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Conepxxanue

[TacropT POHAA OLEHOUHBIX CPEICTB. .. e e neeenttenteenneennteenneeneeanaenneenes
[1epeUYEeHD OLEHOUHBIX CPEICTB. « . uvve ettt enneeenneeenneeeneeeeaneeennieeennees
Onucanue mokazartenaeil 1 KpUTEpPUEB OLEHUBAHUS PE3YJIbTATOB OOyUYEHHUS HA
pa3IUYHbBIX 3Tanax GOPMUPOBAHUS KOMIETEHIUH ...............

Meroauyeckne MaTepHUalibl, ONPEAEIAIONINE TPOLEAYPbl OLEHUBAHUS PE3YIBTATOB
oOy4eHHMsl, XapaKTEePU3YIOUIUX 3Tarbl GOPMHUPOBAHUS KOMIETEHIHA. .. ......
Marepuansl Ui OPOBEACHUS  TEKYIIETO  KOHTPOJISA M MPOMEKYTOUYHOH
1 T 0012 % GO



1. Hacnopt ¢oHIAA OLIEHOYHBIX CPEACTB

110 JUCIIUIIJIINHE «OCHOBEI TCOPHUH BTOPOT'O HHOCTPAHHOI'O A3bIKa

Tabmuua 1.
No KonTposmmpyembie pas3zenst OneHouHbIC cpencTaa -
n/m | (TeMbl), TMCIUMIHHBL Koxbt HaVMEHOBAaHUE
KOMIIETEHIIHHA TEKYLINH KOHTPOJIb | IPOMEXYTOUYHAs
aTTecTanus
1 Cruancruka OK-7 TectupoBanue,
IK-15 YCTHBIH 0npoc
CTuucTHYeCKH I1K-16
muddepennupoBantas tekcuka. | 11K-18
2 Mopdonorus u | OK-7 TectupoBanue,
CJI0BOOOpA30BaHUE s | IIK-15 YCTHBIH OIpoC
CTHJIMCTUYECKOM aCIEKTE. TK-16
I1K-18
3 Bripazurenbabie cpenctBa | OK-7 TepMHHOJIOTUYECKHT
SI3BIKA. Crunucruyeckue | [TK-15 W UKTaHT, YCTHBIH
IIPUEMBL. T1K-16 ompoc.
[IK-18 KonTtponsHas
pabora
4 OYHKITMOHATBHBIC ctum | OK-7 TectupoBanue,
AHIJIMHCKOTO A3bIKA. 1IK-15 KOJUTOKBUYM
[1K-16
[1K-18
5 JlekcukoJsiorust OK-7 YcTHbIi o1poc,
1TK-15 TEPMHHOJIOTMYECKU
JIMHrBUCTHYECKHE SAMHUIBI U | [[K-16 o —
c10BoOOpa3oBaHue I1K-18
6 Cemacuoiiorus OK-7 VYeTHbli ompoc,
[K-15
I1K-16 TectupoBanue,
I1K-18 MIPE3CHTALIHS
7 CnosapHsIit cocraB | OK-7 YcTHbll onpoc,
aHTJIMICKOTO SI3bIKA 1K-15
I1K-16 KonrtponbHas
I1K-18 pabora B  BHJE
TECTUPOBAHUS
8 AHramiickas nekcukorpagus. OK-7 JIOKJIA, 3aueT (KypcoBas
1IK-15 KOJUIOKBUYM pabora)
I1K-16 9K3aMEH
I1K-18

! HaumenoBanwue pasnena (Tembl) Gepercst u3 paboueii mporpaMMbl JUCIHILTAHBL.




9 Teopernueckas rpammaruka | OK-7 YerHbIi
Morphemic Structure of the | IIK-15 OIIPOC,TECTUPOBAHH
Word. IIK-16 e
[1K-18
10 Yactu peun. OK-7 TectupoBanue,
IIK-15 TEPMUHOJIOTHIECKH
IIK-16 W IUKTaHT, YCTHBIN
I1K-18
ompoc
11 Bsenenue B uzyuenue | OK-7 TepmuHonoruuecku | JK3ameH,
CHHTAKCHCA. IIK-15 it JIMKTaHT, | KypcoBas
IK-16 KOJLTOKBHYM paborta
I1K-18
Tabmuua 2.

