpe,I[CTBO KOHTPOJIA YCBOCHUL y‘le6HOFO MaTcpHralia TCMbI, pasaciia Wik pasacjioB JUCHUIIIINHEI,

Bompocs! 1o

OpPTraHU30BaHHOE KaK y4eOHOE 3aHITHE B BHJIE COOECEIOBAHMS MPETIOAABATENS C 00YIAOIUMHUCH. TemMam/paszzenam
JICIATUTHHBI
3 | Hoxman, coobmenue | [IpoayKT caMOCTOSTENIbHOM pabOThl 00YJarOIIEroCs, IPEICTABISIFOIIHA cOO0H MyOIMIHOe Tembl TOKIA0B,
BBICTYILICHHE TI0 TIPEICTABJICHUIO MOJYYCHHBIX PE3yJIbTATOB PEIICHUS ONPEICICHHON Y4eOHO- COOOICHUI

IIPaKTU4ECKOH, y4eOHO-UCCIIEA0BATEIbCKON UM HAYYHOH TEMBI.

IIMCBMEHHBIE OHEHOYHBIE CPEACTBA

4 | TepMUHOTOTUYECKUA

TepMuHonOrnyecKkuit AMKTAHT MPOBOAUTCS (PPOHTATIBHO, KOT'/Ia IIPE01aBaATENb IUKTYET

Tunoswle 3agaHNs

JUKTaHT M3y4yaeMble JICKCUYECKHE €UHULIBI OJJHOBPEMEHHO JIJIsl BCEU TPYIIIbI, U B Mapax, KOrjaa
oOydJaromuecs: IUMKTYIOT U KOHTPOJIUPYIOT APYT Apyra
CaMOCTOSITENILHO MO HAOMIOACHUEM TTPenoiaBaTes.
5 | Tecr CpenctBo, MO3BOSIONIEE OIEHUTh YPOBEHb 3HAHUN 00yUaroIerocsi myreM BbIOOpa UM OJTHOTO U3 TecToBble 3anaHus

HCCKOJIbKMX BAPUAHTOB OTBCTOB HA MMOCTaBJICHHBIN BOIIPOC. Bo3M0XHO HCTI0IIE30BaHNE TECTOBBIX
BOIIPOCOB, MPEAYCMATPUBAIONINX BBOJI 00YUAIOIUMCSI KOPOTKOTO M OJHO3HAYHOTO OTBETAa HA
MOCTABJICHHBIN BOIPOC.

6 | KourponbHas pabota

Cpe,I[CTBO IMPOBEPKHU YMeHI/Iﬁ MNPUMCHATDH MOJYUCHHBIC 3HAaHUA IJIA pCIICHUA 3a/1a4 OIIPEACIICHHOTO
THIIA I10 TEME HUJIU

paszzaeny

KoMmmiekT KOHTpOABbHBIX
3aJlaHUi 110 BapHaHTaM

7 | KypcoBas pabora

ITpoayKT caMOCTOATENHLHON pabOThl 00YUAIOIIETrOCs, MPEACTABISAIONINNA COOON KpaTKOe U3JI0KEHHE
B [TMCbMEHHOM BH/I€ TIOJYYEHHBIX PE3yJIbTaTOB TEOPETUYECKOTO aHAIN3a ONpeAeIeHHOW yueOHO-
HCCIIEI0BATENbCKON TEMBI, T11€

aBTOP PAaCKPBIBAET CYTh HCCIEAYeMON MPOOIeMbl, IPUBOAUT PA3IUYHBIE TOUKU

Tembl KypcoBBIX paboT

2 YKa3pIBalOTCS OLIEHOYHBIE CpeacTBa, IPUMCHACMBIC B XOJI€ pCain3aliuu pa6oqe171 porpamMmaI JaHHOU JUCUUILIAHEI.




3. Onucanue nmoka3aresieil U KpUTepUeB OLEHNBAHUSA Pe3yJbTATOB 00y4YeHH s HA Pa3JIMYHbIX 3TaNax

¢GopMupoBaHUSA KOMIIETEHIIUA

Tabnuna 4.
Kon YpoBeHb 0CBOEHMS IToka3zaTeu 10CTHKEHUSI KOMIIETEHIUH Kpurepun oueHuBaHus pe3yJibTaToB
KOMIIeTeHI[UH KOMIIeTEeHIIUH o0yueHust
3Haer
HenocraTounsiii TICUXOJIOTHIO CAMOOPTaHU3aIuU U CaMOOOpPa30BaHUU He 3naet, nu60 HE UMeeT YEeTKOTro
YPOBCHb MNpEaACTaBJICHUA O CaMOOpraHnu3aluu U
Onenka camMo00pa3oBaHUU
«HE 3a4YTCHOY,
«HEY/IOBJIETBOPUTEIILHO
ba3oBsIil ypoBeHb TICUXOJIOTHIO CAMOOPTaHU3AIMKI U CaMO0Opa30BaHUU CtyaeHT 3HaeT 0 CaMOOPTaHU3aluU U
OrueHka, «3a4TEHO», camMo00pa3oBaHUU
OK-7: «Y/IOBJIETBOPUTEJILHO»

cnocoonocms K
camoopzanuzauuu
u
camooopazosanuio

Cpennuii ypoBeHb
O1eHKa «3auTeHO»,
«XOpOIIO»

TICUXOJIOTUIO CaMOOpTraHru3alli 1 CaMOO6paSOBaHI/II/I

CTy,I[eHT OpPUCHTHUPYECTCA B TOM, KAKUM
o6pa30M IMPUMCHSATHb MCTOIBI
CaMOOpraHm3anmuu u caM006pa3013aH1/m

Bricokuii ypoBeHb
O11eHKa «3a4TEHOY,
COTIUYHOY

TICUXOJIOTUIO CaMOOpTaHU3allui U CaM006p330BaHI/II/I

Crynent 6e3 Tpyaa IpUMEHSET METOIbI
CaMOOpPTaHU3AIMH U CaMOOOPa30BaHUH

VYmeer

ba3o0BbIi1 ypoBeHB

OpraHU30BaTh CBOIO PaboTy Mo cOOpy MaTepuana,
HaIMCAHMIO CTaTEeH/TE3UCOB TOKIAA0B 110 MaTepraiam
BKP u texcta BKP.

CTyneHT yMeeT OpraHu30BBIBATH CBOIO
paboTty 1o cOopy U aHATU3Y Y4EOHOTO
MaTepuaia

Cpennuii ypoBEeHb

OpraHU30BaTh CBOIO PabOTy 1Mo cOOpy Marepuana,
HaMMCaHUIO CTaTel/Te3UCOB JAOKIAI0B M0 MaTepraiaM
BKP u tekcta BKP.

CryneHT yMeeT OpraHu30BBIBATH CBOKO
paboty 1o cOopy U aHanu3y y4eOHOro
Marepuaia ¢ y4eTOM ero CrienupuKk u
CIIOKHOCTH




BeIcokuii ypoBeHb

OpraHU30BaTh CBOIO PabOTy Mo cOOpY MaTepuaa,
HAIMCAHUIO CTATEH/TE3UCOB TOKIIAJIOB M0 MaTepraiamMm
BKP u Ttekcra BKP.

CTyIeHT yMeeT NMPaBHIbLHO
OpraHU30BBIBATH CBOIO PA0OTY 110
cOopy u aHanM3y y4eOHOro Marepuala
B COOTBETCTBHH C KOHKPETHBIMU
TpeOOBaHUSIMU

Bnaneer

ba30BbIi1 ypoBeHB

CIIOCOOHOCTBIO K CAMOOPTraHU3aluU U CaMO0Opa30BaHMUIo,
a IMEHHO - OpraHU30BaTh CBOIO paboTy 1o cOopy
MaTepuasa, HalMCaHUIO CTaTel/Te3HCOB

nokiianoB o Mmarepuaiam BKP u texcra BKP.

CryzaeHT BiajieeT CriocOOHOCTHIO K
caMOOpraHU3aIH U
camMm000pa30BaHUI0, a UMEHHO -
OpraHu30BaTh CBOKO paboTy 1o cOopy u
aHAIN3y y4eOHOro MaTepuasa

Cpennuii ypoBeHb

CIOCOOHOCTBIO K CAMOOPTaHU3aIMKi U CaMOOOpPa30BaHUIO,
a IMECHHO - OpPraHU30BaTh CBOIO paboTy 1Mo cOopy
MaTepualia, HAMUCAHUIO CTATEH/Te3UCOB JOKIIAIOB I10
marepuanam BKP u texcra BKP.

CTyneHT BiajeeT CrnocoOHOCTBIO K
CaMOOpTaHU3AINH U
caM000pa30BaHMIO, 3 UMEHHO -
OpraHM30BaTh CBOIO paboTy Mo cOopy U
aHaIu3y y4eOHOro mMartepuaia

Bricokuii ypoBeHb

CIOCOOHOCTBIO K CAMOOPTaHM3AIIMU U CaMOOOPa30BaHHUIO,
a IMEHHO - OpraHU30BaTh CBOIO paboTy 1o cOopy
MaTepuasa, HallMCaHUIO CTaTeH/Te3UCOB JTOKIIAIOB 110
marepuanam BKP u texcra BKP.

CTyzeHT B IOJTHOM Mepe BlIaeeT
CIIOCOOHOCTBIO K CAMOOPTaHHU3ALUH U
caMm000pa30BaHUI0, a UMEHHO -
OpraHHU30BaTh CBOIO PabOTy MO cOOpy
W aHaIu3y y4eOHOro MaTepuaia B
COOTBETCTBUH C KOHKPETHBIMHU
TpeOOBaHUSIMHU

Kon YpoBeHns OCBOCHHUSA Iloka3zareu JOCTHKeHUS KOMIIETEHIINH Kputepuu onieHuBanus pe3yibTaToB
KOMIIETeHUIUHU KOMIIeTeHUHU 00y4eHHs
3Haer
HenocraTounslil -OCHOBHBIE NOHATHSA, CBA3aHHLIE C JUHIBOCTIIIMCTHKOMH: | He 3Haer, nub0 HE HMEET 4YETKOro
YpOBEHB BBIDA3UTEJILHBIE  CPEICTBA SA3bIKA W CTHJIMCTHYECKHE | mpesicTAaBIeHHA 00 OCHOBHbIX
OreHka MPUEMBI, TPUHIUIIBI CTI/IJII/ICTI/I‘-IGCKO? KIacCUpUKaIUU NOHATMAX, CBA3aHHbIX c
«HE 3aUTEHOY, CJIOBAPHOT'O COCTaBa, MHIAMBHUIYAILHBIN CTHUIIH aBTOPA, o
JNHIBOCTUTUCTUKOU

«HEYJOBJIETBOPUTEIILHO»

- OCHOBHBIC ITOHATHA, CBA3aHHBIC CO CTHUJIMCTUKOM TEKCTa:




IIK-5
cnocoonocmuvio
e1a0emos ecemu
pezucmpamu
oowenus:
ounyuanvHovim,
HeouuyuanbHbLMm,
HeumpaibHbIM

TEKCT KaK €IMHMIIAa KOMMYHUKAI[UU, OCHOBHBIC ITPU3HAKU
U KaTeropuu TEKCTa, BUJIbl TEKCTOBOW HH(OpMaLuHy,
(yHKIIMOHATIBHBIE CTUIIM U JKaHPbI TEKCTA.

ba30BbIi1 ypoBeHb
Onenka, «3a4TEHOY,
«YIOBJIETBOPUTEIILHO

-OCHOBHBIE IIOHATHS, CBSI3AHHBIC C JIMHTBOCTUJIMCTUKOMN:
BBIPA3UTEIbHBIC CPEICTBA A3bIKA U CTUIMCTUYECKHUE
MPUEMBI, TPUHIMIIBI CTHJIMCTHYECKOW KJacCU(UKAIUH
CJIOBapHOI'O COCTaBa, MHANBUAYAJIBHBIN CTUIIb aBTOPA,

- OCHOBHBIE ITOHATHS, CBSI3aHHBIE CO CTHJIMCTUKON TEKCTA!
TEKCT KaK €IMHMIA KOMMYHUKAUU, OCHOBHBIC IIPU3HAKU
U KaTeropuu TEKCTa, BHUJbI TEKCTOBOM HHQOpMaINH,
(YHKIMOHATIBHBIE CTUIIM U JKaHPbI TEKCTA.

CryneHt 3HaeT 00 00 OCHOBHBIX
MOHATHSX, CBSI3aHHBIX C
JIHHFBOCTHJIHCTI/IKOﬁ, HO HUCIBITBIBACT
3aTpyJHEHHUS B IPUMCHEHUH UX Ha
[IPAaKTUKE

Cpennuii ypoBeHb

.~OCHOBHBIC IIOHATHUA, CBA3aHHBIC C JIMHTBOCTUJIMCTHUKOM:

CTyaeHT 3HAeT OCHOBHBIC MOHSTH,

OHGHKa «BadyTCHO», BBIPA3UTEIbHBIC CPENICTBA S3bIKA M CTUJIMCTUYECKHUE CBsI3aHHBIC 5 C JIMHTBOCTHJIMCTUKOM u
«XOpoLo» IPUEMBI, NPUHIMNB CTHIMCTHYECKONH Kiaccnukamun | & ) CTHKO TEKCTa, TPUMEHACT HX Ha
5 TIpaKTHKe c HE3HAYUTETLHBIMHU
CJIOBApHOTO COCTABA, MHIMBUIYAILHBIN CTUIIb aBTOPA; 3ATpY THEHHSAMH
- OCHOBHBIE MOHATHUS, CBA3AHHBIE CO CTUITMCTUKOM TEKCTA:
TEKCT KaK €JMHUIA KOMMYHHUKAIIUH, OCHOBHbIE TIPU3HAKH
U KAaTeropuu TEKCTa, BHALI TEKCTOBOM HMH(pOpPMAIWH,
(GYHKIMOHAIBHBIE CTHIIN U YKaHPbI TEKCTA.
BbIcokuii ypoBeHb -OCHOBHbIE MOHSTHSA, CBA3AHHBIE C JMHIBOCTUIIMCTUKOM: | CTYJ€HT 3HAaeT M HMEET YETKOe
Onenka «3a4TEHO», | BHIPA3UTEIbHBIE CPEACTBA A3bIKA W CTHJIMCTHYECKHE | NPEICTABIEHHE O A3BIKOBBIX
«OTIIHYHO» [PHUEMBI, TPUHIMIBI CTUIMCTUYECKOM KIACCU(DUKAIMK | CPECTBAX (hoHeTHUECKHX,
CJIOBApHOTO COCTABA, MHIMBUIYAILHBIA CTUIIb aBTOPA; JIEKCUYECKHX, IPaMMaTHYECKHX,
- OCHOBHBIE MOHATHUS, CBA3AHHBIE CO CTUIIMCTUKOM TEKCTA: | CIIOBOOOPA30BATENBHBIX),
TEKCT KaK €JMHUIIA KOMMYHHUKAIUK, OCHOBHBIE TIPU3HAKM | HCIIOJIB3YEMBIX B TEKCTax  JUIs
U KAaTeropuu TEKCTa, BHbI TEKCTOBOM MH(OPMAIMH, | JOCTHKEHUS OTIpEIENIEHHBIX
(YHKIIMOHAIBHBIE CTHJIN U YKaHPbI TEKCTA. KOMMYHHKATHBHBIX ~ 3a[a4;  XOpOIIO

3HAE€T OCHOBBI JIOTMYECKOH CTPYKTYpBI
TEKCTa, CBOOOJHO MPHUMEHSET 3HAHUSA
Ha MPaKTHKeE.




VYmeer

ba3oBblii ypoBEeHb

pa3nuyarh opULIHANIbHbIA, HEOUIHATIBHBIN U
HEHTpaIbHBIA PETHCTPHI OOIICHHS

- aHAJIM3UPOBATH S3BIKOBBIE U JIMHIBOCTHIINCTUYECKHE
0COOEHHOCTH U UHTEPIPETUPOBATH COACPIKAHUE TEKCTA;
I10JIB30BATHCS OCHOBHBIMM IOHATUSAMH, OTHOCAILIUMUCS K
KYJIbTYp€ IUCBMEHHOW U Pa3rOBOPHOM peUr

CryaeHT yMeeT pas3iau4arbh OCHOBHBIE
PErucTphl OOIICHUS B PyCCKOM SI3BIKE.

Cpennuii ypoBeHb

paznuyaTh O(pUIMATBHBIH, HEO(PHUIHATIbHBIH u
HEUTpaIbHBIA PETUCTPHI OOIICHUS

- 000011aTh, aHATTM3UPOBATh KPUTUUYECKU OCMBICIUBATH U
CHUCTEMAaTU3UPOBATH SI3BIKOBBIC,H JIMHTBOCTUIUCTUUCCKUE
0COOEHHOCTH, HHTEPIIPETUPOBATH COJIEP)KAHUE TEKCTA;

CryneHT ymeeT pasiauyarb
ounmanbHeI, HEOPUIHATHHBIN 1
HEeHTpaJIbHBINA PErHCTPhI OOLECHHS B
PYCCKOM M M3y4aeMbIX HHOCTPAHHBIX
A3bIKaX, HO MHOTJA TOIYCKaeT
OLIMOKHU.

Bricokuii ypoBeHb

pasnuyarhb o(pULIMATBHBIH,
HEeHTpaJIbHBIA PErHCTPbI OOLICHUS
- 0000111aTh, aHAIU3UPOBATh KPUTUYECKU OCMBICIUBATh U
CUCTEMATHU3UPOBATh A3BIKOBBIE,H JIMHTBOCTUIUCTHUECKHE
0COOEHHOCTH, MHTEPIPETHUPOBATH COJIEPKAHUE TEKCTA,;

HeOo(UIIUATILHBII u

CryaeHT ymeeT CBOOOIHO pa3anyvarh
ounmanbHbIi, HeOUIHMATBHBIN U
HEUTpaJIbHBIA PETUCTPHI OOIIEHUS B
PYCCKOM M U3y4aeMbIX HHOCTPAHHBIX
A3BIKAX.

Brnaneer
ba30BbIil ypoBeHb Brnagers ocHOBHBIMH MeTOoAaMM U TIpuemMamMu aHanu3a | CTyneHT BJaJIcET OCHOBHBIMH
paSJ'H/ILIHI)IX THUIIOB yCTHOfI 158 HHCBMGHHOﬁ MEeToOAaMu nu HpI/IeMaMI/I aHaJIn3a
KOMMYHHUKAIUU. Pa3IMYHBIX THIIOB YCTHOU n

MMACEMEHHOMN KOMMYHHKallUK, HO HE
IMPUMCHACT Ha IMTPAKTHUKE.

Cpennuii ypoBEeHb

BJ'Ia,ZIeTI) OCHOBHBIMH MCTOJaMU U IIpUEMaMH aHAJIN3a
Pa3JIMIHBIX THUIIOB yCTHOﬁ U IHCbMEHHOM
KOMMYHHKAIIUH.

CryaenT  BiajeeTr  METOJaMH M
IpUeMaMy aHAJIM3a Pa3JIUYHBIX THUIIOB
YCTHOW Y MUCbMEHHOW KOMMYHUKAIWH,
4acTO INPUMEHSAET HA IPAKTUKE, HO C
HE3HAYUTEILHBIMU OIIHOKAMHU.

Bricokuii ypoBeHb

Brnagete OCHOBHBIMH METOAAMHM MU TpUEMaMHU aHaIM3a
Pa3IMYHBIX THUIOB YCTHOM u MUCbMEHHOU

CTy)leHT CBO60,[[HO BJIaACCT METOdaMU
1 IpueéMaMi aHaJIM3a Pa3JIMYHBIX TUIIOB




KOMMYHHUKAIIUU.

YCTHOW U MUCbMEHHOW KOMMYHHKALIHH,
KOTOpPBIE CBOOOIHO IPUMEHSET Ha
MPAKTHUKE.