[IepedyeHb KOMITETEHIINIA:

Ko xommiereHmmn

ConepxaHue KOMIETEHIIUN

OK-7

CIOCOOHOCTRIO K CAMOOPTaHHU3AIIMN U CaMO00OPa30BaHHUIO

ITK-15 CIOCOOHOCTBIO K OOOOIIEHHWIO,  KPUTHYECKOMY  OCMBICICHHIO,
cucTeMaru3anuu  HWHPOPMAIMK, aHAIW3y JIOTUKH pacCyKJICHUH U
BBICKa3bIBAHUH

[1IK-16 CIOCOOHOCTBIO  OIIEHMBATh KA4eCTBO U COJEepKaHHEe HWHQOpMaIH,
BBIJICIISITH HauboJiee CylecTBEHHbIE (DaKThl U KOHIIEMIINU, JaBaTh UM
COOCTBEHHYIO OIICHKY U HHTEPIPETAIHIO

IIK-18 CIIOCOOHOCTBIO  MPHUMEHATh  METOJBl  HAy4YHBIX  HCCICJOBAaHUNA B

npodeCCHOHATLHON JeSITeIIbHOCTH, aHATM3UPOBATh MaTepHaIbl
UCCIICIOBAaHUI B 00JIACTH JIMHTBHUCTUKU, MEXKKYJIbTYPHOH KOMMYHHKAIIUA
U TIEPEBOJIOBEACHUS C COOMIOCHUEM OMOMHOrpapuIecKoil KyabTyphl IS
perieHus mpohecCHOHAIBHBIX 3314




1. IlepeyeHb OlIEHOUYHBIX Cpe)ICTB2

Tabmuua 3.
Ne | HanmeHnoBanue XapakTepucTUKa OLIEHOYHOI'O CPECTBA IIpencraBienue OLICHOYHOI'O
OLICHOYHOT'O cpenctea B @OC
CpeacTBa
YCTHBIE OHEHOYHBIE CPEACTBA
1 | ycrtHbIil onpoc CpencTBo KOHTpOJI, OPraHM30BAaHHOE Kak cCrelnuanbHas Oecena mnpenojasarenss ¢ | Bompocsl mo  temam/pasznenam
00yJaronmmMcsi Ha TEMBbI, CBS3aHHBIE C M3y4aeMOW AWCIUIUIMHOW, W PACCUYUTAHHOE Ha | AUCITUTUIMHBI
BBISICHEHHE 00beMa 3HAHUN 00yJaroIerocs o ONpeAeIeHHOMY pa3zieny, Teme, mpodieme
Hu T.II.
2 | KomnokBuym CpencTBo KOHTpPOJI YCBOGHMsI Y4EOHOIrO Marepuana TeMbl, pasfena Wi paszjenoB | Bompocsl 1o  Temam/pasznenam

TUCIUIIIMHBI, OPraHM30BaHHOE Kak Yy4deOHOe 3aHiATHE B BHJAEC COOCCENOBAHUS | AUCIUILIMHEI
npenoaaBaTes ¢ 00yJaromUMHKCS.

3 Hoxnan, coobmenne | [IpoaykT camocToATensHOM paboThl 00yUYalomerocs, MpeaCTaBIAIomuil co0oi mydauyHoe | TeMbl JoKIaga
BBICTYIUICHHE T10 MPEJICTABICHHUIO TOJYYCHHBIX PE3y/IbTaTOB PEIICHHS OINpPEICICHHON
y4eOHO-TIPAKTUIECKOM, yIeOHO-UCCIICI0BATEILCKOMN MM HAYYHOW TEMBI.

INMCBMEHHBIE OHEHOYHBIE CPEJICTBA

4 TepMI/IHOJIOFI/I‘IeCKI/Iﬁ TepMI/IHOHOFI/I‘ICCKI/Iﬁ JUKTAHT IIPOBOJUTCA (prHTaJ'H:HO, Korga ImperoaaBaTreiib JUKTYCT Tumnoskle 3aJaHHus
JUKTAHT HU3Yy4aCMbIC JICKCMYCCKUEC CAMHUIBI OJHOBPECMCHHO I Bceit I'pyaiibl, 1 B IIapax, Korgaa

oOyyaromuecst TUKTYIOT U KOHTPOJIMPYIOT IpYT JIpyra
CaMOCTOSTEJILHO O] HAOJIIOJICHUEM NIPENOAaBaTes.

5 Tect Cpe,Z[CTBO, IO3BOJIAOIICC OLICHUTDL YPOBCHD 3HAHUI 06yqa10meroc;1 myTemM BBI60pa 5001 TectoBrlie 3a7aHus
OJHOI'O M3 HECKOJIbKMX BAapHUAHTOB OTBCTOB Ha ITOCTaBJICHHBIN BOIIPOC. Bo3moxnHo
HCIIOJIb30BAHHUEC  TCCTOBBIX  BOIIPOCOB, MNPCAYCMATPHUBAIOIIUX  BBOJ 06y‘-IaI-OIJ_II/IMC}I
KOPOTKOI'O 1 OTHO3HAYHOT'O OTBCTA HA IMOCTaBJICHHBIN BOIIPOC.

6 | Kypcosas pabGota [IpoaykT camocTosATenbHOM paboThl OOydaromerocsi, mpeacTaBisonumil coboit kpatkoe | Tembl KypcoBbIX paboT
U3JI0)KEHWE B TNHCBMEHHOM BHUJE IOJIYYEHHBIX PE3YyJIbTaTOB TEOPETUYECKOIO AaHAIM3a
OTIpeieNIeHHON y4eOHO-HUCCIIeI0BaTEIbCKOM TeMBI, T/e

aBTOP PACKPBIBAET CYTh UCCIEAYeMON MpoOIeMbl, IPUBOIUT pa3IMYHbIE TOUKU

2 Vka3pIBalOTCS OIICHOYHBIE CpeacTBa, NpUMCHACMEBIC B XOA€ pCajin3daliun pa6oqel71 mporpaMmaI JaHHOM AUCIUILIMHBI.




KonTponsHas padora

CpeI[CTBO IMPOBECPKHU YMCHI/If/'I IMPUMCHATH IOJYYCHHLIC 3HAHUA JJId PCHICHHUA 3aJad
OTIPEJCTICHHOTO THIIA 110 TEME HJIH
pazzueny

KoMIIeKT KOHTPOJIBHBIX 3a/IaHHI
110 BapraHTaM

2. OnucaHue nokasarejei u KPUTEPUEB OLICHUBAHUA pPE3yJ/ibTaTOB Oﬁy‘{eﬂlflﬂ Ha pa3d/IMYHbIX 3Tamnax (bopanOBamm KOMIIETeHI[ M i

Tabmuma 4.




Kon YpoBeHb ocBoenus | Ilokazarenm aocTuxkennst | Kpurepum oneHuBaHUA pPe3yJbTATOB 00y4eHH s
KOMIIETEeHIIMH KOMIIeTEeHIINH KOMIIETEeHIINH
3HaeT
HenocraTounsrii MICUXOJIOTHIO camoopranm3anuu u | He 3Haer, nubo HE WMMEET YETKOro MPEACTaBICHUS O
YPOBEHb caM000pa3oBaHUM caMOOpraHu3aIui U caMmoo0pa3oBaHuU
O1enka
«HE 3a4TCHOY,
«HEYJIOBJIETBOPUTEIBLHO»
ba3oBrblit ypoBEeHb MICUXOJIOTHIO camoopranm3anuu u | CTyJIeHT 3HaeT 0 CaMOOpraHU3alluy U caMooOpa3oBaHUU
O1eHKa, «3a4TEHO», | cCaM000pa30BaHUU
OK-T7: «yJIOBJIETBOPHUTEIHHOY