Kon YpoBeHb 0CBOEHMS IToka3zaTenu 10CTHKEHUST KOMIIETEHIIUMN Kpurepun oueHuBaHus pe3yJibTaToB
KOMIIeTeHIIUH KOMIIETEHIIUH o0y4eHus
3HaeT
Henocrarounsriit MpaBuiIa 00001IeHw S, aHanu3a, kputnyeckoro | CTyaieHT  NpakTHYEeCKM HE  3HAaeT
YpOBEHb OCMBICJICHHSI, CHCTEMATHU3aluU HH()OPMAITIH IpaBuJIa 000011eHMS, aHaJIn3a,
Onenka KPUTHYECKOTO OCMBICIICHUS,

IIK-15:

cnocobonocmsb K
0000wenulo,
Kpumuueckomy
OCMbICTIEHUIO,
cucmemamusayuu
ungopmayuu,
aHanuzy 102uKu
paccyxcoenuii u
6bICKA3bIBAHUIL

«HEC 3a4YTCHO»,
KHCYIOBJICTBOPHUTCIILHO»

crcTeMaTU3aluy HHPOPMAIUH.

ba30BbIi1 ypoBeHb
Onenka, «3a4TEHOY,
«YZOBJIETBOPUTEIILHO

IpaBuiia

0000111EeHMS,

aHajm3a, KPUTUYCCKOTI'O

OCMBICJIICHUA, CUCTCEMAaTHU3allu1 I/IH(I)OpMaI_II/II/I

CryaeHT 3HaeT mnpaBwia 00OOIIECHHS,
aHaJN3a, KPUTHYECKOTO OCMBICIICHUS,
cUcTeMaruzauuu  HUHpopmauuu  Ha
0a30BOM ypOBHE

Cpennuii ypoBeHb IIpaBHJIa 000011eHM S, aHanu3a, kputnueckoro | CTyaeHT parMeHTapHO 3HAeT MpaBuia

Onenka «3aYTE€HO», | OCMBICIICHHUSI, CHCTEMAaTU3alUU UH(OpMAIH 00001IeHus, aHaau3a, KPUTHYECKOTO

«XOpOLIO» OCMBICIICHUS, CUCTeMaTH3aluu
uHpopManuu

Bricokuii ypoBeHb

IpaBUjia

00001IeHHS,

aHaJIn3a, KPUTHYCCKOTO

CryneHt 3HaeT mnpaBuia 00OOIIEHUS,

Onenka «3aUTEHO», | OCMBICIIEHHUS, CUCTEMAaTU3allu1 UH(OpMaLIUU aHaJln3a, KPUTUYECKOTO OCMBICICHHUS,
«OTJINYHO» cucreMaTu3auud  UHQOpMaluu |
MIPUMEHSIET 3HAHMSI Ha IPAKTHKE.
Ymeer
ba3oBbIi1 ypoBeHb 0000111aTh, KPUTHYECKH ocMbICIUBaTh, | CTyneHT ¢bparmMeHTapHo
CHCTEMaTU3HPOBAaTh UHPOPMALIUIO, AHATU3UPOBATh JEMOHCTPUPYET CHOCOOHOCTh K
JIOTUYHOCTh PACCYXACHHUM U BHICKA3bIBAHUI KPUTHYECKOMY OCMBICJICHHUIO,
CUCTEMAaTU3ALHNH uHpopMaIuy,
QHAIM3y JIOTMKM  DPACCYXIEHUH W
BBICKa3bIBaHUI
Cpennuii ypoBeHb 0000111aTh, KPUTHYECKH OocMbICINBaTh, | CTyAeHT ymeeT 00001maTh, KPUTHUECKH
CHCTEMaTH3HPOBATh HHPOPMALIMIO, AHATHU3UPOBATD OCMBICJIUBATb, CUCTEMATU3UPOBATh




JIOTUYHOCTB PACCYKIACHUHN U BbICKa3bIBAHUI

uH(pOpMAIINIO, aHATTU3UPOBATD
JIOTUYHOCTh

pacCcyXIeHHU 1
BBICKa3bIBaHUM, OJHAKO,
HECYIIECTBEHHBIC OIUOKN

JOITYyCKacT

Bricokuil ypoBeHb 0000111aTh, KPUTHYECKH ocMbIcuBath, | CTyaeHT ymeer 0e3 Tpyaa o0oOmiarh,
CHCTEMaTU3UPOBaTh HHPOPMALIUIO, AHATU3UPOBATh KPUTUYECKH OCMBICIIMBATb,
JIOTUYHOCTb PACCYXJAEHUH 1 BbICKA3bIBAHUI CUCTEMATHU3UPOBATh uH(popMaLuIo,
aHAJIM3UPOBATh
JIOTUYHOCTh
pacCyXJIeHUI U
BBICKa3bIBaHUU
Bnageer
ba3oBblil ypoBEHb HaBbIKAMU  O0OOIIEHUS, KPUTHUECKOro ocMbiciieHuss u | CTyaeHT BJIAJIEET HaBbIKaMU
CUCTeMaTu3alluu  HH(OpMalNH, CIOCOOHOCTh K | 000011IeHus, KPUTHYECKOTO
0000111eHu10, KPUTHYECKOMY OCMBICJIEHHIO, | OCMBICIICHUS u CUCTEMATU3ALNH
CUCTeMaTH3allMM  MHQOpMAlMM,  aHalu3y  JOTMKHU | nH(opmanuu Ha 6a30BOM YpOBHE

pacCyYXKIECHHUM U BbICKa3bIBAHUMI

Cpennuii ypoBeHb

HaBBIKaAMH O606HI€HI/I$I, KPUTHYCCKOI'0 OCMBICIICHHUA H
cucremMaTu3auud  MHQOpPMaluH,  CIIOCOOHOCTh K
0000111eHH10, KPUTHYECKOMY OCMBICJIEHHUIO,
cucreMaru3anud  WHGOpPMALlMM,  aHaIM3y  JIOTMKH

pacCyXKIE€HHI U BbICKa3bIBAHU I

CtyneHT  BlameeTr  JTOCTATOYHBIMH
HaBbIKAMU 00OOIEHUS, KPUTUYECKOTO
OCMBICJICHU n cucTeMaTu3anmun
uHpopManuy, CIIOCOOHOCTBIO K
000011eHH10, KPUTHYECKOMY
OCMBICJICHHUIO, cucTeMaTH3aluu
nH(popManuu, a”aausy JIOTUKU

pacCyYXIECHHUM U BbICKa3bIBAHUMI

BrIcoknii ypoBeHb

HaBbIKaAMH O606HI€HI/I$[, KpI/ITquCKOFO OCMBICJICHHUA "
cUCTeMaTh3aluu  WHQOpMAIHH, CIIOCOOHOCTh K
000011IeHHIO, KPUTHYECKOMY OCMBICJICHHIO,
cUCTeMaTH3aluu  WHPOpPMAIMHM,  aHATU3y  JOTHKHU

pacCyXJIE€HHUI 1 BBICKa3bIBAHU U

Crynent BJIaJIeeT OOIITUPHBIMH
HaBbIKAaMU 00O0OIIEHHS, KPUTHIECKOTO

OCMBICJICHU S )51 CUCTEMaTu3aun
uH(pop™Manuy, CIIOCOOHOCTBIO K
00001IeHHIO, KPUTHYECKOMY




OCMBICJICHUIO, CUCTEeMaTU3alun
uH(popmManuuy, aHaIU3y JIOTUKHU
pacCyXIECHHUI U BbICKa3bIBAHUM.

Kon YpoBeHb 0CBOEHMS IToka3zaTenu JO0CTHKEHUSA KOMIIETEHIIUN Kpurepun oueHuBaHus pe3yJibTaToB
KOMIIETeHIU U KOMIIETEeHIIHHU o0y4eHus
3HaeT
Henocrarounsii KPUTEPUU OLICHUBAHUs KAUECTBA U COJEPIKAHUS Crynent HE 3HaeT KpUTEPUHU
YPOBEHb nHbopMaUn OLICHUBAaHUs KayeCTBA M COACPIKAHUSA
Ouenka uH(popMaun
«HE 3a4TECHOY,
«HEYJIOBJIETBOPUTEIBHO»
TIK-16: ba3oBblii ypoBEeHb KpUTEpUU  OIICHMBaHUA KadyecTBa U  cojepkaHus | CTyIeHT 3HAeT KPUTEPUU OLICHUBAHUS
OueHka, «3auTeHoy, | nHbopMauu KauecTBa M cojaep)kaHus uHpopmanuu
cnocooHocmp «YZOBJIETBOPUTEIHLHO» Ha 0a30BOM ypOBHE
oyenueamsp Cpennuii ypoBeHb KPUTEPUU OLICHUBAHUS KAUECTBA U COJEPHKAHUS CTyaeHT 3HaeT KpUTEPUHU OLICHUBAHUS
Kauecmeo u Onenka «3auTeHo», | HHpOpMaIuu KayecTBa M CojepKaHMsl MH(opmaluu,
cooepicanue «XOPOUIO» OJIHAKO JOIIYCKAeT HECYIIECTBECHHBIE
ungopmayuu, OIMOKH Ha MPAKTHKE
b0 M b BrIcoknii ypoBeHb KpUTEPHUH OIICHUBAHUS KaueCTBA U COJCPIKaHUA CTyneHT 3HaeT KpUTEpUU OLECHUBAHUS
Haubonee Onenka «3aYT€HO», | HHPOPMALIUU KayecTBa M cojiepkaHus HHOpMaIu
CYU{eCmeeHHble | «OTINYHOY
dhaxkmor u YMeer
Konyenyuu, ba3oBbIii ypoBEeHB oyenusamov Kawecmeo u cooepxcanue ungopmayuu, | CTyIeHT yMEET OIEHWBATh KAaYECTBO U
oasams um gvldensimb  Haubolee  cywecmeeHHvle  akmul U | coaepkaHue nHMHOpMALUU
cobcmeennyio KOHYenyuu, 0asamv UM COOCMBEHHYI0 OYEHKY U
OUEHKy U unmepnpemayuro npu cobope, amanuze u 0006ujeHUU
unmepnpemayuro mamepuana
Cpennuii ypoBEHb oyeHueamv Kavecmeo u cooepyxcanue ungopmayuu, | CTyIeHT yMmeer CaMOCTOSATEIIEHO
gvldensimsb ~ Haubolee  cywjecmeeHHvle  akmul U | OUEHUBAaTh KauyecTBO U COJAEpKaHHE
KOHYenyuu, 0asamsv UM COOCMBEHHYI0 OyeHKY u | UH(pOpMalul, BbIIENATh  HauOolee
unmepnpemayuto npu cobope, amanuze u 0600ujenuU | CyleCTBEHHbIE (aKThl U KOHUEMIUH,
Mamepuana, HO JIOITYCKAeT HECKOJIBKO




HECYIIIECTBEHHBIX OIINO0K

Bricokuii ypoBeHb

oyenusams Kauecmeo u cooepicanue uHgopmayuu,
gvloensims  Haubonee  cywecmeenHvie — (akmel U
KOHYyenyuu, 0aeamv UM COOCMBEHHYIO  OYEHKY U
unmepnpemayuto npu cobope, amanuze u 0000ueHUU
mamepuana

Crynent ymeer 0e3 TpyAa OLEHUBATh
Ka4ecTBO U Cojep)KaHue WH(pOpMAINH,

BBIICTISITh  HauOojiee CyIIECTBEHHbBIC
GakTbl ¥ KOHICTIMH, J1aBaTh WM
COOCTBEHHYIO OLICHKY u

MHTEpIIpETalMIoO Ipu cOope, aHalau3e u
000011IeHIK MaTepuaa

Bnaneer

ba3oBelii ypoBeHb

CriocoOHOCTBIO OLIEHMBAaTh KayeCTBO U COJEp)KaHHE
nHpOpMaINH, BBIICIATh HAHOOJIee CYIECTBEHHBIE (DaKThI
U KOHLENIUM, JaBaTb MM COOCTBEHHYIO OLIEHKY M
MHTEPIPETALMIO

Cmyoenm  enadeem  cnocoOHOCMbIO
OYeHUBamb KaweCmeo U cooepiHcanue
ungopmayuu Ha 6a3080Mm yposHe

Cpennuii ypoBeHb

CrocoOHOCTBIO OLIEHMBAaTh KayeCTBO U COJEp)KaHHe
nHbOpMaINH, BBIICIATH HAHOOJIee CYIECTBEHHBIC (DaKThI
U KOHIEMIUH, JaBaTb MM COOCTBEHHYIO OLIEHKY H
MHTEPIPETALMIO.

Cmyoenm enadeem CIIOCOOHOCTBIO
OLICHMBATh KA4eCTBO M COJAEpIKaHHUE
uHbOpMallMY, BBIACIATH  Haubosee
CyIIECTBEHHBIE (DaKThl W KOHIEMIINH,
JaBaTb MM COOCTBEHHYIO OIIGHKY M
WHTEPIPETAIHIO, HO JIOIyCKaeT
HECKOJIbKO HE3HAUUTEJIbHBIX OHUIMOOK.

Bricokuii ypoBeHb

CrocoOHOCTBIO OLIEHUBAaTh KadyeCTBO U  COJEp)KaHUE
nH(popMalnH, BbIIETATh HauOOoJIee CyIIeCTBEHHbIE (PaKThI
U KOHIEMIUH, JaBaTb MM COOCTBEHHYIO OLIEHKY H
UHTEPIPETAIHIO.

Cmyoenm e6nadeem  CIIOCOOHOCTBIO
OLIEHMBATh KA4YeCTBO M COJEpIKaHHUE
uHbOpMallMY, BBLACIATH  Haubosee
CylIeCTBEHHbIE (DaKThl W KOHIETIINH,
JaBaTb MM COOCTBEHHYIO OIICHKY |
MHTEPIPETALHIO.




Kon YpoBeHb 0CBOEHMS IMoka3zaTenu 10CTHKEHUS] KOMIIETEHIINH Kpurepun oueHuBaHus pe3yJbTaToB
KOMIIeTEeHI[UH KOMIIETeHIIH U o0yuyeHust
3Haer
Henocrarounsrit 3HaeT METO/Ibl HAyYHBIX UCCIICIOBAHUM B He 3naer, mubo He HMEET 4YETKOro
YpOBEHb po(hecCHOHATTLHOM e TEILHOCTH. MPEACTABICHUSI O METOJAaX Hay4YHBIX
Ornenka HCCIENOBaHUN B MpodeCcCHOHATBHOM
«HE 3a4TCHOY, NEeSTELHOCTH.
«HEYJIOBJIETBOPUTEIBHO»
bazoBslif ypoBeHB 3HaeT METO/Ibl HAYYHBIX UCCIICOBAHUI B 3HaeT OCHOBHBIE METOJbl HAyYHBIX
OueHka, «3auTEHOY, | TPO(ECCUOHATLHON e TebHOCTH. UCCIIEIOBAaHU B TpodecCHOHaTbHOU
«YJIOBJICTBOPUTEIHHO JESITEIbHOCTH.
Cpennuii ypoBeHb 3HaeT METO/Ibl HAYYHBIX UCCIIETOBAHUI B 3HAeT METO/Ibl HayYHbIX MCCIIEI0BAHUM
Ouenka «3a4TEHO», | MTPOPECCHOHAILHON A TEIHHOCTH. B MPO(ECCHOHAILHON NEATEIbHOCTH U
«XOPOLIOY YaCTUYHO IPUMEHSET UX HA MPAKTHUKE.
Bricokuii ypoBeHb 3HaeT METO/Ibl HAYYHBIX UCCIICOBAHUM B 3HAeT METO/Ibl HAYYHBIX HCCIICIOBAHUM
Ouenka «3aUTEHOY, | TPO(ECCUOHATLHON NESTEIbHOCTH. B NpodeCCHOHAIbHON NEATEIbHOCTH U
«OTIUYHOY CBOOOJITHO MPUMEHSIET UX HA MPAKTHKE.
Ymeer
ba3oBbIif ypoBeHB YMeer npuUMEHATh METO/bl HAYyYHBIX UccienoBaHUi B | CTYJEHT yMeeT NPUMEHSATh OCHOBHBIE
MpOoPECCHOHAIBHON ~ JIEATETbHOCTH, AaHAJIU3UPOBATH | METO/ABl HAYYHBIX HCCIEIOBAaHUN B
MaTepuaibl UCCIENOBAaHHK B O0JIACTH JIMHTBUCTHKH, | TPO(HECCHOHATBEHOM NESTEIbHOCTH.
IIK-18: MEXKYJIbTYPHOH KOMMYHHUKAIIUU U TIEPEBOJIOBEICHUS C
cobmoieHreM Oubnuorpaduyeckoit KyabTypbl JUIs
cnocobnocmo penieHus npodeccuoHaNbHbIX 3a1a4.
npumeniamo Cpennuii ypoBeHb YMeeT IpUMEHATh METOABI HAYYHBIX HccaenoBaHui B | CTyIeHT yMeeT  NIPUMEHATH METOIbI

MemoOobl HAYUHbBIX

poeCCHOHATILHOMN 1A TETFHOCTH, aHATN3UPOBATh HAYYHBIX UCCIICTIOBAHUI B
uccnedosanuii ¢ MaTepHalbl UCCIEI0BaHUM B 001aCTH TUHTBUCTHKH, npodeccuoHaIbHON NESTENbHOCTH,
npogeccuonanvuoi MEXKYJIbTYPHOM KOMMYHUKAIMU U IEPEBOJIOBEJCHUS C | aHAJTU3UPOBAThH MaTepHualbl
Oesamenvrocmu, cobumoieHreM 6ubnuorpaduyeckoit KyabTypbl JUIs UCCIIEIOBaHM B 00J1aCTH JTMHTBUCTUKH,
ananuzuposams penieHus npodecCuoHaNbHBIX 3a/au. HO MHOTJAa BO3HHUKAIOT TPYJAHOCTH.
Mamepuasl Bricokuii ypoBeHb YMeeT npuMeHSITh METO/Ibl HAYUHBIX HccieqoBaHui B | CTYIGHT yMeeT NPUMEHSITh METOJIbI
uccnedosanui 6 podeCCHOHATIBHOM JAEATETbHOCTH, aHATU3UPOBATh HAYYHBIX UCCIIeIOBAHUI B
oonacmu MaTepualibl UCCIEOBAaHUN B 00JACTH JTMHT BUCTHKH, npodecCHOHATIBHON JIESTEIBHOCTH, a
AAUHCGUCIUKY, MEKKYJIbTYPHOH KOMMYHHUKAIIMHU U TICPEBOIOBE/ICHUS C | TAKKE  CBOOOJHO  aHAJTM3UPOBAThH
MEHCKYIbMypHOU cobumoieHreM oudarorpaduyeckoi KyabTypbl st MaTepUaIbI UCCIICIOBAHUM TSt




KOMMYHUKAUUU U
nepegooosedenus c
cobnrooenuem
ouonuozpaguueckoi
Kyabmypeul 014
pewienusn
npogpeccuonanvHvix
3a0au

penieHust podeCcCUOHATBHBIX 3a/1a4.

penieHust poheCCHOHATBHBIX 3a/1a4.

Bnaneer
Ea3OBbeI ypOBeHb BnaﬂeeT HABBIKOM aHaJIN3a MaTepI/Ia.HOB I/ICCJI@I[OBaHI/Iﬁ CTy,ZleHT BJIaACCT OCHOBHBIM HABBIKOM
B o0iacTu JINHI'BUCTHUKHU, MEXKYJIbTYPHOH | aHalli3a MaTEPHAIOB HCCIICIOBAHUNA B

KOMMYHHKAIIMM U TIEPEBOAOBEACHUSI C COOIIOICHUEM
oubmuorpaduueckoid  KyJabTypbl  JUISI  pEIICHUS
podecCHOHANIBHBIX 3a/1au.

00JIacTM  JIMHI'BUCTHKH, HO HE
IPUMEHSCT €ro Ha IMPaKTHKE.

Cpennuii ypoBeHb

Brajieer HaBBIKOM aHAIIN3a MaTEPUAIOB UCCIICIOBAHUIT
B 00JIaCTH JIMHTBUCTUKH, MEXKKYIBTYPHON
KOMMYHHKAIMU U TIEPEBOJIOBEICHUS C COOITIOICHUEM
oubimorpadudeckoit KyabTypbl U PEIICHHS
po(heCcCHOHAIBHBIX 3a/1a4.

CryaeHT BiajeeT  HaBBIKOM aHaIu3a
MAaTepHAIOB HCCJIEAOBAHUM YaCTHUYHO
MIPUMEHSET Ha IIPAKTHUKE.

BrIcokuii ypoBeHb

Birageer HaBBIKOM aHaIM3a MaT€pUaAIOB UCCIECAOBAaHUN
B 00J1aCTH JIMHTBUCTUKH, MEXKYIbTYPHON
KOMMYHHKAIHH U TIEPEBOJJOBEJICHUS C COOIIOJICHIEM
oubsnmorpaduyeckoit KyabTyphl Ul peLIeHUs
MPpoeCCHOHANIBHBIX 3a]1a4.

CryaeHT cBOOOJHO BiIaJICE€T HABBIKOM
aHaJM3a MaTepHajOB HCCICIOBAaHUM C
COOII0ICHIEM oubmmorpaduueckon
KYJIBTYpBI ISt peuieHus
poeCCHOHAIBHBIX 3a]1a4.




4. MeToau4eckue MaTepuaibl, onpeaessiiomme Npoueaypbl
OLICHNBAHMS Pe3yJIbTATOB 00y4eHUSs

IIpouenypsbl oleHUBAHUS 3HAHMIT, YMEHUI1, HABHIKOB U (1JIH) ONBITA AeATEJILHOCTH HA 1 dTame
¢opMupoBaHUsI KOMIIETEHIUH

Ycemuwiii onpoc mo3BOJIET OLIGHUTH 3HAHUS U KPYro30p CTYACHTA, YMEHHUE JIOTHYECKH MOCTPOHTH
OTBET, BIIAJICHHE MOHOJIOTUYECKON PEeUbl0 U MHbIE KOMMYHUKATHBHBIC HABBIKU. Y CTHBIN OMPOC 001a1aeT
OOJBIIMMUA  BO3MOMKHOCTSIMM ~ BOCHUTATENIBHOTO  BO3JIEHCTBUS  Mpernojasareis, T.K. Ipu
HETMOCPEJCTBEHHOM KOHTAKTE CO3JIAl0TCS YCIOBHS IS €r0 He(hOpMaIbHOTO OOLICHHUS CTY/ICHTOM.