cnocobrHocmup K
camoopzanuzayuu
u

camooopaszoeanuio

CpenHuil ypoBeHb

TICUXOJIOTUI0 CaMOOpPraHu3aliuu u

CTyneHT OpUEHTHPYETCS B TOM, KakKMM OO0pa3oM TPUMEHSTH

Omnenka «3a4TEHOY», | caM000Opa30BaHUU METOJIbl CAMOOPTaHU3AIMH U CaMOOOpPa30BaHUHT
«XOPOIIO)»
BeIcokuit ypoBeHb MICUXO0JIOTHI0 caMoopranuzauuu U | CtyneHT 6e3 Tpylna IpUMEHSET METOJbl CaMOOpraHU3aluu U
Ornenka «3a4TEHO», | CaM000Opa30BaHUN caM000pa3oBaHUH
COTJIIMYHO»
YwMmeer

ba3oBrIil ypoBEeHB

OpraHu3oBaTh CBOIO pPabOTy IO
cOopy Marepuana, HaIlMCAaHUIO
CTaTel/Te31COB

nokanoB 1o marepuaiam BKP u
texcra BKP.

CTyneHT ymeeT OpraHMu30BbIBaTh CBOIO paboTy 1Mo cOopy u
aHam3y y4eOHOro MaTepualia

CpenHuii ypoBeHb

OpraHu30BaTh CBOIO paboOTy IO
coopy Marepuana, HaIUCAHHUIO
CTaTel/Te31COB

JoKJ1anoB 1o matepuaiaM BKP u
texcta BKP.

CryneHT ymeeT OpraHM30BbIBaTh CBOIO paboTy 1o cOopy u
aHamu3y y4eOHOro marepuajga C Y4eToM ero cneuuduku u
CJI0KHOCTHU

Bricokuii ypoBeHb

OpraHu30BaTh CBOIO paboOTy IO
cbopy Marepuana, HaIUCAHHUIO
CTaTel/Te31UCOB

noknanoB o matepuaiam BKP u
texcta BKP.

CTy,I[eHT YMECT NPABUIIBHO OPraHU30BBIBATH CBORO pa60Ty o
C60py U aHaINU3y yqe6H0r0 Marepuajla B COOTBCTCTBUH C
KOHKPCTHBIMU Tpe60BaHI/I}IMI/I

Bnaneer

ba3oBb1ll ypoBEHb

CIHOCOOHOCTBIO K

CTYIlCHT BJIagcCT CIIOCOOHOCTBIO K caMmoopranu3anuu H"




CaMOOPTaHU3AIHNN u
caM000pa3oBaHUIO, a HUMEHHO -
OpraHu3oBaTh CBOIO paloTy 110
cOopy Marepuana, HaIlKUCAHUIO
CTaTel/Te3nCoB

JokanoB 1o marepuaiam BKP u
tekcta BKP.

camMo00pa30BaHUIO, a UMEHHO - OPraHU30BaTh CBOIO PadOTy IO
cOopy U aHaNM3y yueOHOTO MaTepuaia

Cpennuii ypoBeHb

CIOCOOHOCTHIO K
CaMOOPTaHU3AIHNN u
caM000pa3oBaHWIO, a HWMEHHO -
OpraHu3oBaTh CBOIO padoTy 10
cOopy Marepuana, HaIlHUCAHUIO
CTaTel/Te3nCOB

JokJanoB 1o marepuainam BKP u
tekcta BKP.

CryzneHT BlajeeT CHOCOOHOCTBIO K CaMOOpraHu3aluuud |
camMo000pa30BaHNIO, @ UMEHHO - OpPraHNU30BaTh CBOIO paboOTy MO
cOOpy 1 aHaIM3y y4eOHOTO MaTepuaia

Bricokuii ypoBEHb

CIIOCOOHOCTBIO K
caMOOpraHu3aluu u
caM000Opa3oBaHUIO, a HUMEHHO -
OpraHu3oBaTh CBOIO pPabOTy IO
cOopy Marepuana, HaIlMCAHUIO
CTaTel/Te31COB

JoKJ1anoB 1o matepuaiaM BKP u
texcta BKP.

CTyneHT B TOJHOW Mepe BJIAJACET CIOCOOHOCTHIO K
caMOOpraHu3alui ©W caMo00pa3oBaHWIO, a WMEHHO -
OpraHu3oBaTh CBOIO PabOTy Mo cOOpy WM aHAINU3Y Y4EOHOTO
Marepuaiga B COOTBETCTBUM C KOHKPETHBIMU TPEOOBaHUSIMHU

Kon YpoBennb ocBoenus | [lokazarenn noctuxkennsi | Kpurepuu oneHnBanus pe3yjbTaToB 00y4eHUsl
KOMIEeTeHI[HH KOMIIeTeHIIUH KOMIIeTeHI[HH
3Haer
Henocratounsrit -OCHOBHBIE nuHrBuctudeckue | CTyIeHT TMpakTU4YeCKH HEe 3HaeT TMpaBWwia 000O0IIeHHUs,
YpOBEHB MOHSTHS U TEPMHHBI; aHalM3a, KPUTHUECKOTO  OCMBICICHHs, CHCTEMaTU3alluu
Ornenka -TpaMMaTHYECKUN CTpoit u | uHbOpMAIIUH.
«HE 3a4TCHOY, CUCTEMY CJIOBOOOpA30BaTEIbHBIX
«HEYIOBIETBOPUTENHHO» | CPEACTB U3y4aeMOro sI3bIKa;
IIK-15: -3aKOHOMEPHOCTH




cnocobHocmb
obobwenulo,
Kpumuueckomy
ocmbicienulo,

K

cucmemamuzauuu

uHngopmayuu,

ananuszy J02UKU

paccyxcoenui
6bICKA3bI6AHUIL

u

(YHKIIMOHUPOBAHUS ero
JICKCUYECKOI CUCTEMBI;
-CTUJIUCTHYECKHE  BO3MOIKHOCTH
SI3BIKOBBIX PECYPCOB;
npaBuiia 0000IIeHNs, aHalln3a,

KPUTHYECKOTO OCMBICIICHUS,
cUcTeMaTu3aluu nHdopmanuu
ba3oBb1il ypoBEHb OCHOBHBIE nuHrBucTuyeckue | CTyAeHT 3HaeT mpaBuia 0000IIeHUs, aHaIu3a, KPUTHUYECKOTO
OneHka, «3aUTEHOY, | MOHITHS U TEPMUHBI; OCMBICJIEHUSI, CUCTEeMaTH3aluuu HHPopManuu Ha 0a30BOM
«yIIOBJIETBOPUTEIILHO» -TpaMMaTHYECKUui CTpoit U | ypOBHE

CUCTEMY CJI0BOOOpa30BaTENIbHBIX
CPEJICTB M3y4aeMOoTro SI3bIKa;
-3aKOHOMEPHOCTH
(GYHKITMOHUPOBAHUS ero
JIEKCUYECKOM CHCTEMEL,
-CTUJIUCTHYECKAE  BO3MOYKHOCTH
SI3BIKOBBIX PECYPCOB;

npaBuja O0O0OOIICHUS, aHaIu3a,

KPUTHYECKOTO OCMBICJICHHUS,
cucTeMarusainuu nHhopmanuu
Cpennuii ypoBeHb OCHOBHBIE auHrsuctuyeckue | CtyaeHT (pparMeHTapHO 3HaeT npaBuia 0000IIeHUs, aHAIN3a,

OI_IeHKa «3adyTCHO»,
«XOPOoLIO»