Tucomennvle pabomoel TO3BOJIAIOT SKOHOMUTH BpeMsl IIPEToaBares, Jal0T BO3MOXKHOCTh TOCTaBUTh
BCEX CTYACHTOB B OJMHAKOBBIC YCJIOBHS, BO3MOXKHOCTh pPa3paOOTKH PaBHOIEHHBIX MO TPYIHOCTH
BapHAHTOB BOIIPOCOB, BO3MOXHOCTh OOBEKTHBHO OIICHUTH OTBEThl MPU OTCYTCTBHUH IOMOIIH
MpernoaaBaTelisi, BO3MOXXHOCTh IPOBEPUTH OOOCHOBAHHOCTH OIICHKH, YMEHBIICHHE CYObEKTHBHOTO
MO/IX0J1a K OLIEHKE MOATOTOBKH CTY/IEHTa, 00YCIOBIEHHOTO €r0 HHINBUAYATbHBIMU OCOOCHHOCTSIMH.

Cobecedosanue — crneumanpHas Oecena NpenojaBareisi CO CTYAEHTOM Ha TEMbl, CBSI3aHHBIE C
M3y4aeMol AUCIMIUIMHOM, pacCuuTaHHasl Ha BBIACHEHHE 00beMa 3HAHMN CTYAEHTAa IO OMPEICIICHHOMY
pasneny, TeMe, mpodjaemMe u T.1.

Konnoxseuym (nar. colloquium — pa3roBop, 6ecenia) MOKET CIIy>KUTb (POPMOI HE TOJILKO MPOBEPKHU, HO
Y TIOBBIIIICHHSI 3HAHUI CTYJIeHTOB. Ha KOJIIOKBHYMax OOCYKIAOTCS OTACIbHBIC YaCTH, Pa3feiibl, TEMBI,
BOIIPOCHI HM3y4aeMOro Kypca, OOBIYHO HE BKJIIOYaeMble B TEMAaTUKy CEMHHAPCKUX U JPYTHX
MPAKTUYECKHUX yICOHBIX 3aHITHIA, a TAKKE pedeparsl, MPOSKTHl K HHBIC PaOOTHI 00YJIAFOIIHXCSI.

Tecm saBnsgercs mpocTeiimel ¢GoOpMOil KOHTPOJS, HAMNpaBICHHOW Ha TMPOBEPKY BiaJICHUS
TEPMHUHOJIOTHYECCKIM amapaToM, COBPEMEHHBIMU HH()OPMAIIMOHHBIMUA TEXHOJIOTUSIMU U KOHKPETHBIMH
3HAaHUAMU B 00NacTH (PyHIaMEHTANIbHBIX W MPUKIAAHBIX AUCHUIUIMH. TeCT COCTOUT U3 HEOOJIBIIOTOo
KOJIMYECTBA 3JICMEHTAPHBIX 3a7ad; MOXET MPEIOCTABISATh BO3MOXKHOCTh BBIOOpA M3 IMEPEUHS OTBETOB;
3aHMMaeT 4acTh yueOHoro 3aHsaTus (10-30 MUHYT); paBUIIbHBIE PEIICHUS pa30UPaAIOTCS HA TOM K€ WIH
CJIEYIOIEM 3aHATHH. YacToTa TECTUPOBAHUSI OIIPENEIIIETCS IPENnogaBaTesieM.

KonTtponbHast paboTra MOpOBOAUTCA MO BCEM TeMaM, H3yYEHHBIM B CEMECTpPE, BBIMOIHICTCS
MMUCbMEHHO.

®opma KP: TecToBasi.

KP cocrout u3 2 6mokoB 3amanuii. O0miee komuaecTBo 3aaannii — 30.

brok 1 (Teopetnueckuit). biiok BkitouaeT 12 3agannii MHOKECTBEHHOTO BHIOOPA, MPABUIHLHOCTh

BBITIOJIHEHUS] KOTOPBIX 3aBUCUT OT KA4€CTBA YCBOCHUSI TEOPETHUYECKOTO KOMITIOHEHTA Kypca.

brok 2 (mpaktuueckuii). biok comepxut 18 3amaHuii, KOTOpble MPOBEPSIOT CTENEHb

chOPMUPOBAHHOCTH  YMEHHUW W  HABBIKOB  MPAKTHYECKOTO  TNPUMEHEHHUS  TMOJYYCHHBIX
TEOPETHYECKUX

3HAHUU B XOJI€ IMHI'BOCTUIMCTUYECKOTO aHAIN3a.

3amanusg NeNel3-18 Ha ycTaHOBJIEHHME COOTBETCTBUN  KOHTPOJMPYIOT HAJU4YHME  YMEHMS
OTIpeEIATh

CTHJIMCTUYECKYIO TPUHAIIC)KHOCTD JIEKCUYECKUX EIMHHUII.

3ananus NeNe 19-28 Ha ycTaHOBIEHHE COOTBETCTBUN MPOBEPSIOT CHOPMHUPOBAHHOCTH YMEHUI U

HABBIKOB MJICHTU(UKAIUU (POHETUUECKHUX, JIEKCUKO-CEMAaHTHUYECKHUX, CHUHTAKCUYECKUX

CTHUJTMCTUYECKUX TIPUEMOB.

3amanuss NeNe 29-30 OTKpBITOrO THMA BBHISBISIOT HAMYME YMEHUM W HABBIKOB HMACHTU(UKAIIUU

(GYHKIIMOHATIBHBIX CTHJIEH.

Kypcosas paboma — camoctosiTenbHas paboTa CTyJeHTa, OCHOBHOM LIEJIbI0 M COJCPKAHUEM KOTOPOM
SBISIETCS. ~ pa3BUTHE  HABBIKOB  BBITIOJIHEHHWS ~ HAYYHBIX  HWCCJIEIOBAHUM  TEOPETHYECKOTO,
OKCIIEPUMEHTATBbHOTO WM  TMPAKTUYECKOTO0 XapakTepa, BCECTOPOHHETO aHaiu3a KakKoro-inbo
aKTyaJJbHOTO BoIpoca B o00JacTH JMHTBUCTUKM U JuTeparypoBedeHus. [lpu coOmronenunn Bcex
TpeOoBaHUN K colepKaHHIO W O(OPMIICHHIO 3aKOHYEHHAas KypcoBas paboTa B JalbHEHIIEM MOXKET
MOCIYKUTh OCHOBOM BBITYCKHOW KBaJlM(UKAIMOHHOW paboTel. B KypcoBoil pabore HEOOXOoAMMO
MPOSIBUTh CAMOCTOSITENIbHOCTh, 3asBUTh O COOCTBEHHOW TMO3UIUH, MPEAJONKUTh OPUTUHAIBHYIO
MHTEPIIPETAIHMIO HCCIEAYEMOT0 MaTepHarna.



KypcoBast paborta mpomkHa 001aaaTh CISAYIOIIMMH KadyecTBaMU: 1) IEIEHANpPaBICHHOCTh — YETKO
copMynupoBaHHas 1ejb pabOThl JOKHA OBITH JOCTHTHYTA B XOJIE€ PEIICHUS KOHKPETHBIX 3a1ady; 2)
MIpoYHas TeopeTuyeckas 0aza Kak pe3yabTaT CaMOCTOSITENIbHOTO TIOUCKA U IITyOOKOI0 OCBOCHHSI HAYYHOU
JUTEPaTypsl; 3) JOCTATOYHOCTH (PaKTHUECKOTo Marepuaia; 4) JOTHYHOCTh M3JI0KEHHs, 000CHOBAHHOCTH
BBIBOJIOB; 5) MPaBHJIBHOCTh OGOPMIICHHSI BCEX CTPYKTYPHBIX KOMIIOHEHTOB TEKCTa KYpPCOBOH pabOTHI.
O6Bem paboThl JOIHKEH OBITH JOCTATOYHBIM IS ITOJIHOTO PACKPBITHS TEMBI U COCTABIISIET B CpeiHEM 25-
35 meYaTHbIX CTPAHMII.



5. MarepuaJbl 1Jil NIPOBeJAeHUs] TEKYIIero KOHTPOJIS U MPOMEKYTOYHOM
aTrecTauuu

Ouenounoe cpeactBo Ne 1-2 «Ycrublii onpoc/KoiokBuym»
IIpumepHBIe BONPOCHI 10 TEMaM

Tembr Ne 1,2 Stylistics as a science. Stylistic differentiation of the English
vocabulary.

3aualme.1 Hepe'{enb KOHTPOJIbLHBIX BOIIPOCOB IO TEME:

. What does Stylistics study?

. Can you give the definition of word style?

. What are the branches of Stylistics?

. How can we differentiate the English VVocabulary?

. What do we call layers of the language?

. What is neutral style?

. What is colloquial style?

. What is literary style?

. Name the content of each style.

OO ~NOoO ol WN -

3amanune.2

State the type and function of literary words in the following examples:

1. "I must decline to pursue this painful discussion. It is not pleasant to my feelings; it is repugnant
to my feelings.” (D.)

2. "l am not in favour of this modern mania for turning bad people into good people at a moment's
notice. As a man sows so let him reap.” (O.W.)

3. Isolde the Slender had suitors in plenty to do her lightest hest. Feats of arms were done daily for
her sake. To win her love suitors were willing to vow themselves to perdition. But Isolde the
Slender was heedless of the court thus paid to her. (L.)

4. "He of the iron garment,” said Daigety, entering, "is bounden unto you, MacEagh, and this noble
lord shall be bounden also." (W.Sc.)

5. If manners maketh man, then manner and grooming maketh poodle. (J. St.) 6. "Thou art the
Man," cried Jabes, after a solemn pause, leaning over his cushion.

"Seventy times didst thou gapingly contort thy visage - seventy times seven did | take council with
my soul - Lo! this is human weakness: this also may be absolved.

The first of the seventy first is come. Brethren - execute upon him the judgement written. Such
honour have all His saints.” (E. Br.)

7. At noon the hooter and everything died. First, the pulley driving the punch and shears and emery
wheels stopped its lick and slap. Simultaneously the compressor providing the blast for a dozen
smith-fires went dead. (S. Ch.)

8. "They're real!" he murmured. "My God, they are absolutely real!" Erik turned. "Didn't you
believe that the neutron existed?" "Oh, | believed," Fabermacher shrugged away the praise. "To me
neutrons were symbols it with a mass of Mn=1.008. But until now I never saw them." (M.W.)

9. Riding back I saw the Greeks lined up in column of march. They were all still there. Also, all
armed. On long marches when no action threatened, they had always piled their armour, helmets
and weapons in their carts, keeping only their swords; wearing their short tunics (made from all
kinds of stuff, they had been so long from home) and the wide straw hats Greeks travel in, their
skins being tender to sun. Now they hadon corselets or cuirasses, helmets, even grades if they
owned them, and their round shields hung at their backs. (M.R.)

10. There wasn't a man-boy on this ground tonight did not have a shield he cast,riveted or carved
himself on his way to his first attack, compounded of remote but nonetheless firm and fiery family
devotion, flag-blown patriotism and cocksure immortality strengthened by the touchstone of very
real gunpowder, ramrodminnie-ball and flint. (R.Br.)

3amanue.3



Think of the type of additional information about the speaker or communicative situation conveyed
by the following general and special colloquial words:

1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a foot, her
favor." (T.C.)

2. "You know Brooklyn?" "No. | was never there. But | had a buddy at Myer was from Brooklyn."
()

3. I didn't really do anything this time. Just pulled the dago out of the river. Like all

dagos, he couldn't swim. Well, the fellow was sort of grateful about it. Hung around like a dog.
About six months later he died of fever. | was with him. Last thing, just as he was pegging out, he
beckoned me and whispered some excited jargon about a secret (Ch.)

4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)

5. "What's the dif," he wanted to know. (Th.S.)

6. Going down the stairs he overheard one beanied freshman he knew talking to another. "Did you
see that black cat with the black whiskers who had those binocks in front of us? That's my comp
prof.” (B. M.)

7. "Don't you intend to get married?" asked Eugene curiously. "l don't know," she replied, "I'd want
to think about that. A woman-artist is in a d - of a position anyway," using the letter d only to
indicate the word "devil". (Dr.)

8. "There we were... in the hell of a country - pardon me - a country of raw metal.

...It's like a man of sixty looking down his nose at a youth of thirty and there's no such God-darned -
pardon me - mistake as that. (G.)

9. "All those medical bastards should go through the ops they put other people through. Then they
wouldn't talk so much bloody nonsense or be so damnably unutterably smug.” (D. C.)

10. "I thought of going to the flicks," she said. "Or we could go for a walk if itkeeps fine." (J.Br.)

11. "Let me warn you that the doc is a frisky bacheldore, Carol. Come on, now, folks, shake a leg.
Let's have some stunts or a dance or something.” (S.L.)

12. "Goddamn sonofabitching stool,” Fishbelly screamed, raining blows on Bert's head. "Lawd
Gawd in heaven, I'll kill, kill every chink-chink goddamn chinamanwhite man on this
sonofabitching bastard earth." (Wr.)

13. There was a fearful mess in the room, and piles of unwashed crocks in the kitchen. (A. T.)

14. "Of course I've spent nine years around the Twin Cities - took my B.A. and M.D. over at the U,
and had my internship in a hospital in Minneapolis.” (S.L.)

15. "How long did they cook you?" Dongeris stopped short and looked at him."How long did they
cook you?" "Since eight this morning. Over twelve hours.” "You didn't unbutton then? After twelve
hours of it?" "Me? They got a lot of dancing to do before they'll get anything out of me." (T. H.)

16. "Nix on that,” said Roy. "I don't need a shyster quack to shoot me full of confidence juice. |
want to go through on my own steam.” (B. M.)

17."Go in there, you slob. I hope you get a hell of a lot of fun out of it. He looks too damned sick."
(H.)

18. Just then Taylor comes down. "Shut up and eat,” my mother says to him before he can open his
mouth. In less than five minutes my father is back. "Keep the kids home," he says.

"My God," my mother says wearily, "them under foot all day."” (Sh. Gr.)

19. "Don't wanna sleep, Don't wanna die, just wanna go a-travelin' through the pastures of the sky."
(T.C)

20. "Never heard anything so bloody daft in all my life." (J.Br.)

21. "You know. The mummies - them dead guys that get buried in them toons and all.” (S.)

22. His expenses didn't go down... washing cost a packet, and you'd be surprised the amount of linen
he needed. (S.M.)

23. "We'll show Levenford what my clever lass can do. I'm looking ahead, and | can see it. When
we've made ye the head scholar of the Academy, then you'll see what your father means to do wi'
you. But ye must stick in to your lessons, stick in hard." (A. C.)

24. Wee modest crimson tipped flow'r, T

hou's met me in an evil hour;

For I maun crash amang the stoure



Thy slender stem:

To spare thee now is past my pow'r

Thou bonnie gem.

(R.B.)

25. "That's so, my lord. | remember having tae du much the same thing, many years since, in an
inquest upon a sailing vessel that ran aground in the estuary and got broken up by bumping herself
to bits in a gale. The insurance folk thocht that the accident wasna a'tegither straightforward. We tuk
it upon oorsels tae demonstrate that wi' the wind and tide setti' as they did, the boat should ha' been
wellaway fra' the shore if they started at the hour they claimed tae ha' done. We lost the case, but
I've never altered my opeenion.” (D.S.)

Tema Ne 4.1 Graphical and phonographical EMs and SDs .

3aua}me 1. Hepeqeﬂb KOHTPOJIbHBIX BOIIPOCOB 110 TEME:

1. What is sound-instrumenting?

2. What cases of sound-instrumenting do you know?

3. What is graphon?

4. What types and functions of graphon do you know?

5. What is achieved by the graphical changes of writing - its type, the spacing of graphemes and
lines?

6. Which phono-graphical means are predominantly used in prose and which ones in poetry

3aganmue 2.

Indicate the causes and effects of the following cases of alliteration, assonance

and onomatopoeia:

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1.Sh.)

2. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

3. His wife was shrill, languid, handsome and horrible. (Sc.F.)

4. The fair breeze blew, the white foam flew, the furrow followed free. (S. C.)

5. The Italian trio tut-tutted their tongues at me. (T.C.)

6. "You, lean, long, lanky lath of a lousy bastard!" (O'C.)

7. To sit in solemn silence in a dull dark dock, In a pestilential prison, with a lifelong lock, Awaiting
the sensation of a short, sharp shock From a cheap and chippy chopper On a big black block. (W.C.)
8. They all lounged, and loitered, and slunk about, with as little spirit or purpose as the beasts in a
menagerie. (D.)

9. "Luscious, languid and lustful, isn't she?" "Those are not the correct epithets. She is - or rather
was - surly, lustrous and sadistic." (E.W.)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came into the
station. (A.S.)

11. "Sh-sh.” "But | am whispering.” This continual shushing annoyed him. (A.H.)

12. Twinkle, twinkle, little star, How | wonder what you are. Up above the world so high, Like a
diamond in the sky. (Ch. R.)

13. Dreadful young creatures - squealing and squawking. (C.)

14. The quick crackling of dry wood aflame cut through the night. (SI.H.)

15. Here the rain did not fall. It was stopped high above by that roof of green shingles. From there it
dripped down slowly, leaf to leaf, or ran down the stems and branches. Despite the heaviness of the
downpour which now purred loudly in their ears from just outside, here there was only a low rustle
of slow occasional dripping. (J.)

3apanmue 3.

Indicate the kind of additional information about the speaker supplied by

graphon:

1. "Hey," he said, entering the library. "Where's the heart section?” "The what?" He had the thickest
sort of southern Negro dialect and the only word that came clear to me was the one that sounded
like heart. "How do you spell it,” | said. "Heart, Man, pictures. Drawing books. Where you got



them?" "You mean art books? Reproductions?” He took my polysyllabic word for it. "Yea, they's
them.” (Ph. R.)

2. "It don't take no nerve to do somepin when there ain't nothing else you can do. We ain't gonna die
out. People is goin' on - changin' a little may be - but goin' right on.” (J. St.)

3. "And remember, Mon-sewer O'Hayer says you got to straighten up this mess sometime today."
(J.)

4. "l even heard they demanded sexual liberty. Yes, sir, Sex-You-All liberty.” (J.K.)

5. "Ye've a duty to the public don'tcher know that, a duty to the great English public?" said George
reproachfully. "Here, lemme handle this, kiddar,” said Tiger. "Gorra maintain strength, you," said
George. "Ah'm fightin' fit,” said Tiger. (S. Ch.)

6. "Oh, that's it, is it?" said Sam. "I was afeerd, from his manner, that he might ha' forgotten to take
pepper with that 'ere last cowcumber, he et. Set down, sir, ve make no extra charge for the settin'
down, as the king remarked when he blowed up his ministers.” (D.)

7. "Well, I dunno. I'll show you summat." (St.B.)

8. "De old Foolosopher, like Hickey calls yuh, ain't yuh?" (O'N.)

9. "I had a coach with a little seat in fwont with an iwon wail for the dwiver.” (D.)

10. "The Count," explained the German officer, “"expegs you, chentlemen, at eightdirty.” (C. H.)

11. Said Kipps one day, "As'e - | should say, ah, has'e... Ye know, I got a lot of difficulty with them
two words, which is which." "Well, "as" is a conjunction, and "has™ is a verb." "I know," said Kipps,
"but when is "has" a conjunction, and when is "as" a verb?" (H. W.)

12. Wilson was a little hurt. "Listen, boy," he told him. "Ah may not be able to read eve'thin' so
good, but they ain't a thing Ah can't do if Ah set mah mind to it." (N.M.)

3aganmue 4.

Think of the causes originating graphon (young age, a physical defect of speech, lack of
education, the influence of dialectal norms, affectation, intoxication, carelessness in speech,
etc.):

1. He began to render the famous tune "1 lost my heart in an English garden, Just where the roses of
Kngland grow™ with much feeling: "Ah-ee last mah-ee hawrt een ahn Angleesh gawrden, Jost
whabhr thah rawzaz ahv Angland graw.” (H.C.)

2. The stuttering film producer S.S. Sisodia was known as 'Whiwhisky because I'm papa partial to a
titi tipple; mamadam, my caca card.' (S.R.)

3. She mimicked a lisp: "I don't weally know wevver I'm a good girl. The last thing he'll do would
be to be mixed with a hovvid woman." (J.Br.)

4. "All the village dogs are no-'count mongrels, Papa says. Fish-gut eaters and no class a-tall; this
here dog, he got insteek.” (K.K.)

5. "My daddy's coming tomorrow on a nairplane.” (S.)

6. After a hum a beautiful Negress sings "Without a song, the dahaywould nehever end.” (U.)

7. "Oh, well, then, you just trot over to the table and make your little mommy a gweat big dwink."
(E.A)

8. "I allus remember me man sayin' to me when | passed me scholarship - "You break one o'my
winders an' I'll skin ye alive." (St.B.)

9. He spoke with the flat ugly "a" and withered "r" of Boston Irish, and Levi looked up at him and
mimicked "All right, I'll give the caaads a break and staaat playing.” (N.M.)

10. "Whereja get all these pictures?” he said. "Meetcha at the corner. Wuddaya think she's doing out
there?" (S.)

11. "Look at him go. D'javer see him walk home from school? You're French Canadian, aintcha?"
(J.K)

12. Usually she was implacable in defence of her beloved fragment of the coast and if the summer
weekenders grew brazen, -getoutofitsillyoldmoo, itsthesoddingbeach, - she would turn the garden
hose remorselessly upon them. (S.R.)

13. The demons of jealousy were sitting on his shoulders and he was screaming out the same old
song, wheethehell whothe don't think you canpull the wool how dare you bitch bitch bitch. (S.R.)



Tema Ne 4.2 Lexical Stylistic Devices.

3ananue 1. [lepeyeHb KOHTPOJIBLHBIX BOIMPOCOB 110 TeMe:

* What lexical meanings of a word can you name? Which of them, in most cases, is the most
important one?

* What SDs are based on the use of the logical (denotational) meaning of a word?

* What is a contextual meaning? How is it used in a SD?

* What is the difference between the original and the hackneyed SDs?

* What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

* What is a metonymy? Give a detailed description of the device.

* What is included into the group of SDs known as "play on words"? Which ones of them are the
most frequently used? What levels of language

hierarchy are involved into their formation?

* Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of nonsequence.

» What meanings of a word participate in the violation of a phraseological unit?

» What is the basic effect achieved by the play on words?

» What is irony, what lexical meaning is employed in its formation?

» What types of irony do you know? What is the length of the context needed for the realization of
each of them?

* What is antonomasia? What meanings interact in its formation?

* What types of antonomasia do you know? Give examples of each.

» What lexical meaning is instrumental in the formation of epithets?

* What semantic types of epithets do you know?

» What structural types of epithets do you know?

* What parts of speech are predominantly used as epithets and why?

* What meaning is foregrounded in a hyperbole?

* What types of hyperbole can you name?

» What makes a hyperbole trite and where are trite hyperboles predominantly used?

* What is understatement? In what way does it differ from hyperbole?

* What is an oxymoron and what meanings are foregrounded in its formation?

* Why are there comparatively few trite oxymorons and where are they

mainly used?

3apanmue 2.

I. Analyse the given cases of metaphor from all sides mentioned above -semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay
attention to the manner in which two objects (actions) are identified: with both named or only
one — the metaphorized one — presented explicitly:

1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring
prairie beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a
white sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids;
on the summit of each was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map of
boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a panther
- lithe and quick. (Ch.)

5. His voice was a dagger of corroded brass. (S.L.)

6. Wisdom has reference only to the past. T-he future remains for ever an infinite field for mistakes.
You can't know beforehand. (D.H.L.)

7. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

8. At the last moment before the windy collapse of the day, | myself took the road down. (Jn. H.)



9. The man stood there in the middle of the street with the deserted dawnlit boulevard telescoping
out behind him. (T.H.)

10. Leaving Daniel to his fate, she was conscious of joy springing in her heart. (A.B.)

Indicate metonymies, state the type of relations between the object named and the object implied,
which they represent, Iso pay attention to the degree of their originality, and to their syntactical
function:

1. He went about her room, after his introduction, looking at her pictures, her bronzes and clays,
asking after the creator of this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the Church
approved. Then the little girl died. Nancy broke with Rome the day her baby died. It was a secret
break, but no Catholic breaks with Rome casually. (J.O'H.)

3. "Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her book.
"What's the matter?"

"Your satin. The skirt'll be a mass of wrinkles in the back." (E. F.)

4. Except for a lack of youth, the guests had no common theme, they seemed strangers among
strangers; indeed, each face, on entering, had straggled to conceal dismay at seeing others there.
(T.C)

5. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered
cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A.B.)

6. Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

7. The man looked a rather old forty-five, for he was already going grey. (K. P.)

8. The delicatessen owner was a spry and jolly fifty. (T. R.)

9. "It was easier to assume a character without having to tell too many lies and you brought a fresh
eye and mind to the job." (P.)

10. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if | am not
mistaken, a Velasquez. | am interested in pictures.” (Ch.)

I1. Analyse various cases of play on words, indicate which type is used, how it is created, what
effect it adds to the utterance:

1. After a while and a cake he crept nervously to the door of the parlour. (A. T.)

2 There are two things I look for jn a man. A sympathetic character and full lips. (1.Sh.)

3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and
chewing gum. (Jn.B.)

4. |1 believed all men were brothers; she thought all men were husbands. | gave the whole mess up.
(In.B.)

5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a
ship™ is referred to as "she™: Because there's always a bustle around her; because there's usually a
gang of men with her; because she has waist and stays; because it takes a good man to handle her
right; because she shows her topsides, hides her bottom and when coming into port, always heads
for the buyos.” (N.)

6. When | am dead, | hope it may be said:

"His sins were scarlet, but his books were read.” (H. B.)

7. Most women up London nowadays seem to furnish their rooms with nothing but orchids,
foreigners and French novels. (O.W.)

8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H )

9. "Bren, I'm not planning anything. | haven't planned a thing in three years... I'm - I'm not a
planner. I'm a liver.” "I'm a pancreas,” she said. "I'm a —" and she kissed the absurd game away.
(Ph.R))

10. "Someone at the door," he said, blinking. "Some four, | should say by the sound,"” said Fili. (A.
T.)

I11. Analyse the following cases of antonomasia. State the type of meaning employed and implied;
indicate what additional information is created by the use of antonomasia; pay attention to the
morphological and semantic characteristics of common nouns used as proper names:

1. "You cheat, you no-good cheat - you tricked our son. Took our son with a scheming trick, Miss
Tomboy, Miss Sarcastic, Miss Sncerface.” (Ph. R.)



2. A stout middle-aged man, with enormous owl-eyed spectacles, was sitting on the edge of a great
table. I turned to him. "Don't ask me," said Mr. Owl Eyes washing his hands of the whole matter.
(Sc.F.)

3. To attend major sports event most parents have arrived. A Colonel Sidebotham was standing next
to Prendergast, firmly holding the tape with "FINISH"."Capital,” said Mr. Prendergast, and
dropping his end of the tape, he sauntered to the Colonel. "I can see you are a fine judge of the race,
sir. So was | once. So's Grimes. A capital fellow, Grimes; a bounder, you know, but a capital fellow.
Bounders can be capital fellows; don't you agree. Colonel Slidebottom... I wish you'd stop pulling at
my arm, Pennyfeather. Colonel Shybottom and | are just having a most interesting conversation.”
(E.W.)

4. | keep six honest serving-men

(They taught me all I know);

Their names are What and Why and When

And How and Where and Who.

I send them over land and sea,

I send them east and west;

But after they have worked for me

| give them all a rest.

I let them rest from nine till five,

For 1 am busy then,

As well as breakfast, lunch, and tea,

For they are hungry men.

But different folk have different views.

I know a person small -

She keeps ten million serving-men,

Who get no rest at all.

She sends 'em abroad on her own affairs,

From the second she opens her eyes -

One million Hows, two million Wheres,

And seven million Whys. (R. K.)

5. "Her mother is perfectly unbearable. Never met such a Gorgon." "I don't really know what a
Gorgon is like, but I am quite sure, that Lady Bracknell is one. In any case, she is a monster without
being a myth."(O.W.)

6. Our secretary is Esther D'Eath. Her name is pronounced by vulgar relatives as Dearth, some of us
pronounce it Deeth. (S. Ch.)

7. When Omar P. Quill died, his solicitors referred to him always as O.P.Q. Each reference to
0.P.Q. made Roger think of his grandfather as the middle of the alphabet. (G. M.)

8. "Your fur and his Caddy are a perfect match. | respect history: don't you know that Detroit was
founded by Sir Antoine de la Mothe Cadillac, French fur trader."(J.O'H.)

9. Now let me introduce you - that's Mr. What's-his-name, you remember him, don't you? And over
there in the corner, that's the Major, and there's Mr. Whatd'you-call-him, and that's an American.
(E.W.)

10. Cats and canaries had added to the already stale house an entirely new dimension of defeat. As |
stepped down, an evil-looking Tom slid by us into the house. (W.G1.)

3apanmue 3.

I. In the following excerpts you will find mainly examples of verbal irony. Explain what
conditions made the realization of the opposite evaluation possible. Pay attention to the part of
speech which is used in irony, also its syntactical function:

1. The book was entitled Murder at Milbury Manor and was a whodunit of the more abstruse type,
in which everything turns on whether a certain character, bycatching the three-forty-three train at
Hilbury and changing into the four-sixteen at Milbury, could have reached Silbury by five-twenty-
seven, which would have given him just time to disguise himself and be sticking knives into people
at Bilbury by six-thirty-eight. (P.G.W.)



2. When the, war broke out she took down the signed photograph of the Kaiser and, with some
solemnity, hung it in the men-servants' lavatory; it was her one combative action. (E.W.)

3. "I had a plot, a scheme, a little quiet piece of enjoyment afoot, of which the very cream and
essence was that this old man and grandchild should be as poor as frozen rats,” and Mr. Brass
revealed the whole story, making himself out to be rather a saintlike holy character. (D.)

4. The lift held two people and rose slowly, groaning with diffidence. (1.M.)

5. England has been in a dreadful state for some weeks. Lord Coodle would go out.Sir Thomas
Doodle wouldn't come in, and there being nobody in Great Britain (to speak of) except Coodle and
Doodle, there has been no Government (D.)

6. From her earliest infancy Gertrude was brought up by her aunt. Her aunt had carefully instructed
her to Christian principles. She had also taught her Mohammedanism, to make sure. (L.)

7. She's a charming middle-aged lady with a face like a bucket of mud and if she has washed her
hair since Coolidge's second term, I'll eat my spare tire, rim and all. (R.Ch.)

8. With all the expressiveness of a stone Welsh stared at him another twenty seconds apparently
hoping to see him gag. (R.Ch.)

9. "Well. It's shaping up into a lovely evening, isn't it?" "Great," he said. "And if | may say so,
you're doing everything to make it harder, you little sweet." (D. P.)

10. Mr. Vholes is a very respectable man. He has not a large business, but he is a very respectable
man. He is allowed, by the greater attorneys to be a most respectable man. He never misses a chance
in his practice which is a mark of respectability, he never takes any pleasure, which is another mark
of respectability, he is reserved and serious which is another mark of respectability. His digestion is
impaired which is highly respectable. (D.)

I1. Discuss the structure and semantics of epithets in the following examples. Define the type
and function of epithets:

1. He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped formidably clean
American look. (1.M.)

2. Across the ditch Doll was having an entirely different reaction. With all his heart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (J.)

3. During the past few weeks she had become most sharply conscious of the smiling interest of
Hauptwanger. His straight lithe body - his quick, aggressive manner - his assertive, seeking eyes.
(Dr.)

4. He's a proud, haughty, consequential, turned-nosed peacock. (D.)

5. The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-swinging,
quick-stepping, nineteen-year-old-pot-shot patriots, have worn outtheir welcome in Italy. (H.)

6. Where the devil was heaven? Was it up? Down? There was no up or down in a finite but
expanding universe in which even the vast, burning, dazzling, majestic sun was in a state of
progressive decay that would eventually destroy the earth too. (Js.H.)

7. She has taken to wearing heavy blue bulky shapeless quilted People's VVolunteers trousers rather
than the tight tremendous how-the-West-was-won trousers she formerly wore. (D.B.)

8. Harrison - a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steakfed, Oilman-
Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-writing revolutionary at
the time. (Jn.B.)

9. In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early morning,
the midnight train from Paris arrived in Strasbourg. (H.)

10. Her painful shoes slipped off. (U.)

I11. In the following examples concentrate on cases of hyperbole and understatement. Pay attention
to their originality or stateness, to other SDs promoting their effect, to exact words containing the
foregrounded emotive meaning:

1. I was scared to death when he entered the room. (S.)

2. The girls were dressed to kill. (J.Br.)

3. Newspapers are the organs of individual men who have jockeyed themselves to be party leaders,
in countries where a new party is born every hour over a glass of beer in the nearest cafe. (J.R.)

4. | was violently sympathetic, as usual. (Jn.B.)



5. Four loudspeakers attached to the flagpole emitted a shattering roar of what Benjamin could
hardly call music, as if it were played by a collection of brass bands, a few hundred fire engines, a
thousand blacksmiths' hammers and the amplified reproduction of a force-twelve wind. (A. S.)

6. The car which picked me up on that particular guilty evening was a Cadillac limousine about
seventy-three blocks long. (J.B.)

7. Her family is one aunt about a thousand years old. (Sc.F.)

8. He didn't appear like the same man; then he was all milk and honey - now he was all starch and
vinegar. (D.)

9. She was a giant of a woman. Her bulging figure was encased in a green crepe dress and her feet
overflowed in red shoes. She carried a mammoth red pocketbook that bulged throughout as if it
were stuffed with rocks. (FI. O'C.)

10. She was very much upset by the catastrophe that had befallen the Bishops, but it was exciting,
and she was tickled to death to have someone fresh to whom she could tell all about it. (S.M.)

11. Babbitt's preparations for leaving the office to its feeble self during the hourand a half of his
lunch-period were somewhat less elaborate than the plans for a general European War. (S.M.)

12. The little woman, for she was of pocket size, crossed her hands solemnly on her middle. (G.)

13. We danced on the handkerchief-big space between the speakeasy tables.(R.W.)

14. She wore a pink hat, the size of a button. (J.R.)

15. She was a sparrow of a woman. (Ph. L.)

16. And if either of us should lean toward the other, even a fraction of an inch, the balance would be
upset. (O.W.)

17. He smiled back, breathing a memory of gin at me. (W.G.)

18. About a very small man in the Navy: this new sailor stood five feet nothing in sea boots. (Th.P.)
19. She busted herself in her midget kitchen. (T.C.)

20. The rain had thickened, fish could have swum through the air. (T.C.)

IV. In the following sentences pay attention to the structure and semantics of oxymorons. Also
indicate which of their members conveys the individually viewed feature of the object and which
one reflects its generally accepted characteristic:

1. He caught a ride home to the crowded loneliness of the barracks. (J.)

2. Sprinting towards the elevator he felt amazed at his own cowardly courage. (G. M.)

3. They were a bloody miserable lot - the miserablest lot of men | ever saw. But they were good to
me. Bloody good. (J. St.)

4. He behaved pretty busily to Jan. (D. C.)

5. Well might he perceive the hanging of her hair in fairest quantity in locks, some curled and some
as if it were forgotten, with such a careless care and an art so hiding art that it seemed she would lay
them for a pattern. (Ph. S.)

6. There were some bookcases of superbly unreadable books. (E.W.)

7. Absorbed as we were in the pleasures of travel - and | in my modest pride at being the only
examinee to cause a commotion - we were over the old Bridge.(W.G.)

8. "Heaven must be the hell of a place. Nothing but repentant sinners up there, isn't it?" (Sh. D.)

9. Harriet turned back across the dim garden. The lightless light looked down from the night sky.
(I.M.)

10. Sara was a menace and a tonic, my best enemy; Rozzie was a disease, my worst friend. (J. Car.)
11. It was an open secret that Ray had been ripping his father-in-law off. (D.U.)

12. A neon sign reads "Welcome to Reno - the biggest little town in the world.” (A. M.)

13. Huck Finn and Holden Caulfield are Good Bad Boys of American literature. (V.)

14. Haven't we here the young middle-aged woman who cannot quite compete with the paid models
in the fashion magazine but who yet catches our eye? (Jn. H.)

15. Their bitter-sweet union did not last long. (A. C.)

16. He was sure the whites could detect his adoring hatred of them. (Wr.)

17. You have got two beautiful bad examples for parents. (Sc.F.)

18. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)

19. She was a damned nice woman, too. (H.)

20. A very likeable young man with a pleasantly ugly face. (A. C.)



3amanmue 4.

Pay attention to the stylistic function of various lexical expressive means used individually and
in convergence:

1. Constantinople is noisy, hot, hilly, dirty and beautiful. It is packed with uniforms and rumors.
(H.)

2. At Archie Schwert's party the fifteenth Marquess of Vanburgh, Earl VVanburgh de Brendon, Baron
Brendon, Lord of the Five Isles and Hereditary Grand Falconer to the Kingdom of Connaught, said
to the eighth Earl of Balcairn, Viscount Erdinge, Baron Cairn of Balcairn, Red Knight of Lancaster,
Count of the Holy Roman Empire and Chenonceaux Herald to the Duchy of Aquitaine, "Hullo," he
said. "Isn't it a repulsive party? What are you going to say about it?" for they were both of them as it
happened, gossip writers for the daily papers, (E. W.)

3. Across the street a bingo parlour was going full blast; the voice of the hot dog merchant split the
dusk like an axe. The big blue blared down the street. (R.Ch.)

4. Lester was all alone. He listened to his steps, as if they weren't his at all but somebody else's.
How long can a guy stand this without going nuts? Wattinger has been a good boy but it got him
and he was blown to smithereens; they say they'd seen his arm sailing through the air; higher and
higher, an arm alone rising to meet God. He wondered whether, up there, they'd accept an arm in
place of the whole man. His soul couldn't possibly have been in the arm; it was in your heart or in
your guts or in your bram but not in your arm. (StH)

5. For me the work of Gertrude Stein consists in a rebuilding, an entire new recasting of life, in the
city of words. Here is one artist who has been able to accept ridicule, to go live among the little
housekeeping words, the swaggering bullying street-comer words, the honest working, money-
saving words, and all the other forgotten and neglected citizens of the sacred and half forgotten city.
(Sh. A))

6. Only a couple of the remaining fighters began to attack the bombers On they all came, slowly
getting larger. The tiny mosquitoes dipped and swirled and dived in a mad, whirling dance around
the heavier, stolid horseflies, who nevertheless kept serenely and sedately on. (J.)

7 "l guess," said Mr. Hiram Fish sotto voce to himself and the world at large, "that this has been a
great little old week." (Ch.)

8. The good ships Law and Equity, those teak-built, copper-bottomed ironfastened, brazen-faced,
ard not by any means fast-sailing Clippers, are laid up in ordinary. (D.)

9 An enormous grand piano grinned savagely at the curtains as if it would grab them, given the
chance. (W.G1.)

10. Duffy was face to face with the margin of mistery where all our calculations collapse, where the
stream of time dwindles into the sands of eternity, where the formula fails in the test-tube, where
chaos and old night hold sway and we hear the laughter in the ether dream. (R.W.)

11. Mrs. Ape watched them benignly, then squaring her shoulders and looking (except that she had
really no beard to speak of) every inch a sailor strode resolutely forrad to the first-class bar. (E.W.)
12. The fog comes on little cat feet.

It sits looking

over harbor and city

on silent haunches

and then moves on.

(K.S)

13. On that little pond the leaves floated in peace and praised Heaven with their hues, the sunlight
haunting over them. (G.)

14. From the throats of the ragged black men, as they trotted up and down the landing-stage, strange
haunting notes. Words were caught up, tossed about, held in the throat. Word-lovers, sound-lovers -
the blacks seemed to hold a tone in some warm place, under their led tongues perhaps. Their thick
lips were walls under which the tone hid. (Sh. A.)

15. It was a relief not to have to machete my way through a jungle of what-areyou-talking-aboutery
before | could get at him. (J. A.)

16. Some say the world will end in fire,

Some say in ice,



From what I've tasted of desire

I hold with those who favor fire.

But if it had to perish twice

I think I know enough of hate

To say thatfor destruction ice

Is also great

And would suffice. (R. Fr.)

17. Outside the narrow street fumed, the sidewalks swarmed with fat stomachs. (J.R.)

18. The owner, now at the wheel, was the essence of decent self-satisfaction; a baldish, largish,
level-eyed man, rugged of neck but sleek and round of face — face like the back of a spoon bowl.
(S.L)

19. His fingertips seemed to caress the wheel as he nursed it over the dark winding roads at a mere
whispering sixty. (L. Ch.)

20. We plunged in and out of sun and shadow-pools, and joy, a glad-to-be-alive exhilaration, jolted
through me like a jigger of nitrogen. (T.C)

21. They were both wearing hats like nothing on earth, which bobbed and nodded as they spoke.
(EW.)

22. These jingling toys in his pocket were of eternal importance like baseball or Republican Party.
(S.L)

23. He might almost have been some other man dreaming recurrently that he was an electrical
engineer. On the other side of the edge, waiting for him to peer into it late at night or whenever he
was alone and the show of work had stopped, was illimitable unpopulated darkness, a greenland
night; and only his continuing heart beats kept him from disappearing into it. Moving along this
edge, doing whatever the day demanded, or the night offered, grimly observant (for he was not
without fortitude), he noticed much that has escaped him before. He found he was attending a
comedy, a show that would have been very funny indeed if there had been life outside the theatre
instead of darkness and dissolution. (P.)

24. Poetry deals with primal and conventional things - the hunger for bread, the love of woman, the
love of children, the desire for immortal life. If men really had new sentiments, poetry could not
deal with them. If, let us say, a man felt a bitter craving to eat brass fenders or mahogany tables,
poetry could not express him. If a man, instead of falling in love with a woman, fell in love with a
fossil or a sea anemone poetry could not express him. Poetry can only express what is original in
one sense -the sense in which we speak of original sin. It is original not in the paltry sense of being
new, but in the deeper sense of being old; it is original in the sense that it deals with origins. (G. K.
Ch.)

25. His dinner arrived, a plenteous platter of food - but no plate. He glanced at his neighbors.
Evidently plates were an affectation frowned upon in the Oasis cafe. Taking up a tarnished knife
and fork, he pushed aside the underbrush of onions and came face to face with his steak.

First impressions are important, and Bob Eden knew at once that this was no meek, complacent
opponent that confronted him. The steak looked back at him with an air of defiance that was amply
justified by what followed. After a few moments of unsuccessful battling, he summoned the sheik.
"How about a steel knife?" inquired Bob.

"Only got three and they're all in use," the waiter replied.

Bob Eden resumed the battle, his elbows held close, his muscles swelling. With set teeth and grim
face he bore down and cut deep. There was a terrible screech as his knife skidded along the platter,
and to his horror he saw the steak rise from its bed of gravy and onions and fly from him. It
travelled the grimy counter for a second then dropped on to the knees of the girl and thence to the
floor. Eden turned to meet her blue eyes filled with laughter. "Oh, I'm sorry," he said. "I thought it
was a steak, and it seems to be a lap dog.” (D. B.)

1.3

Tema Ne 4.3 Syntactical Stylistic Devices.

3aganue 1. [lepeyeHb KOHTPOJIbHBIX BONIPOCOB IO TeMe:

* What is a rhetorical question?

» What types of repetition do you know?



* What constructions are called parallel?

* Have you ever observed chiasmus? What is it?

» What types of inversion do you know? Which of them have you met more often and why?

* What is suspense, how is it arranged and what is Us function?

* What do you know about detachment and punctuation used with detached sentence members?
» What sentence members are most often detached?

* What syntactical stylistic devices deal with the completeness of sentence structure?

» What types of ellipses do you know and where is each of them used predominantly?

» What member of the sentence represents "one-member sentences™?

» What punctuation is used in the break?

* What types of connecting syntactical units do you know? Which of them are used to create
additional information and achieve a specific effect?

* Speak about asyndeton and its functions.

* Discuss polysyndeton. Give some examples from your reading.

* What is attachment? When and where is it used? Have you met it in your reading?

3aganmue 2.

I. Find and analyse cases of detachment, suspense and inversion. Comment on

the structure and functions of each:

1. She narrowed her eyes a trifle at me and said | looked exactly like Celia Briganza's boy. Around
the mouth. (S.)

2. He observes it all with a keen quick glance, not unkindly, and full rather of amusement than of
censure. (V.W.)

3. She was crazy about you. In the beginning. (R.W.)

4. How many pictures of new journeys over pleasant country, of resting places under the free broad
sky, of rambles in the fields and woods, and paths not often trodden-how many tones of that one
well-remembered voice, how many glimpses of the form, the fluttering dress, the hair that waved so
gaily in the wind — how many visions of what had been and what he hoped was yet to be - rose up
before him in the old, dull, silent church! (D.)

5. It Was not the monotonous days uncheckered by variety anduncheered by pleasant
companionship, it was not the dark dreary eveningsor the long solitarynights, it was not the absence
of every slight and easypleasure for which young hearts beat high or the knowing nothing
ofchildhood but its weakness and its easily wounded spirit, that had wrungsuch tears from Nell. (D.)
6. Of all my old association, of all my old pursuits and hopes, of all the living and the dead world,
this one poor soul alone comes natural to me. (D.)

7. Corruption could not spread with so much success, though reduced into a system, and though
some ministers, with equal impudence and folly, avowed it by themselves and their advocates, to be
the principal expedient by which they governed; if a long and almost unobserved progression of
causes and effects did not prepare the conjuncture. (Bol.)

8. | have been accused of bad taste. This has disturbed me not so much for my own sake (since | am
used to the slights and arrows of outrageous fortune) as for the sake of criticism in general. (S.M.)

9. On, on he wandered, night and day, beneath the blazing sun, and the cold pale moon; through the
dry heat of noon, and the damp cold of night; in the grey light of morn, and the red, glare of eve.
(D)

10. Benny Collan, a respected guy, Benny Collan wants to marry her. An agent could ask for more?
(T.C)

I1. Discuss different types of stylistic devices dealing with the completeness of the sentence:

1. In manner, close and dry. In voice, husky and low. In face, watchful behind a blind. (D.)

2. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly
dirty streets. Mostly dark streets. (P. A.)

3. His forehead was narrow, his face wide, his head large, and his nose all on one side. (D.)

4. A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman cautious and
Mr. Miller timorous. (D.)



5. He, and the falling light and dying fire, the time-worn room, the solitude, the wasted life, and
gloom, were all in fellowship. Ashes, and dust, and ruin! (D.)

6. She merely looked at him weakly. The wonder of him! The beauty of love! Her desire toward
him! (Dr.)

7. Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation, chaos,
riot, want. Then bucking through the planets, the womanless, loveless years, the alone years. (R.Br.)
8. H. The waves, how are the waves? C.: The waves? Lead. H.: And the sun? C.:

Zero.

H.: But it should be sinking. Look again. C.: Damn the sun. H.: Is it night already

then? C: No.

H.: Then what is it? C: Grey! Grey! GREY! H.: Grey! Did | hear you say grey? C.:

Light black. From pole to pole. (S. B.)

9. I'm a horse doctor, animal man. Do some farming, too. Near Tulip, Texas.

(T.C)

10. "I'll go, Doll! T'll go!" This from Bead, large eyes larger than usual behind his hornrimmed
glasses. (J.)

3amanue 3.

Specify stylistic functions of the types of connection given below:

1. Then from the town pour Wops and Chinamen and Polaks, men and women in trousers and
rubber coats and oilcloth aprons. They come running to clean and cutand pack and cook and can the
fish. The whole street rumbles and groans and screams and rattles while the silver rivers of fish pour
in out of the boats and the boats rise higher and higher in the water until they are empty. The
canneries rumble and rattle and squeak until the last fish is cleaned and cut and cooked and

canned and then the whistles scream again and the dripping smelly tired Wops and Chinamen and
Polaks, men and women struggle out and droop their ways up the hill into the town and Cannery
Row becomes itself again - quiet and magical. (J.St.)

2. "What sort of a place is Dufton exactly?"

"A lot of mills. And a chemical factory. And a Grammar school and a war memorial and a river that
runs different colours each day. And a cinema andfourteen pubs. That's really all one can say about
it." (J.Br.)

3. By the time he had got all the bottles and dishes and knives and forks and glasses and plates and
spoons and things piled up on big trays, he was getting very hot, and red in the face, and annoyed.
(A. T)

4. Bella soaped his face and rubbed his face, and soaped his hands and rubbed his hands, and
splashed him, and rinsed him, and towelled him, until he was as red asbeetroot. (D.)

5. Secretly, after the nightfall, he visited the home of the Prime Minister. He examined it from top to
bottom. He measured all the doors and windows. He took up the flooring. He inspected the
plumbing. He examined the furniture. He found nothing. (L.)

6. With these hurried words Mr. Bob Sawyer pushed the postboy on one side, jerked his friend into
the vehicle, slammed the door, put up the steps, wafered the bill on the street-door, locked it, put the
key into his pocket, jumped into the dickey, gave the word for starting. (D.)

7. "Well, guess it's about time to turn in." He yawned, went out to look at the thermometer, slammed
the door, patted her head, unbuttoned his waistcoat, yawned, wound the clock, went to look at the
furnace, yawned and clumped upstairs to bed, casually scratching his thick woolen undershirt. (S.L.)
8. "Give me an example,” | said quietly. "Of something that means something. In your opinion."
(T.C)

9. "l got a small apartment over the place. And, well, sometimes | stay over. In the apartment. Like
the last few nights.” (D.U.)

10. "He is a very deliberate, careful guy and we trust each other completely. With a few
reservations.” (D.U.)

Tema Ne 5.Theory of Functional Styles
3aganue 1. [lepeyeHb KOHTPOJIBHBIX BOIPOCOB 0 TeMe:
» What types of language communication do you know?



* Give the definition of functional style?

* What is meant by the sphere of communication?

* Enumerate functional styles of contemporary English.

» What types of speech situations do you know?

* What are the main characteristics of oral speech?

* What do you know about the scientific style?

* Characterize the official style.

* Discuss the peculiarities of the newspaper style.

* What are the main features of the publicist style?

» What is the status of the belles-lettres style among other functional styles?
» What dichotomies between the types and the forms of language
communication do you know? Do they correlate?

* Can you think of any intermediate styles, boasting of qualities of two or
even more "regular" styles?

3apanmue 2.

Analyse the peculiarities of functional stylesin the following examples:

1. Nothing could be more obvious, it seems to me, than that art should be moral and that the first
business of criticism, at least some of the time, should be to judge works of literature (or painting
or even music) on grounds of the production's moral worth. By "moral” | do not mean some such
timid evasion as "not too blatantly immoral™. It is not enough to say, with the support of
mountains of documentation from sociologists, psychiatrists, and the New York City Police
Department, that television is a bad influence when it actively encourages pouring gasoline on
people and setting fire to them. On the contrary, television - or any other more or less artistic
medium - is good (as opposed to pernicious or vacuous) only when it has a clear positive moral
effect, presenting valid models for imitation, eternal verities worth keeping in mind, and a
benevolent vision of the possible which can inspire and incite human beings towards virtue,
towards life affirmation as opposed to destruction or indifference. This obviously does not mean
that art should hold up cheap or cornball models of behaviour, though even those do more good
in the short run than does, say, an attractive bad model like the quick-witted cynic so endlessly
celebrated in light-hearted films about voluptuous women and international intrigue. In the long
run, of course, cornball morality leads to rebellion and the loss of faith. (J.G.)

2. In tagmemics we make a crucial theoretical difference between the grammatical hierarchy and
the referential one. In a normal instance of reporting a single event in time, the two are
potentially isomorphic with coterminous borders. But when simultaneous, must'be sequenced in
the report. In some cases, a chronological or logical sequence can in English be partially or
completely changed in presentational order (e.g. told backwards); when this is done, the
referential structure of the tale is unaffected, but the grammatical structure of the telling is
radically altered. Grammatical order is necessarily linear (since words come out of the mouth
one at a time), but referential order is at least potentially simultaneous.

Describing a static situation presents problems parallel to those of presenting an event involving
change or movement. Both static and dynamic events are made linear in grammatical
presentation even if the items or events are, referentially speaking, simultaneous in space or time
(K.Pk.)

3. Techniques of comparison form a natural part of the literary critic's analytic and evaluative
process: in discussing one work, critics frequently have in mind, and almost as frequently appeal
to, works in the same or another language. Comparative literature systematically extends this
latter tendency, aiming to enhance awareness of the qualities of one work by using the products
of another linguistic culture as an illuminating context; or studying some broad topic or theme as
it is realized (“transformed") in the literatures of different languages. It is worth insisting on
comparative literature's kinship with criticism in general, for there is evidently a danger that its
exponents may seek to argue an unnatural distinctiveness in their activities (this urge to establish



a distinct identity is the source of many unfruitfully abstract justifications of comparative
literature); and on the other hand a danger that its opponents may regard the discipline as nothing
more than demonstration of "affinities” and "influences™ among different literatures - an activity
which is not critical at all, belonging rather to the categorizing spirit of literary history. (R.F.)

4. Caging men as a means of dealing with the problem of crime is a modern refinement of man's
ancient and limitless inhumanity, as well as his vast capacity for self-delusion. Murderers and
felons used to be hanged, beheaded, flogged, tortured, broken on the rack, blinded, ridden out of
town on a rail, tarred and feathered, or arrayed in the stocks. Nobody pretended that such
penalties were anything other than punishment and revenge. Before nineteenth-century American
developments, dungeons were mostly for the convenient custody of political prisoners, debtors,
and those awaiting trial. American progress with many another gim "advance", gave the world
the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the Philadelphia home of Benjamin
Franklin a paper in which he said that the right way to treat offenders was to cause them to
repent of their crimes. Ironically taken up by gentle Quakers, Rush's notion was that offenders
should be locked alone in cells, day and night, so that in such awful solitude they would have
nothing to do but to ponder their acts, repent, and reform. To this day, the American liberal -
progressive - idea persists that there is some way to make people repent and reform. Psychiatry,
if not solitude will provide perfectability.

Three years after Rush proposed it, a single-cellular penitentiary was established in the Walnut
Street Jail in Philadelphia. By the 1830s, Pennsylvania had constructed two more state
penitentiaries, that followed the Philadelphia reform idea. Meanwhile, in New York, where such
reforms as the lock-step had been devised, the "Auburn system™ evolved from the Pennsylvania
program. It provided for individual cells and total silence, but added congregate employment in
shops, fields, or quarries during a long, hard working day. Repressive and undeviating routine,
unremitting labor, harsh subsistence conditions, and frequent floggings complemented the
monastic silence; so did striped uniforms and the great wall around the already secure fortress.
The auburn system became the model for American penitentiaries in most of the states, and the
lofty notions of the Philadelphians soon were lost in the spirit expressed by Elam Lynds, the first
warden of Sing Sing (built in 1825): "Reformation of the criminal could not possibly be effected
until the spirit of the criminal was broken."

The nineteenth-century penitentiary produced more mental breakdowns, suicides, and deaths
than repentance. "I believe," wrote Charles Dickens, after visiting such an institution, "that very
few men are capable of estimating the immense amount of torture and agony which this dreadful
punishment, prolonged for years, inflicts upon the sufferers.” Yet, the idea persisted that men
could be reformed (now we say "rehabilitated™) in such hellholes - a grotesque derivation from
the idea that man is not only perfectable but rational enough to determine his behavior through
self-interest.

A later underpinning of the nineteenth-century prison was its profitability. The sale and
intraprison use of prison-industry products fitted right into the productivity ethic of a growing
nation. Convicts, moreover, could be and were in some states rented out like oxen to upright
businessmen. Taxpayers were happy, cheap labor was available, and prison officials, busily
developing their bureaucracies, saw their institutions entrenched. The American prison system -
a design to reform criminals by caging humans - found a permanent place in American society
and flourished largely unchanged into the twentieth century. In 1871, a Virginia court put the
matter in perspective when it ruled that prisoners were "slaves of the state". (Wic.)

5. BUYERS BOX FOR PACKER $ 350 m prace tag is put on Waddington

A J350 million bidding war is set to erupt for Waddington, the packaging group that last month
admitted it had received a takeover approach from its management team.

At least two venture capital firms are understood to be looking at Leeds-based Waddington,
which is expected to command a takeout of at least £325 a share against Friday's close of£247.
One of the potential buyers is believed to be CinVen.



Waddington's management team, led by chief executive Martin Buckley and finance director
Geoffrey Gibson, are preparing their own offer for title company. They are being advised by
NatWest Equity Partners, which last week backed the management buyout of Noreros, the
building materials outfit.

Waddington's three non-executive directors, led by chairman John Hollowood, are thought to
have been alerted to the prospect of rival bidders.

City analysts said rival approaches were expected in the wake of Waddington's recent
announcement, since the takeout price originally mooted was far too low. (S.T.)

6. REVEALED: BRITAIN'S SECRET NUCLEAR PLANT

A SECRET nuclear fuel plant processing radioactive material a mile from the centre of a British
city has been revealed to have serious safety flaws.

Nuclear fuel more volatile than the uranium which caused the recent radioactive leak at a
Japanese facility is being secretly manufactured in the Rolls-Royce plant in Derby.

Highly enriched uranium fuel is processed at the factory for the Ministry of Defence (MoD) -
although this has never before been disclosed and the local population has not been told because
the work is classified. They are only aware that the factory makes engines for Trident nuclear
submarines.

Leaked company documents reveal that there is a risk of a "criticality accident” - the chain
reaction which caused the nuclear disaster at a fuel manufacturing plant in Tokaimura last
month. It has also emerged that after a safety exercise at the plant this year, inspectors concluded
that it was "unable to demonstrate adequate contamination control arrangements". There is still
no public emergency plan in case of disaster.

"I can't believe that they make nuclear fuel in Derby and don't have an off-site public emergency
plan,” said a nuclear safety expert who has visited the plant. "Even in Plymouth where they [the
MoD] load the uranium fuel into the submarines, they have a publicised plan for the local
population.”

In the Tokaimura disaster two weeks ago, clouds of deadly radiation poured out from a nuclear
fuel plant after a nuclear fission chain reaction. Most nuclear plants in Britain use fuel containing
about 3% uranium 235, but in the Tokaimura incident it was about 20%, which was a
contributory factor for the chain reaction.

In Derby the fuel is potentially even more unstable, containing more than 90% uranium 235.
Rolls-Royce has always said that its marine power division at Raynesway, Derby, makes
propulsion systems for nuclear submarines. It has never previously admitted processing the
uranium fuel. (S.T.)

7. 1 hear America singing

I hear America singing, the varied carols | hear,

Those of mechanics, each one singing his as it should be
Blithe and strong,

The carpenter singing his as he measures his plank or beam,
The mason singing his as he makes ready for work, or
Leaves off work,

The boatman singing what belongs to him in his boat, the
Deckhand singing on the steamboat deck,

The shoemaker singing as he sits on his bench, the hatter
Singing as he stands,

The wood-cutter's song, the ploughboy's on his way in the
Morning, or at noon intermission or at sundown,

The delicious singing of the mother, or of the young wife
At work, or of the girl sewing or washing,

Each singing what belongs to him or her and to none else,
The day what belongs to the day - at night the party of
Young fellows, robust, friendly,



Singing with open mouths their strong melodious songs. (W.W.)

8.

Professor W.H. Leeman

79 Rigby Drive London

Dorset, Merseyside 10th March 1998

Dear Sir!

Contributed papers accepted for the Conference will be presented in oral sessions or in poster
sessions, each type of presentation being considered of equal importance for the success of the
conference. The choice between the one or the other way of presentation will be made by the
Programme Committee. The first is a ten-minute talk in a conventional session, followed by a
poster presentation in a poster area. In the poster period (about two hours) authors will post
visual material about their work on a designated board and will be prepared to present details and
answer questions relating to their paper. The second mode of presentation is the conventional
format of twenty-minute talks without poster periods. This will be used for some sessions,
particularly those for which public discussion is especially important or for which there is a large
well-defined audience.

Sincerely T. W. Thomas, Chairman.

9. My Lord,

February 7th, 1755

I have been lately informed, by the proprietor of "The World", that two papers, in which my
"Dictionary" is recommended to the public, were written by your Lordship. To be so
distinguished is an honour, which, being very little accustomed to favours from the great, | know
not well how to receive or in what terms to acknowledge.

When, with some slight encouragement, | first visited your Lordship, | was overpowered, like
the rest of mankind, by the enchantment of your address, and could not forbear to wish that |
might boast myself "Le vainqueur du vainqueur de la terre", - that I might obtain that regard for
which | saw the world contending; but | found my attendance so little encouraged that neither
pride nor modesty would suffer me to continue it. When | had once addressed your Lordship in
public, I had exhausted all the art of pleasing which a retired and uncourtly scholar can possess. |
had done all that I could; and no man is well pleased to have his all neglected, be it ever so little.
Seven years, My Lord, have now passed since | waited in your outward rooms or was repulsed
from your door; during which time | have been pushing on my work through difficulties, of
which it is useless to complain, and have brought it at last to the verge of publication, without
one act of assistance, one word of encouragement, or one smile of favour. Such treatment | did
not expect, for | never had a patron before. The shepherd in Virgil grew at last acquainted with
love, and found him a native of the rocks. Is not a patron, My Lord, one, who looks with
unconcern on a man straggling for life in water, and when he has reached ground, encumbers
him with help?

The notice you have been pleased to take of my labours, had>it been early, had been kind; but it
has been delayed till I am indifferent, and cannot enjoy it; till I am solitary and cannot impart it;
till I am known and do not want it. | hope it is no very cynical asperity, not to confess obligations
when no benefit has been received; or to be unwilling that the public should consider me as
owing that to a patron, which Providence has enabled me to do for myself.

Having carried on my work thus far with so little obligation to any favourer of learning, I shall
now be disappointed though I should conclude it, if less be possible, with less; for | have been
long wakened from that dream of hope in which I once boasted myself with so much exultation,
My Lord

Your Lordship's most humble,

most obedient Servant

Sam Jonson.

10. ENEMY OF THE PEOPLE



Radio 2

Johnnie Walker, the DJ fined £ 2,000 last week for possessing cocaine, was suitably contrite as
Radio 2 opened its arms to welcome him back to work. "I'm extremely sorry for all the
embarrassment I've caused my family, friends and the BBC," he said.

Embarrassment? My dear old chap, this is absolutely the best thing to have happened to Radio
2's image in years.

There has only been one other significant drags scandal involving a Radio 2 presenter. One day
in 1993, Alan Freeman accidentally took an overdose of his arthritis pills. Luckily, there was no
lasting damage done to Freeman, but for Radio 2 it was touch and go.

Anrthritis pills? This was not the image that the station had been assiduously nurturing. For years,
Radio 2 has been struggling to cast off the impression that it thinks hip is something that you can
have replaced on the NHS at some point in your late seventies.

This struggle has not been a success. To many listeners, it is the station to which people turn
when they start taking an interest in golf, Sanatogen and comfortable cardigans.

It is a reliable friend to lean on when you hear yourself say: "Radio 4 is all very well, but why
does everything have to be so brash and loud?".

So for Radio 2 to have a chap on the staff who's had a brush with cocaine and wild living was a
lucky bonus. For a short time, Radio 2 producers could turn up at nightclub doors without being
sniggered at. (S.T.)

11. TOBACCO CAN HELP STOP THE HAIR LOSS FROM CANCER DRUGS

TOBACCO plants could be the key to allowing chemotherapy patients to keep their hair, writes
Roger Dobson.

Biotechnologists have succeeded in getting the transgenic plants to grow an antibody that
neutralises the hair-loss effects of the toxic chemicals used in cancer-fighting chemotherapy.
When a solution of the antibodies is rubbed into the hair and scalp before anti-cancer treatment
begins, it protects and preserves the hair follicles from the aggressive toxins in the drug
treatment. (S. T.)

12.US FIRM QUITS BISCUIT RACE

THE US venture capital firm Hicks, Muse, Tate & Furst, which bought Hillsdown Holdings this
year, has ruled out a bid for United Biscuits.

Hicks Muse, which owns the Peak Freans brand, was previously a hot favourite in the City to bid
for UB, whose products include McVitie's, Penguin, Jaffa Cakes, KP, Skips and Phileas Fogg.
UB, which is expected to command a price tag of about $I.2 billion, admitted last week it had
received an approach that might lead to an offer.

However, Hicks Muse's departure leaves just four serious bidders for some or all of UB.

They are two venture capitalists - Kohlberg Kravis Roberts and CVC Capital Partners - as well
as Nabisco, America's leading biscuits firm, and Danone, the French food group that owns
Jacob's cream crackers and HP sauce. (S.T.)

13. Between my finger and my thumb The squat pen rests; snug as a gun. Under my window, a
clean rasping sound When the spade sinks into gravelly ground: My father, digging, I look down.
Till his straining rump among the flowerbeds Bends low, comes up twenty years away Stooping
in rhythm through potato drills Where he was digging.

The coarse boot nestled on the lug, the shaft

Against the inside knee was levered firmly.

He rooted out tall tops, buried the bright edge deep

To scatter new potatoes that we picked

Loving their cool hardness in our hands.

My God, the old man could handle a spade. Just like his old man. (S.H.)

14. PREPARING A BUSINESS PLAN
A business plan is essential to the start-up, growth and modification of any business whether it



be a small private farm or a large state farm or an agricultural processing facility. The business
plan specifically defines the business. It identifies and clarifies goals and provides the direction
for their achievement.

A well developed plan will serve three primary functions. First, it will act as a feasibility study.
Writing the plan forces the business owner or director to translate ideas into black and white
allowing substantiation and evaluation of the assumptions upon which the plan is based. It helps
to determine the need for, and proper allocation of resources and, by allowing the owner to look
for weak spots and vulnerabilities, helps reduce the risk of unforeseen complications.

Second, the plan will serve as a management tool. It provides a guide for implementation and
standards against which to evaluate performance. Properly utilised, it can help alert the
owner/manager to potential problems before they become detrimental, and potential
opportunities before they are missed.

Third, the plan is the tool for obtaining financing for the business. Whether seeking bank
financing, private domestic or foreign investors, government financing or venture capital, a
detailed, well-drafted plan is necessary. (Wt.)

15.United States Department of Agriculture

Commercial Agriculture Development Project 2

Luctukiv Pereulok Maliv, Ukraine 25002 Tel/Fax: (380-02) 42-80-80 E-mail: eller@te.net.ua
March 2, 2000

Harry Mead, USAID

19 Rubyy Val St.254 Kyi'v, Ukraine

Dear Mr. Walters,

I have discussed the issue of using funds allocated for wages, transportation, technical assistance,
and other expenditures in the KNO Project for larger capital purchases for the four cooperatives
with you and Ken Boyle and | am seeking formal approval to do this. | have also discussed this
idea with the boards of the four cooperatives and they have agreed that this would be a better
way to use the funds in the budget.

Artsis is working on a deal with Monsanto for no-till planting equipment. | agreed to make the
down payment for that deal, which is $10,000.00. We have been working on this for a long time
(it seems like forever) with CNFA and Monsanto. The payment has already been made to
Monsanto.

I have already purchased seed treating equipment and two tractors for lvanov Coop. They got the
equipment from bankrupt collectives and got a very good deal on all of it. The seed treating
equipment was still in crates and was purchased from Germany two years ago for $27,000.00.
We got it all for $7,000.00. The Ivanov Coop will specialize in hailing, storing and selling seed.
They got the two tractors from a bankrupt collective in lvanovka for $3,000.00 and will provide
a plowing service for their members this year.

Sincerely,

John Wales USDA/CADP Odessa

Kpurepun ouenku «Kosmoksuyma»

OTJIMYHO XopoI1ao YAOBJIETBOPUTECJIBHO HECYAOBJIETBOPUTE/IBLHO




ri1y00KOe U MPOYHOE
YCBOCHHE ITPOrPAMMHOTO
MaTtepuana

- IIOJIHBIE,
MOCACA0BaTEIbHbIE,
I'PaMOTHBIE M JIOTHICCKHU
W3JIaraeMbIe OTBETHI IPH
BUIOM3MEHEHNUH
3a7aHus,

- ¢cBOOOIHO
CIPABIISIONINECS C
[TOCTaBJIEHHBIMU
3a7a4aMu, 3SHAHUS
MaTepuaa,

- MPaBUIIHHO
000CHOBaHHBIE
MIPUHSTHIC PEIICHMS,

- BJIaJCHUE
Pa3HOCTOPOHHUMU
HaBBIKaMU U IIPUEMaMu
BBITTOJIHEHMS
IIPaKTUYECKHUX PadoT.

- 3HaHUE
MPOrPaMMHOIO
Marepuaia

- TPaMOTHOE
HA3JI0KEHHE, Oe3
CYIIIECTBEHHBIX
HETOYHOCTEH B OTBETE
Ha BOMpPOC,

- PaBUJILHOE
MPUMEHEHUE
TEOPETUYECKUX 3HAHUHI
- BIIaJICHUE
HEOOXOIUMBIMHA
HaBBIKaMH TIPU
BBIIIOJIHEHUH
MPAaKTUYECKUX 3a]1a4.

- YCBOEHHE OCHOBHOI'O
MaTepuala - Ipu OTBETe
JIOITyCKar0TCA
HETOYHOCTH - NIPH
OTBETE HEJIOCTATOYHO
IPaBUJIbHbIC
(bOpMYITHPOBKH -
HapylIeHHUe
[I0CJIEI0BATENBHOCTH B
U3JI0KEHUHU
POTPaMMHOTO
Mmarepuana -
3aTpy/AHEHUS B
BBINOJIHEHUH
IIPAKTHUYECKUX 3aJaHUM.

- HEe3HAHHE
POTrPaMMHOTO
Marepuana, - Ipu
OTBETE BO3HUKAIOT
OLHNOKH - 3aTPYAHEHUS
IPY BBITIOJIHCHUN
MPAaKTUYECKUX paboT




Ouenounoe cpencrso Ne 3 «IIpe3eHTanus J0KJIaga»
IIpuMepHbIe TEMBbI 10KI2/10B

1. Ctunp opuMaTbHBIX TOKYMEHTOB, €T0 PAa3HOBUIHOCTH U OCHOBHBIE JIEKCUKO-CUHTAKCHUYE-CKUE

XapaKTEPUCTHUKH.

2. Ctiiib 1€710BOM KOPPECTIOHICHITUH.

3. Ctuib opUIIMAIBHBIX TOKYMEHTOB.

4. CTiIb IOPUIUYECKUX IOKYMEHTOB

5. Ctunb Hay4HOH IPO3BI.

6. [IpobieMa HayIHON TEPMUHOJIOTHH.

7. I'a3eTHBIN CTUIIb U €TI0 )KaHPOBBIE PA3HOBUIHOCTHU.

8. SI3bIK ra3eTHBIX 3aroJI0BKOB.

9. S3bIK MO3A3UN, IPO3BI U APAMBI.

10. Dcce kak hopma opaTopcKoit peuwu.

11. JIuteparypHO-KHUKHAsI IEKCUKA: TEPMHUHBI, IOITU3MBI, apXanu3Mbl, BApBAPU3MbI, HEOJIOTU3-MBbl.

12. CoBpeMEHHBIN aHTJIMIUCKUI CJICHT.

13. IIpo6iiema BbIOOpA CIIOBA.

14. Heonoru3Mel 1 OKKa3MOHATU3MBI M UX CTUIIUCTUYECKAs (DYHKIIUS.

15. lonsitus metaopbl, CpaBHEHUS] © METOHUMHUH.

16. I[loroBopkH, MOCIOBUIIBI, CCHTEHIIUU U aJUIIO3UU.

17. YcToiiunBble CI0BOCOYETAHUS B PEUH.

18. OcobeHHOCTH Pa3rOBOPHOTO CUHTAKCHCA.

19. MiuBepcus Kak CTUITMCTUYECKUN ITPUEM.

20. ABTOopckue (poHEeTHUYECKHE CPECTBRA.

21. Crunuctryeckue QyHKIMU 3BYKOIOAPAKAHMUSL.

22. CriocoObl U3NOKEHUS B XY/10KECTBEHHOM TEKCTE
Kpurtepun onieHMBaHHS 110 OLICHOYHOMY CPEACTBY

Kpurepnii Beicoknii Cpennuii ypoBeHb ba30BbIi1 ypoBEeHB

OLICHUBAHUS YPOBEHb c(hOpMUPOBAHHOCTH c(hOpMUPOBAHHOCTH
c(hOopMUPOBAHHOCTH KOMIETEHINI KOMIIETECHIU I
KOMIIETEHIINH 0aJI0B) XOPOIIO YZIOBJIETBOPUTEIILHO
OTJIMYHO

Conepxanue Copnepxanue Copnepxanue He B CopnepxaHue He

BBICKA3bIBAaHUS OTpa)kaeT BCE acClEeKThl | IOJHOM MEpe OTpakaeT | OCBEILAET HEKOTOPbIE
paccMmatpuBaeMoit HEKOTOPBIE aCIEKTHI aCTEKThI
poOJeMBbl M BKJIIOYAeT | JaHHOW TEMBI, paccMaTpuBaeMoi
BCE HEOOXOUMBIE HEKOTOpBbIE poOIJIEMBI,
paszesnsl T0KIaaa: pa3zelnsl 10KIana HEKOTOpPBIE Pa3AeiIbl
BCTYILICHUE, MIpPEJICTaBJICHbI HE JOKJIaza
3aKJIIOUEHHUE, IIOJIHO: BCTYIUICHUE, OTCYTCTBYIOT:
MIOCTaHOBKA LU U 3aKJIIOYEHHUE, BCTYILICHUE,
3a/1a4, U3y4eHHOCTh IIOCTaHOBKA LIENH U 3aKJIIOYEHHUE,
BOIIPOCA, OCHOBHbIE 3aJ1a4, U3Y4YeHHOCTh MIOCTaHOBKA LEJH U
olpeseeHus, BOIIPOCA, OCHOBHBIE 3aJ1a4, U3y4eHHOCTh
MIPUMEPBHI. ornpezeneHus, BOIIPOCA, OCHOBHBIE

IIPUMEPBHI. olpezeneHus,
TIPUMEPBHI.

Bmanenne CTyIeHT NOJIHOCThIO CryneHr Bianeet CryneHnt

MarepuaioM BJIAJIEET U3JIara€MbIM M3JIaraeMbIM HEZ0CTaTOYHO

(O0TBETHI Ha BOMPOCHI) MaTepuaioM MaTepuaioM, B cBOOO/IHO BiIaJIeeT
HCIOJIb3YET BEPHYIO OCHOBHOM HCIIOJIb3YET | MU3JaraeMbiM
TEPMHUHOJIOTHIO, BEPHYIO MaTepuaioM Uiu
OpUEHTHpYETCS B TEPMHHOJIOTHIO, TEPMHUHOJIOTHYECKON




npobieme, CBOOOTHO
OTBEYAaeT Ha BOIPOCHI

OPUEHTUPYETCH B
npobieme

6a30ii (¢ onopoii Ha
KOHCITIEKT),

U IPUBOJUT IPUMEPBL.
3aTpyAHSCTCS B

OTBETaxX Ha HEKOTOPBIC
BOTIPOCHI.

HUCIIBITHIBACT
3aTpyIHEHUS B OTBETE
Ha BONPOCHI

[IpesenTanus gokinana

Jloxia ObLI
MIPEJICTaBJICH C
HCIIOJIE30BAHUEM
aJleKBaTHBIX
BH3YyaJIbHBIX CPEJICTB,
JIOCTATOYHO
BBIPA3UTEIBHO.

Jloka ObLI
MIPEJICTaBJICH C
HCIIOJIb30BaHUEM
aJICKBATHBIX
BHU3YaJIbHBIX CPE/CTB,
JIOCTATOYHO
BBIPA3HUTEIBHO C
HEKOTOPBIMH
HapYyIICHUSIMHU
TpeboBaHUH K
[IPE3CHTALMH.

Hcnonb30BaHHbIE
BU3YaJbHbIE CPEJCTBA
HE BCEr/la BITOJIHSIIN
(G yHKITIIO
COIIPOBOKACHUS
JOKJIaza.




Ouenounoe cpeactBo Ne 4 « TepMHHOJIOTHYECKUI TUKTAHT

[IpuMep TEPMHMHOIOTMYECKOTO AUKTAHTA MO TEME «CHHTAKCUYECKUE CTUJIMCTHYCCKHUE
CpCacCTBa

[anTte onpegenexHune crnegyowmm TepMUHaM:
Anaphora
Attachment
Asyndeton
Break in the narrative (aposiopesis)
Detachment
Ellipsis
Epiphora
Framing
Inversion
Linking (anadiplosis, catch repetition)
Parallelism
Polysyndeton

KpnTeplm OICHUBAHUSA TEPMUHOJOTUYECCKOI0O ITUKTAHTA:

«OtanaHo»: obyvaromuiica 6e3ommnbouno ykaszbiBaeT 90 -100% TepMuHOB; nepenaéT OCHOBHOM CMBICI
90-100% TepMHUHOB;

«Xopomioy: odydaronuiics 6e30mmoouHo ykazsiBaeT 70-89% tepmuHOB; iepenaét ocHOBHOM cMbIci 70-
89% TepMUHOB;

JTACT OTBET, YAOBJIETBOPSIONMINNA TEM K€ TPEOOBAHUSAM, YTO U OLICHKE «5», HO JOMYCKAIOTCS €AMHUYHbBIC
OIUOKH, KOTOPBIE OH UCIIPABJISIET IMTOCTIE 3aMEUaHuUs NP0 aBaTes;

«Y TOBIIETBOPUTEIHHOY»: OOydJaromuiicss 0e3omubouHo ykasbiBaeT 51— 69 % TepMuHOB; mepenaért
OCHOBHO#1 cMbICII 51— 69 % TepMUHOB;

3HAeT U TOHUMaEeT OCHOBHBIE TIOJIOKEHUS JAHHOUN TeMBbI, HO IONyCKaeT HETOUYHOCTH B (DOPMYITHPOBKE;
«HeynoBneTBopuTenbHO»: oOydaromuiics yka3biBaeT MeHee 50% TEpMUHOB; JOMYyCKAaeT OIIMOKH B
(hopMyTUPOBKE, UCKAKAIOIINE UX CMBICI, OECTIOPSIIOYHO U3JIaraeT MaTepHal.



Ouenounoe cpeactBo Ne 5 TESTS IN STYLISTICALLY MARKED VOCABULARY
1. Point out the word which is not marked as "poetic’:
a) steed
b) sonnie
c) burgeon
d) ere

2. Point out the newspaper headline containing a poetic word:
a)SUMMER TANTRUMS (Daily Mail)

b) TRAGIC MIX-UP (Daily Mail)

c) TOP COP ON THE RAMPAGE (Morning Star)

d) HIS BLUE HEAVEN (Daily Mirror)

3. Fill in the blank in the following poetic context: Here’stothe  of bashful fifteen Here’s to the
widow of fifty. (R.Sheridan) a)
maiden

b) flapper

c) lass

d) girl

4. Here’s to the wife with a face full of And now to the damsel that’s merry.
(R.Sheridan) The missing word in the given context is:

a) woe

b) sorrow

c) grief

d) sadness

5. Define the stylistic function of the underlined poetic word in the  following newspaper context:
Ancient peers started up from  their slumbers with many a cry damned reds” and "Bolshy

blackguards™ as the 13-th Visccount(and Baron of Loughnigh and Baron Driel) declared that editorials in

Morning Star got “disproportionate publicity” in the BBC's morning paper review. (Morning Star)

a) ornamental
b) terminological
C) satirical

d) that of creating a realistic background

6. Point out the newspaper headline containing an archaic word:

a) SMITH BLOWS THE GAFF (Morning Star)

b) THE TAX MAN GOETH? (Morning Star)

c) PRICES SOAR AS TRADE SINKS DEEPER INTO RED (Morning Star )
d) ROUGH WOOING (Daily Mail)

7. Point out the word which is  not marked as "historical *:
a) grapeshot

b) chariot

c) thumb-screws

d) whiz kid



8. Define the stylistic function of the underlined archaic words in the following context:
"He on the iron garment’, said Daigety, entering, “is bounden unto you, MacEagh, and this noble lord
characterization shall be bounden also™. (W. Scott)

a) that of creating a realistic background

b) terminological

C) satirical

d) that of speech

9. Point out newspaper headline which does not contain a barbarism:

a) A MAESTRO REMEMBERS (Times)

b) VENDETTA (Morning Star)

c) THE BUDGGET: A TURNING POINT OR A CUL DE SAC? (Guardian)

d) ARMY "BUG™ QUIZ BY MP (Daily Mirror)

10. Define the stylistic function of the underlined foreignism in following context:

The cook looked at the housemaid; housemaid looked knowingly at  footman — the awful kitchen
inquisition which sits in judgement every house, and knows everything set on Rebecca at the moment...
Bon Dieul it is awful, that servant’s inquisition. (W. Thackeray)

a) that of creating local colon

b) satirical

c) terminological

d) that of speech characterization

11. The little boy, too, we observed, had a famous appetite, and consumed schinken, and braten, and
kartoffeln, and cranberry jam... with a gallantry that did honour to his nation. (W.
Thackeray)

The stylistic function of the foreign words in this context is:
a) that of creating local color

b) satirical
C) terminological
d) that of speech characterization

12. Point out the word which is not marked as “bookish':
a) abode

b) polity

c) incipient

d) to brainwash

13. Fill in the blank in the following
official context:
Accordingly, our respective governments ... have agreed to the present Charter of the United Nations

and do establish an international organization to be known as the United Nations.
a) through it
b) hereby

C) by means of
d) by reason of this



14. Defined the stylistic function of the underlined financial terms in the given context:

There was along conversation — long wait. His father came back to say it was doubtful whether they
could make loan. Eight per cent, then being secured for money, was a small rate of interest, considering
its need. (Th. Dreiser)

a) that of speech characterization

b) satirical

C) scientific- cognitive

d) that of creating the required background

15. Point out the newspaper headlines containing a colloquial word:
a) TV STAR GREW POT (Daily Mirror)

b) HOSTAGE DEAL HITS A SNAG  (Daily Mirror)

c) LAKER BLASTS OFF (Daily Mirror)

d) ACOOL £ 11.000 WILL KEEP YOUR WARM (Daily Mail)

16. Point out the newspaper headline which does not contain colloquial word:
a) MAGGIE IN A DUST-UP (Daily Mirror)

b) JOBLESS KIDS IN BUSINESS (Daily Mirror )

c) PART TIME MPs JIBE (Daily Mirror)

d) BOOZERS FACE SHOCK (Daily Mirror)

17. HANGING POIL MOVE ___ The motion, from the Association, fell because no one would second
it. (Daily Mirror)
The missing synonym, which make the newspaper headline expressive is:

a) to fail

b) to flop

C) to break down
d) to ruin

18. Define the stylistic function of underlined colloquial word in the following context " Dig up, you
venerable discourager of rising young talent! "Martin exhorted. ~ Dig up, or I'll shake it out of you, even
if it's all in nickels ". (J. London)

a) that of speech characterization

b) satirical

c) that of create local color

d)that of the author's emotional characterization

19. Point out the newspaper headline containing a jargonism :
a) CASH IDEA DENIED (Morning Star)

b)70 FANS CHARGED (Morning Star)
C)SCROUNGERS ARE AN ISSUE (Daily Mail)

d) JOBS HANDOUTS (Morning Star)

20. Point out the newspaper headline Which does not contain a jargonism:
a) HOUSE PRICES TAKE A TUMLE  (Daily Mirror)

b) ONASSIS KEEPS NEWSHOUNDS GUESSING  (Morning Star)
€)24-HOUR WALOUT DELAYS FLIGHTS (Times)



d) WHO'S THE FALL-GUY NOW? (Morning Star)

21. RADAR Two Swedish fighters intercepted A plane carrying queen Margaret
of Denmark, because of a radar fault, Swedish military officials said yesterday. (Guardian)
The missing synonym which makes ehe newspaper headline expressive is:

a) boob
b) mistake
C) blunder
d) error

22.Define the stylistic function of the rnderlined professionalism in the following context:

Ted Heath has bounced out of his corner in fine fettle... He is a political heavyweight and he knows
how to deliver the punishing blow. (Daily Mail)

a) terminological

b) that of creating a satirical image

C) that of creating the required background

d) that of speech characterization

23. Point out the word which is not marked as “vernacular :
a) stooge

b) bamboozle

c) fella

d) foreboding

24. Define the stylistic function of the underlined dialectal word in the following context:
" We'll show Levenford what my clever lass can do . I'm looking ahead, and I can see it.”

(A. Cronin)

a) that of speech characterization

b) that of author’s emotional characterization

c) satirical

d) image-building

25. Point out the newspaper headline containing an emotional lexical unit:

a) OH, BABY (Daily Mail)

b) MARY IS NO MUG (Daily Mirror)

c) OWN UP, DOG (Daily Mirror)

d) HIJACK FAILS (Guardian)

26. Point out the word which  contributes to the emotionality  of the following context:

And what a contrast there is between the treatment they are receiving from the capitalist press and the
Tory big-wig, and the slanders which are heaped on the miners when they were demanding not luxuries
but a living wage. (Morning Star)

a) big-wig
b) slander

C) luxuries
d) treatment

27. Point out the word which is not emotional:



a) alas

b) turn-coat
C) pundits
d) crib

28.Point out the pair of words which are not stylistic synonyms:
a) phoney—sham

b) to vet-to examine

c) albeit-although

d) tender-delicate

29. Point out the pair of stylistic synonyms:
a) to abandon- to leave

b) argument- dispute

c) guy-fellow

d) dollar-duck

30. The pair of words are not stylistic synonyms:
a) a boy-chap

b) police-bobbies

c) behest-order

d) collapse-ruin

31. The following words belong to the neutral layer of the English vocabulary.
a) child, father, proceed, get out.

b) child, father, continue, retire.

c) child, Dad, continue, leave.

32. The sentence ‘He has a crush on her’ contains:
a) a slang expression.

b) a vulgarism.

c) a dialectal expression.

d) a nonce-word.

33. Barbarisms are:

a) words borrowed from other languages (e.g. wall, sky).

b) badly assimilated borrowings, knows by all the speakers of English (e.g. ballet, bouquet)
c) badly assimilated borrowings, having corresponding English synonyms (beau monde, chi).
d) foreign words which are used in fiction ( not registered in English dictionaries).

TESTS IN PHONETIC EMs and SDs
Read the following sentences and choose the correct answers:
1. The trucks ground up and away heading out of it all and
the peasants plodded along in the ankle deep dust. (Old Man at the Bridge by E. Hemingway)
The extract contain the SD of:
a)assonance
b) alliteration
c) direct onomatopoeia



d) indirect onomatopoeia

2. "l will wait a while,.." (Old Man at the Bridge by E. Hemingway)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

3. Across the bay they found the other boat beached. ( Indian Camp by E. Hemingway)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

4. She laid the mirror down on the dresser and went over to the window and looked out. (Cat in the
Rain by E. Hemingway)

The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

5. Bill’s voice was paralyzed with pain and annoyance. (Untouchables by Mike Quin)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

6. He had a most methodical mind, he did. (The Man they couldn’t Draft by Mike Quin)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

7. “Even the lowest louse is entitled to fair play.” (The Man they couldn’t Draft by Mike Quin)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

8. ....to return kindness for a kindness. (A Letter from Colleen by F. D. Davidson)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

9. Nor was | niminy-piminy and stand-offish. (First Love by H. Porter)
The extract contain the SD of:



a)assonance

b) alliteration

c) direct onomatopoeia
d) indirect onomatopoeia

10. Other members of the family always went farther and further. (First Love by H. Porter)
The extract contain the SD of:

a)assonance

b) alliteration

c¢) direct onomatopoeia

d) indirect onomatopoeia

TESTS IN LEXICAL EMs and SDs

1. “A-a-a-ah, it was just to relieve the monotony and | thought you look like a good sport that |
could take it....(Now we know by J. O’Hara)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

2. He was alone that Monday night, a dull night.............. (A Respectable Place by J. O’Hara)
The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

3. Dad stopped and talked with him while we (Dad, Dave and myself) sat on our hoe-handles, like
kangaroos on their tails, and Killed flies. (Our First Harvest by S. Rudd)

The given SD is:

a) epithet

b) similie

C) interjection

d) detachment

4. ... with the branches meeting overhead and the wind whispering in them. (A Letter from
Colleen by F. D. Davidson)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

5. He looked like a scarecrow coming through the bush.......... Hair like silver fluff stood out below
the rim of his shapeless old hat. (A Letter from Colleen by F. D. Davidson)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor



(T dreamily thoughtful eyes sorted badly with the heavy callings he had followed.. (A Letter
from Colleen by F. D. Davidson)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

7. He was in one of his friend-of-no-man moods,.... (A Letter from Colleen by F. D. Davidson)
The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

8. They caught a big fish different to all other fish. It was like the moon and shadowed as the moon
shadowed. (How the Moon Came by A. Marshall)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

9. “We Days have built up this business by hard work and we mean to keep it....”(Clear Profit by
Don Edwards)

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor

10. ....... long-nosed cousins of all ages...... (First Love by H. Porter)
The given SD is:

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor

11. My mother, essentially provincial, was nevertheless giddy as a porpoise, and lived like a
windmill rotating to alternate gusts of temper and charm. (First Love by H. Porter)

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor

12. ... my bare soles were as ring —like as fire-walkers. | could swim like a toad, swear like a
cow-cocky and smoke like a debutante. (First Love by H. Porter)

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor



13. About the family, anyway, I was the Three Wise Monkeys.......... I was a magpie of a different
colour. (First Love by H. Porter)

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor

14. It steadied the spinning world to fix an eye on the fact that Aunt Adelina had gone to a wedding
on June 24, 1911. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) simile

) antonomasia

d) metaphor

15. I was in the anteroom to Paradise. (First Love by H. Porter)
The given SD is:

a) epithet

b) allusion

) antonomasia

d) metaphor

16. | perceived that all loves experienced in the back room past were imaginary, were delusions,
were nothing. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) simile

) antonomasia

d) climax

17. Those eyes, bottomless, and yet of dark sharpness, were looking into me. (First Love by H.
Porter)

The given SD is:

a) hyperbola

b) epithet

) antonomasia

d) climax

18. Like plates left too long in the oven some older aunts and uncles illustrated that they had been
long enough in the oven of life. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) epithet

c) similie

d) climax

19. For years the family had called her the Merry Widow: singular title to hold among so many
married couples. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) epithet

) antonomasia



d) climax

20. He lowered this eyebrow like a perambulator-hood,... (First Love by H. Porter)
The given SD is:

a) hyperbola

b) simile

) antonomasia

d) metaphor

21. ...said the waiter, with a voice like butter cakes and an eye like the cherry in a Manhattan
cocktail. (The Cop and the Anthem by O’Henry)

The given SD is:

a) hyperbola

b) simile

) antonomasia

d) metaphor

22. The moon was above, lustrous and serene....(The Cop and the Anthem by O’Henry)
The given SD is:

a) hyperbola

b) epithet

) antonomasia

d) climax

TESTS IN SYNTACTICAL EMs and SDs
1. There was a pontoon bridge across the river and carts, trucks, and men, women and children were
crossing it. (Old Man at the Bridge by E. Hemingway)
The given SD is:
a) suspense
b) enumeration
c) detachment
d) stylistic inversion
2. "There were three animals altogether,” he explained. "There were two goats and a cat and
then there were four pairs of pigeons.” (Old Man at the Bridge by E. Hemingway)
The given SD is:
a) suspense
b) enumeration
c) parallel constructions
d) stylistic inversion

3. Because of the artillery. The captain told me to go because of the artillery.” (Old Man at the
Bridge by E. Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment

d) stylistic inversion

4. "The cat will be all right, 1 am sure. There is no need to be unquiet about the cat. (Old Man at the
Bridge by E. Hemingway)

The given SD is:

a) epiphora

b) framing

¢) detachment

d) stylistic inversion



5. But the others. Now what do you think about the others?" (Old Man at the Bridge by E.
Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment

d) anaphora

6. "Then they'll fly.""Yes, certainly they'll fly. But the others. It's better not to think about the
others," he said. (Old Man at the Bridge by E. Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment

d) anaphora

7. He had cut his foot very badly with an ax three days before. He was smoking a pipe. ( Indian
Camp by E. Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment

d) anaphora

8. The husband in the upper bunk rolled over against the wall. ~ The woman in the kitchen
motioned to the doctor ( Indian Camp by E. Hemingway)

The given SD is:

a) suspense

b) enumeration

c) parallel constructions

d) stylistic inversion

9. "But her screams are not important. | don't hear them because they are not important.” ( Indian
Camp by E. Hemingway)

The given SD is:

a) anaphora

b) framing

c) detachment

d) epiphora

10. They did not know any of the people they passed on the stairs on their way to and from their
room. Their room was on the second floor facing the sea. (Cat in the Rain by E. Hemingway)

The given SD is:

a) anaphora

b) framing

¢) anadiplosis

d) epiphora

11. The rain dripped from the palm trees. Water stood in pools on the gravel paths. The sea broke in
a long line in the rain and slipped back down the beach to come up and break again in a long line in
the rain. (Cat in the Rain by E. Hemingway)

The given SD is:

a) suspense



b) enumeration
c) parallel constructions
d) stylistic inversion

12. She liked the deadly serious way he received any complaints. She liked his dignity. She liked the
way he wanted to serve her. She liked the way he felt about being a hotel-keeper. She liked his old,
heavy face and big hands. (Cat in the Rain by E. Hemingway)

The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) stylistic inversion

13. "And | want to eat at a table with my own silver and | want candles. And | want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”- "Oh, shut up and get something to read," George said. He was reading again. (Cat in the
Rain by E. Hemingway)

The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) climax

14. Bill was a great kidder himself and when the two of them got together it was a riot. So he
thought he’d try Bill. (Untouchables by Mike Quin)

The given SD is:

a) anaphora

b) epiphora

c) parallel constructions

d) climax

15. “You been doing anything?”” (Untouchables by Mike Quin)
The given SD is:

a) anaphora

b) ellipsis

c) parallel constructions

d) climax

16. “I just happened to think. I wonder if you could loan me five. It just happened that well, I’ m a
little short and----“ (Untouchables by Mike Quin)

The given SD is:

a) anaphora

b) ellipsis

c) break —in-the-narrative

d) climax

17. He was sick, ashamed, lost. (Untouchables by Mike Quin)
The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) climax



18. He was mean, irritable, lazy, dishonest, brutal, slovenly and unpunctual. (The Man they couldn’t
Draft by Mike Quin)

The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) climax

19. Nobody ever got there before Mary, and Mary never got there before ten-thirty. (Now we know
by J. O’Hara)

The given SD is:

a) anaphora

b) framing

c) anadiplosis

d) epiphora

20. Their permanent staff was small: the boss, the press agent, the bookkeeper, the boss’s secretary,
and Mary............ (Now we know by J. O’Hara)

The given SD is:

a) enumeration

b) framing

c) climax

d) epiphora

21. My name is Lewis. Herbert Lewis. If you wanted to turn me in any time, that’s my name.” (Now
we know by J. O’Hara)

The given SD is:

a) anaphora

b) enumeration

c) framing

d) climax

22. “ Rye, and water for a chaser,” he told Matty. Matty put the bottle up on the bar,...... (A
Respectable Place by J. O’Hara)

The given SD is:

a) anaphora

b) framing

C) epiphora

d) anadiplosis

23. They chyacked the cook occasionally, and grumbled---or pretended to grumble---about their
tucker, and then he’d makea .................. (The Shearing of the Cook’s Dog by Henry Lawson)
The given SD is:

a) detachment

b) framing

c) attachment

d) epiphora

24. The children were all down with measles, Sarah with face —ache, Joe with a broken rib (a
draught —horse broke it for him-Joe had sandy blight, and one morning approached the wrong end of
the horse with the winkers), and Dave was the victim of a fatal malady. (Dave in Love by Steel
Rudd)

The given SD is:

a) detachment



b) framing
c) attachment
d) epiphora

25. Dave was in love. And such love! (Dave in Love by Steel Rudd)
The given SD is:

a) detachment

b) framing

c) attachment

d) epiphora

26. “Boys is nothing; they can always take care of theirselves. But girls---------- I (Dave in Love by
Steel Rudd)

The given SD is:

a) ellipsis

b) framing

C) epiphora

d) anadiplosis

27. Terrible were flies.....(Our First Harvest by S. Rudd)
The given SD is:

a) epiphora

b) framing

c) detachment

d) stylistic inversion

28. Together they swam across the channel.......... (How the Moon Came by A. Marshall)
The given SD is:

a) epiphora

b) stylistic inversion

c) detachment

d) framing

29. | fell in love with a photograph, I fell deeply, unfalteringly and hauntedly in love. (First Love by
H. Porter)

The given SDs are:

a) ellipsis

b) climax

C) epiphora

d) anaphora

30. Alone I was.... ; alone I unwrapped my gift,...alone I came upon my fate.(First Love by H.
Porter)

The given SDs are:

a) ellipsis

b) climax

c) parallel constructions

d) anaphora

31. I was eavesdropping on eternity. Eternity is time’s victim. Eternity had scarcely
begun.........(First Love by H. Porter)

The given SDs are:

a)anadiplosis

b) anaphora

c) parallel constructions



d) anaphora

32. I changed. My family changed. (First Love by H. Porter)
The given SDs are:

a)anadiplosis

b) anaphora

c) parallel constructions

d) anaphora

33. When wild geese honk high at nights, and when women without sealskin coats grow kind to
their husbands, and when Soapy moves uneasily on his bench in the park, you may know that winter
is near at hand.(The Cop and the Anthem by O’Henry)

The given SD is:

a) suspense

b) enumeration

c) parallel constructions

d) stylistic inversion

TESTS in Finctional Styles

1. The following extract

‘US senators unanimously agreed to allow into the chamber guide dogs or other assistance needed
by staff members to alleviate an embarrassing situation Monday. The temporary rule was passed
following an incident when Moira Shea. a congressional fellow for Sen Ron Wyden, D-Ore., was
not permitted to the floor because of an objection to her bringing her dog Beau, a yellow Labrador
retriever’

belongs to

a) the scientific style.

b) the colloquial style.

c) the style of the mass media.

d) the belles-lettres style

2. The extract from a lawyer’s speech in court

‘There is one way in which all men are created equal- there is one human institution that makes a
pauper the equal of a Rockefeller, the stupid man the equal of an Einstein, and the ignorant man the
equal of any college president’

belongs to

a) the oratorical style.

b) the familiar colloquial style.

c) the literary colloquial style.

d) low colloquial English.

3. The belles-lettres style is a generic term for............. substyles.
a)2
b) 3
c)4
d)5

4. The purpose of the belles-lettres style is

a) to influence the reader by giving an interpretation of certain facts

b) to state a condition binding two parts in an undertaking

C) to exert a constant and deep influence on public opinion, to convince the reader or the listener
that the interpretation given by the writer or the speker is the only correct one and to cause him to



accept the point of view expressed in the speech, essay or article not merely through logical
argumentation but through emotional appeal as well
d) not only to prove, but only to suggest a possible interpretation of the phenomena of life by
forcing the reader to see the viewpoint of the writer.

5.The language of plays is entirely
a) monologue

b) dialogue

c) polylogue

d) represented speech

6. The oral subdivision of publicistic style is
a) the oratorial style

b) emotive prose

c) the language of poetry

d) the language of drama

7.English newspaper writing from
a) 15 th century
b) 16 th century
c) 17 th century
d) 18 th century

KPUTEPUHU U NIKAJIA ONEHUBAHUSA PE3YJIBTATOB TECTUPOBAHUA

NeNe | TecToBbIe HOPpMBI: % NPaBHUJIbHBIX 0TBETOB OLIEHKA

1 85-100 % OtanuHo

2 70-84% XOPOIIO

3 51- 69% YIOBJIETBOPUTENHHO

4 Mmenee 51%- 0 HEY/IOBJICTBOPHUTEIHHO
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Section 1
hoose the correct item
Stylistics studies
. lexico-semantic variants of a word;
. phonemes, morphemes and lexemes;
the effect produced by language units in a particular context;
lexemes.

Linguostylistics deals with analysis of
. literary genre;
. author’s biography;
. literary imagery;
. expressive means and stylistic devices.

Convergence is accumulation of
epithets and metaphors;
metaphors;

expressive means and stylistic devices;
poetic words.

belong(s) to expressive means of the language.

modal verbs;
pun;
zeugma;
metonymy.

According to I. Galperin, there exist three layers of the English vocabulary:

. bookish, neutral, slang;

. colloquial, neutral, literary;

. colloguial, common literary, special literary;
. bookish, official, dialectal.

Standard English is made of
. literary words;

. colloquial words;

. neutral words;

. common literary words.

Special colloquial vocabulary is made up of
. foreign words, dialectal words, jargonisms, etc
. slang words, professionalisms, jargonisms, etc
. professionalisms, foreign words, vulgarisms, etc
. terms, dialectal words, slang words, etc.

belong to tropes.

. metaphor, metonymy, simile;

. irony, hyperbole, litotes;

. simile, metaphor, gradation;

. polysyndeton, asyndeton, rhetorical question.

“A 1s like B” 1s a typical formula to build a
metonymy;
antonomasia;




C. simile;

D. metaphor.

10. “A flood of tears” is a metaphor.
A. trite;

B. genuine;

C. sustained,;

D. vehicle.

11.

A. pun, alliteration, anaphora, anadiplosis;

B. assonance, alliteration, polysyndeton, asyndeton;
C. graphon, rhyme, epiphora, framing;

D. euphony, paronomasia, alliteration, assonance.

formal, neutral, non-formal;

Cow>Lg

official intercourse, informal intercourse.

Section 2

. |. Galperin singled out the following functional styles:
poetic diction, official documentation, newspaper style, colloquial;

belong to phonetic expressive means and stylistic devices.

belles -lettres, publicistic, newspaper, scientific prose, official documents;

Match the words in the left-hand column with their definitions which refer them to a particular

stylistic group of the English vocabulary

13. hark

14. contextual synonym

15. bull (=a broker who buys in
anticipation of a higher price to come)
16. bon mot

17. rejoice

18. netiquette

TMOUO®m>

. term

nonce-word
poetic word

. foreign word

professional word
archaic word

Identify stylistic devices in the following fragments and match them with the corresponding term

from the right-hand column

19. And painful pleasure turns to pleasing pain
20. Her family is one aunt about a thousand years
old

21. He greeted the customer with a be-with-you-in-
a-minute nod

22. All the world’s a stage

23. Either you or your head must be off!

24. The importance of being Earnest

25. | flee who chases me and chase who flees me
26. 1 am sorry, | am so very sorry, | am so
extremely

sorry

27. Thith ith a bad pieth of bithnith, thith ith...
28. Good intentions, but —

J.

A
C

B
E
F.
G
H

chiasmus

. metaphor
. climax
D.
l.

oxymoron
graphon

epithet

. hyperbole

. Zeugma

pun
break-in-the-narrative

Identify the functional style of the following fragments

29. Friendship, peculiar boon of heaven,
The noble mind’s delight and pride,
To men and angels only given,




To all the lower world denied. (S. Johnson )

30. A man was critically ill in hospital with facial injuries last night after being savaged by two pit bull
terriers. Police shot dead one of the dogs.

Frank Tempest, aged 54, of Lincoln was attacked as he walked home from work. Police warned

people to stay indoors as 20 police officers, six armed, hunted for the dogs. One animal was shot

and the other caught and destroyed.

Police said the owner of the dogs could not be prosecuted as both were dead

Kpurepun onieHKH KOHTPOJIbHOM padoThI

OneHKa

Kputepuu oueHku

OTJINYHO

CTyIeHT CaMOCTOSITENILHO, IOTUYHO U TIOCIIECIOBATEIEHO U3J1araeT u
HHTEPIPETHPYET MaTepUalIbl Y4EOHOTO Kypca; MOTHOCThIO PACKPBIBAET CMBICT
mpeyIaraeMbIX BOIPOCOB U 3aJJaHMil; TOKa3bIBaeT yMeHUE (hOPMYINPOBAThH
BBIBOIBI K 00OOIIICHHS TI0 TEME 3a/IaHMil; 0IyCcKaeT He Oosiee 1 ommoKu mpu
BBITIOJIHCHUH BCEX 3aJaHUIl KOHTPOJIbHOM pabOTHI.

XOpOIIO

CryneHT caMOCTOSATENIBHO U3JIaraeT MaTepuallbl y4eOHOro Kypca, HO CMBICI
Ipe/UIaraéMbIX BOIIPOCOB U 33/1aHUI PAaCKPBIBACT YACTUYHO; 3aTPYAHSIETCS C
(GopMyIHpOBKaMH BBHIBOJIOB M 0000IIEHHI IO TeME 3aaHuil; JOMyCKaeT He

Oosee 2 ommMOOK MpH BHITOJHEHUH BCEX 33aHUN KOHTPOJIBHOM pabOoTHI.

YAOBJICTBOPUTCIBHO

CTyneHT caMOCTOSITENIbHO U3JIaraeT MaTepralibl y4eOHOTO Kypca; 3aTpyAHIeTCs
¢ popMyITUPOBKAMH BBIBOJIOB M 000OIIIEHUH 110 TEME 3a/IaHNI; JOITYCKAeT HEe
Oosee 4 ommOOK U BBIMOIHAST He Oosee 50% Bcex 3alaHuii KOHTPOIBHOM
paboTHL.

HEYAOBJICTBOPUTCIBHO

CryneHT JeMOHCTPUPYET HEYAOBIETBOPUTEIIbHOE 3HaHUE 0a30BbIX TEPMUHOB U
HNOHSTUH Kypca, OTCYTCTBHE JIOTUKU U TIOCJIE0BATEIbHOCTH B U3JI0KEHUU
OTBETOB Ha MPEJI0KEHHBIE BOIIPOCHI; BbINOJIHAET MeHee 30 % Bcex 3amaHuii
KOHTPOJIbHOHM paboTHl, IOMYCTUB 5 U OoJiee OmmboK




Ouenounoe cpencrso Ne 6 «Kypcosasi padora)

TeMbI KYpCcOBBIX padoT

N

©

10.

11.
12.

13.
14.

15.
16.

17.

18.
19.
20.
21.

OcobenHocTu ynorpeOieHus napajokca B XyJ0KECTBEHHOM TEKCTe.
Pexnama B ... Tekcrax
CTpyKTypHO-CEMaHTHUYECKHE
XYyJ0’KECTBEHHOM TEKCTE.
[IpobnemMbl UAECOCTUIMCTUKUA B TEKCTE aBTOPCKOM CKa3KM (Ha MaTepualleé IEepeBOJIOB CKa3oK
O.Viinpnaa)

JIMHIBOCTHIIMCTUYECKUE M CTPYKTYPHO-CEMAHTHYECKHE OCOOEHHOCTH TEKCTa CTHIIM3aluM (Ha
Matepuaie npousBenenus 1. Akpoiina «3aBemjanue O.Yanbaa»

JIMHIrBOCTMIIMCTUYECKUE U KOMITO3UIIMOHHBIE OCOOEHHOCTH MO3TUYECKOI0 TEeKCTa (Ha MaTepuale
IIPOU3BEACHUN. .. )

JIMHIBOCTMIINCTUYECKUE M CTPYKTYPHO-CEMAHTUYECKHE OCOOEHHOCTH TEKCTa JMTEpaTypHOU
apoJuu (Ha MaTepuae aHIJIOS3bIYHOM CTUXOTBOPHOM Mapoann)

Crunucruueckre ¥ KOMIIO3ULIMOHHBIE CPEJCTBA MHTEPTEKCTYaIbHOCTU XYAOKECTBEHHOIO TEKCTA
KpeonmsupoBaHHBIf ~ TEKCT:  OCOOCHHOCTH  JIMHTBOCTHJIMCTHYECKOTO M CTPYKTYpHO-
CEMaHTHYECKOro aHaJIn3a (Ha MaTepHajie peKIaMHbIX TEKCTOB, TEKCTOB KaTajlora)

Metagopa B KOTHUITUBHOM U JIMHTBOCTHJIMCTUYECKOM acCIleKTax (Ha MaTepualie Xy J0’KeCTBEHHBIX
MIPOM3BEICHUI )

JIMHTBUCTUYECKUN TAKT U SBPEMUBALMS PEUN YCTHOU PEUH.

CriocoObl  JIMHIBOCTHJIMCTUYECKONH HHTEpHpETallMd U PEKOHCTPYKLUH  XYI0’KECTBEHHOTO
JUCKypca.

JIMHTBOCTWIINCTUYECKHUE CPENICTBA CO3AAHNS UMILTMIUTHOCTH B XY10KECTBEHHOM TEKCTE.
JIMHrBOCTHIIMCTHYECKUE OCOOCHHOCTH M (YHKIMHU TOJUTKOPPEKTHOTO TepMUHA (Ha MaTepuaie
tekctoB CMU)

JIMHrBOCTHIIMCTHYECKUE U CTPYKTYPHBIE MOAM(DHUKAIIMN IIUTETA B XYI0)KECTBEHHOM TEKCTE
JIMHrBOCTHIIMCTHYECKHE U (YHKIMOHAJIbHBIE OCOOEHHOCTH OMOJIEH3MOB B XYA0)KECTBEHHOM
TEKCTe

JIMHIBOCTHIIMCTHYECKAs] U COLMOKYJIbTYpHAsi MHTEpIpeTanus TeKcTa (OJIbKIOPHOM CKa3Ku (Ha
MaTepuase aMepuKaHCKUM, aHTTIMHCKUX, UPJIaHICKUX CKa30K)

WpoHns Kak CTUIUCTUYECKUN U KOMIIO3UIIMOHHBIN IIPUEM B XYI0KECTBEHHBIX TEKCTAX
DOHOCTUIIMCTUYECKHUE CPEJICTBA XYA0KECTBEHHOI'O TEKCTa

AHTOHOMAa3Ms KaK CTUJIMCTUYECKUN ITPUEM XYJ0’KECTBEHHOTO TEKCTa

Onomaromnes Kak TMHIBOCTHJIMCTUYECKAs] XapaKTEPUCTHKA TOITUYECKOTO TEKCTa

u JIMHI'BOCTHUIIMCTHUYCCUC 0COOEHHOCTH a(bopmMa B

Kpurepun oneHuBanns KypcoBoi padoTsl

Kpurtepuu oneHkn KypcoBbIX padot

KpnTeplm OICHKH HAaBBbBIKOB

CTY/JA€HTOB

KpnTepml OICHKH NMMOATOTOBKH

KYpCOBOii padoThl

Kputepun OLIEHKH

COOTBETCTBUA KprOBOﬁ

padoThI TPeOOBAHUAM

B xome paboTel Hag KypcoBoi
paboToif MPOJEMOHCTPUPOBAHBI
HaBbIKU 3aKpeIIeHUs u
CUCTEMATU3alMH TEOPETUYECKUX

HOJIOKEHUHN.

Pabora ¢ HayyHOU JMTEpaTypOH,
CO CHPABOYHHKAMU M JIPYTUMH
MH(}OPMALIMOHHBIMU
HCTOYHUKAMH, B TOM 4YHUCIE

QJICKTPOHHBIMHU  pEeCypCaMH, B

IIOJITHOW  Mepe  COOTBETCTBYET
YPOBHIO Hay4HOI'O
HCCIIEI0OBaHUS.

B kypcoBoii pabore I0MKEH
IIPUCYTCTBOBATh aHaJuns,
IIPOBEJICHA CUCTEMaTH3alus

TCOPCTUUCCKHUX MATCPHUAIIOB II0

u3OpanHoit  Teme. BBeneHue
NOJDKHO OBITH  HAIIMCAHO C
HCTIOJIb30BAHUEM Hay4YHOTO

arrapara.




[II1pokO HCIOIB30BAHBI HABBIKU

KypcoBas pabGora moarorosieHa

KypcoBast pabora momkHa OBITH

HAYYHO-HCCIIEIOBATEIbCKON B COOTBETCTBUU C | HamMCaHa  CaMOCTOSITEIBHO U
JeSITeTbHOCTH. TpeOOBaHUSIMH, coJiepxKartb KPUTHYECKOE
IpCABABIACMbIMU K HAay4YHO- | OCMBICJICHHC HN3YUYCHHBIX
HCCIIeIOBATENLCKON padoTe. JIATEPATYPHBIX M CIHEUHAIBHBIX
HCTOYHUKOB.
[TpumensuMCH HaBBIKH | M31105keHue marepuaia B | KypcoBast pabora nomkHa ObITh
CaMOCTOSATEILHOTO KypcoBOil paboTe MOMKHO OBITh | HACHIIICHA (baKkTHIECKUMU
TCOPCTUICCKOTO " | KOHKPETHBIM M COOTBCTCTBOBATH | JAHHBIMH, LIUTATAMMU, Ta6HHqHO-

MPAKTUYECKOTO HCCIICIOBAaHUS B
COOTBETCTBUU C HaIpaBJICHUEM
Meiciu,

oOyueHus BBIBOJIEI,

pe3yJIbTaThl UCCIIEJOBAHMUSI
U3JI0KEHBI CTYIEHTOM Hay4HbIM
S3BIKOM, 0€3 XYII0’KECTBEHHBIX,
IIPOCTOPEYHBIX, Pa3roBOPHbBIX

000pOTOB U (HpPa3eoIOTU3MOB.

TEME UCCIICIOBAaHUC.

rpaduyecKkum MaTepuasoM,

HUMCETh CHOCKH Ha

HUCII0JIBb30BaHHBIC UICTOYHHUKU.

YpoBeHb HaBBIKOB 00pabOTKH,
aHanM3a W CHCTEMaTHU3aluu

pe3yJIbTaTOB HCCIIEIOBAHUM, KaK

I[Ipy  moAroToBKE  KypCOBOU
paboThI CTYACHT IPOBEIT
MacITaOHyIo paboty c

B 3axnroueHun KypcoBoi paboThl
JOJIKHBI OBITH CHOPMYITHPOBAHBI
1o

BBIBO/JIbI pe3yabpTaTam

TEOPETHYECKOTO, TaK U | IUTEpaTypol W CIEUUATbHBIMU | IPOBEACHHOTO HCCJICIOBAaHUS B

MIPAKTUYECKOr0 Xapakrepa. HWCTOYHUKAMH. COOTBETCTBUU C MOCTaBICHHBIMHU
3a/layaMu UCCIEI0BAHUS.

[TonydyeHHble pe3ysbTaTbl UMEIOT | Y POBEHb CaMOCTOATENBHOCTH | VICMIOJIb30BaHHBIN MaTepuan u3

MPAaKTUYECKYI0 3HAYUMOCTh B | UCCIEIOBaHUS MOATBEPXKJICH | IUTEPATYpPHBIX,  CHEIUATBHBIX,

COOTBETCTBYIOIIEH 00IaCTH. MPOBEPKON KypCOBOM padOThl B | HOPMATUBHO-TIPABOBBIX u

cucteMe "AHTHIuiaruar". AJIEKTPOHHBIX HCTOYHUKOB

JIOJKeH  ObITh  mepepaboTaH

CTYJIEHTOM CaMOCTOSITEIIbHO,

yBSA3aH C UCCIIENYEMON TEMOU M

H3JI0KEH CBOMMHU CJIOBAMMU.

Kpurtepun oneHkn KypcoBbIX padoT

Kpurepnii Copepxxanue Kkpurepust Onenka
OLIEHKHU
'pamoTHBII TUIaH ¢ 4YETKUMHU  (OPMYIUPOBKAMH  pPa3AeioB U | 5 (OTIMYHO)
naparpagoB, COrJIaCOBaHHBIN C PYKOBOJIUTENIEM
11 ['paMOTHBIN miiaH ¢ pa3znenamMu M mnaparpagamu, COIJIacOBaHHBIM C | 4 (XOpoILIo)
. IInan
PYKOBOJUTEIEM
KypCOBOM | ImmpoBu3anrioHHass paboTta (IJiaH COCTaBlieH Oe3 coriacoBaHus C | 3
paboThLI. pykoBoOJHUTEIIEM) (ynosnerBopu




TEJIBHO)

2. Tlombop wm
W3YYCHHE
uHpopmail
HNOHHBIX
HCTOYHHKO

B

Hcnonb3ytorcss  pa3nuuHble  y4eOHbIC, Hay4HbIC, CIICIIHAIbHBIC
MCTOYHHMKHU U HOPMATHUBHO-TIPABOBBIC AKTHI 110 TeME uccieaoBanus. He
meHee 15-20 UCTOYHUKOB.

5 (OTIIMYHO)

Hcnonw3oBanbl 0a30Bble yueOHbIE MCTOYHUKH MO Teme. KommdecTBo | 4 (xopoiio)

COOTBETCTBYET TPEOOBAHUSIM.

bubnuorpadusi ckymHas, UCTOYHUKOB Masio, MHpOpMAIHsA B3sTa U3 | 3

OJIHOTO-/IBYX UCTOYHHUKOB. (y7IOBIETBOH
TEJIbHO)

3. Bsenenue,
OCHOBHas
4acTh 51
3aKJIIOUCHUC
KYpCOBOM

paboTHI.

Bo BBenmenuun 000CHOBaHA aKTYalbHOCTh TEMBI, OMNPEIEIICHBI IIElib,
3a/1a4y, TMpeaMeT U OOBEKT HccienoBaHus. Vcrmonbh30BaHBI HHBIC
9JIEeMEHTHI BBEJIEHUS B COOTBETCTBUU C TpeOOBaHUAMHU B ocHOBHOMU
YacTU TPEACTABICH M TIyOOKO MPOAHATM3HPOBAH TEOPETUYCCKHA U
NPAaKTUYECKU MaTepuaid IO TeMe HCCIEJOBaHMsS, H3Y4YEHbI
COBpPEMEHHBbIE  TeopuH,  MeToabl.  Vcmonmp3oBaH ~ marepuan
KOH(pEepeHIni, NEPUOAUYECKUX H3JaHui 1o mpoduio oOyueHus.
Kommuiekc npoGieM H3ydeH CHCTEMHO, MOJBEPrHYT BCECTOPOHHEMY
aHanuzy. B 3axnroueHun chopmMynupoBaHbl 0OOCHOBAHHBIE BBIBOJIBI
1o pe3ysibTaTaM TpojenanHoi paboTel. KypcoBas paboTa BhITIOIHEHA
B CPOK.

5 (OTIIMYHO)

BBenenne  comepkKUT TOJBKO OCHOBHOM  HAay4yHbId  ammapar,
aKTyaJIbHOCTh TEMbI HCCIIEeOBaHHs O00OCHOBaHa ci1abo. B ocHOBHOI
YaCTHU YaCTUYHO MPEACTABIEH TEOPETUUECKHI MaTeprall, B OCHOBHOM,
MaTepuain MpeACTaBlIeH MO UTOraM H3y4eHHUS Y4YeOHBIX U HAyYHBIX
ACTOYHUKOB. Teopetnueckuii M NOPaKTHYECKWA  Marepual
MpOaHANIM3UPOBAH  HEIOCTaTOYHO  Triayboko. B 3akimoueHuun
NpeCTaBIeHbl Cc1ab0 00OCHOBaHHBIE BBIBOJBL. KypcoBas pabora
BBIMIOJTHEHA B CPOK WM C HEOONBIIMM  OMO3JaHHUEM IO
JIOTOBOPEHHOCTH C HAYYHBIM PYKOBOJAUTEIIEM.

4 (xoporo)

Bo BBegeHMHM  OTCYTCTBYET WJIM  HEKOPPEKTHO  0OOCHOBaHA
AKTYAJIbHOCTb TEMbI HCCICOOBAHUA. OTCYTCTByeT paa 3JIEMCHTOB
BBEJEHUSA. B OCHOBHOM 4YacTH OTCYTCTBYET WJIH HEIOCTATOYHO
npopaboTaHa MpaKkTU4ecKas 4YacTb. B OCHOBHOM KypcoBas pabora
IpeCTaBIsET CO00I TEOPETHUECKOE UCCIENIOBAHUE, HE COAEprKallee
aKkTyasqbHON mHpopManuu. B kypcoBoii paboTe MCHOJIB30BaHO Mayo
UCTOYHUKOB. OOBeM OCHOBHOW uYacTH MeHblIe Tpedyemoro. B
3aKJIIOYEHUN OTCYTCTBYIOT BBIBOJBI. KypcoBasi paboTa BBINIOJIHEHA C
HapYIIEHUEM CPOKOB.

3
(ynoBnerBopu

TEJIHHO)

4.
Odopmenue
KYpCOBOM

paboThI.

KypcoBas pabota B 11e;10M xopoio opopmieHa (opdorpadust, mpudr,
TaOJIUIIBl, PUCYHKH CTUJIb, ITUTAThl, CCHUIKU U T.J.)

5 (oTIM4HO)

PaboTa npaBuibHO 0QOpMIIEHA, HO JOMYLIEHBI Psii HE3HAYMTEIbHBIX
HapylIeHU! B 0pOpMIICHUN

4 (xoporio)

B odopmiennn nomyineHsl 3HauMTENbHBIE HapymieHus. KypcoBas
paboTta odopmiieHa HEOPEKHO.

3
(ymoBneTBOpH

TEJIHLHO)




Bonpocel k 3k3aMeny

1.Stylistics as a branch of linguistics, its aims and tasks.

2.Different branches of stylistics: literary and linguostylistics, stylistics of language and speech,
decoding and encoding stylistics.

3.The system of the language and the problem of the norm in stylistics. Stylistic function.

4.Sound instrumentation of the text. ~ Alliteration. Assonance. =~ Onomatopoeia.. Rhyme
and Rhythm.

5. Graphic expressive means (EM):a) Italics; b) Capitalization;c) Spacing;

d)Hyphenation; e) Steps; f) Multiplication.

6.Graphon.

7.Stylistic functions of graphon and graphic EM.

8.Stylistic functions of grammar categories and the role of transposition.

9.Transposition of lexico-grammatical classes of nouns.

10.Stylistic function of articles, genitive case, plural number.

11.Stylistic functions of different grammatical categories in different parts of speech.

12 Stylistic transposition of pronouns.

13 Adjectives, stylistic function of degrees of comparison.

14 Stylistic functions of verbal categories.

15 Stylistic functions of adverbs.

16. Interaction of Primary Dictionary and Contextually Imposed Meanings. Metaphor. Metonomy.
Irony.

17. Inteaction of Primary and Derivative Logical Meanings. Stylistic Devices Based on
Polysemantic Effect, Zeugma and Pun.

18. Interaction of Logical and Emotive Meanings. Interjections and Exclamatory words.

The Epithet, Oxymoron.

19. Intencification of a Certain Feature or a Thing or Phenomenon. Similie, Periphrasis.

20. Intencification of a Certain Feature or a Thing or Phenomenon. Euphemism, Hyperbole.

21. Peculiar Use of Set Expressions. The Cliche, Proverbs and Sayings, Epigrams.

22. Peculiar Use of Set Expressions. Quotations, Allusions, Decomposition of Set Phrases.

23. Syntactical Expressive Means and stylistic Devices.Supra-Phrasal Units. The paragraph.

24. Compositional Patterns of Syntactical Arrangement. Stylistic Inversion.Detached Constraction.

25. Compositional Patterns of Syntactical Arrangement. Parallel Construction. Chiasmus (Reversed
parallel Construction).

26. Compositional Patterns of Syntactical Arrangement. Repetition. Enumeration.

27. Compositional Patterns of Syntactical Arrangement. Suspense. Climax. Antithesis.

28. Particular ways of Combining Parts of the Utterance. Asyndeton. Polysyndeton. The Gap-
Sentence Link.

29. Particular Use of Colloquial constructions. Ellipsis. Break-in-the- Narrative (Aposiopesis).

30. Particular Use of Colloquial constructions. Question-in-the- Narrative, Represented Speech.

31. Stylistic Use of Structural Meanings. Rhetorical Questions, Litotes.

32. Functional Styles of the English Language. The Belles-Lettres Style.

33. Functional Styles of the English Language. Publicistic Style.

34. Functional Styles of the English Language. Newspaper Style

35. Functional Styles of the English Language. Scientific Prose Style

36. Functional Styles of the English Language. The Style of Official Documents.

06[)3361[ NMPAKTHYC€CKOro 3aJaHusA ¢ TEKCTOBbIMUA (l)paFMeHTaMI/I OJid aHAJIu3a
Identify and comment on the stylistic devices in the following fragments:

1. Down came the storm, and smote again

The vessel in its strength (Longfellow)

2. Blue suit grinned, might even have winked...(Priestley)

3. A handsome man Kkisses misses, an ugly man misses Kisses.

4. O heavy lightness! serious vanity!

Mis-shapen chaos of well-seeming forms! (Shakespeare)



5. Gold! Gold! Gold! Gold!
Bright and yellow, hard and cold... (Hood)

Translate into English:
CHUHEKIO0XAa,

prudma;

MCETOHUMMUA,
apxausm;

runepooa.

Nk wbdpE

Kpurepun oueHuBaHusi COOTBETCTBYIOT Tabauue 4
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