MOHSTHS U TSPMHUHBI;
-rpaMMaTHYECKUI cTpoi u
CHCTEMY CJIOBOOOpA30BaTEIbHBIX
CPE/ICTB U3y4aeMOTO SI3bIKa;
-3aKOHOMEPHOCTH
(GYHKIIMOHUPOBAHUS ero
JIEKCUYECKOM CUCTEMEI;
-CTHJIMCTHYECKHE  BO3MOKHOCTHU
SI3BIKOBBIX PECYPCOB;

npaBwia 0000IIeHUs, aHalu3a,
KPUTHYECKOTO OCMBICIIEHHS,
CHCTEMATH3alMU

KPUTHYCCKOI'O OCMBICJICHHA, CUCTCMAaTU3allun I/IH(i)OpMaI_II/II/I




UH(POpMaLMUTIPaBUIIA

00001Ienus, aHaausa,

KPUTHYECKOIO OCMBICJICHHUS,

cHCTEeMaTH3aluy HH()OPMAIIH
BeIcokuit ypoBeHB OCHOBHBIE nuHrBucTryeckue | CTyAeHT 3HaeT mpaBuia 0000IIeHus, aHaln3a, KPUTHUYECKOTO
Onenka «3aUTEHOY, | MOHITHS U TEPMUHBI; OCMBICJIEHUSI, CUCTEMAaTU3allud HHGOpPMaLUU U TMPUMEHSET
«OTJIMYHO» -IpaMMaTHYECKHUI CTpOW U | 3HaHUA HA MIPAKTUKE.

CUCTEMY CJIOBOOOpa30BaTENIbHbIX
CPEJICTB M3y4aeMOTO SI3bIKa;
-3aKOHOMEPHOCTH
(GyHKIIMOHUPOBAHUS €ero
JIEKCUYECKOM CHCTEMEL,
-CTUJIMCTHYECKHE  BO3MOXKHOCTH
SI3BIKOBBIX PECYPCOB;

npaBuia O00OOIICHUS, aHaIu3a,

KPUTHIECKOTO OCMBICIICHHS],
CHUCTEMAaTH3aIu1
uHGOpPMaIUUIIPABHUIIA
0000111eHMS, aHaJu3a,
KPUTHYECKOTO OCMBICIICHHS],

cucTeéMaTu3aluu I/IH(i)OpMaI_II/II/I

Ymeer

ba3oBeiil ypoBEHB

- XapaKTEePU30BaTh
cBOeoOpa3ue  rpaMMaTHYECKOM,
JIEKCHYECKON M CTHJIMCTHYSCKOM
CUCTEMBI U3y4aeMOro S3bIKa;

- OPUMEHSTh Ha TMpaKTUKE
o0IIeTeOpeTUUECKUE TOJIOKEHUS
U3y4aeMOTO SI3bIKa;

- 000011aTh, KPUTUYECKH
OCMBICITMBATh, UCTEMAaTU3UPOBATh
uH(pOpPMAIINIO, aHATU3HPOBATH
JOTUYHOCTH PACCyXACHUN U

CryneHT  (parMeHTapHO JEMOHCTPUPYET CIOCOOHOCTh K
KPUTHYECKOMY OCMBICICHHIO, CHCTeMaTu3aluyd HH(pOpMAaIHH,
aHAJIN3Y JIOTUKH PACCYJICHUN U BbICKa3bIBAaHUI




BBICKa3bIBAHUU

Cpennuii ypoBeHb

- XapaKTEPU30BaTh
cBoeoOpazue  rpaMMaTHYECKOM,
JIEKCUYECKOW M CTHJIMCTHYECKOU
CHUCTEMBI U3y4aeMOro SI3bIKa;

- NPUMEHITh Ha TPAKTHKE
00IIIETEOPETHUECKUE  TIOJIOKECHHS

M3y4aemMoro sI3BIKa;000011aTh,
KpI/ITI/I‘-IeCKI/I OCMBICIINBATh,
CUCTEeMaTH3UPOBATH

WH(POPMAITHIO, AaHATU3UPOBATh
JIorn4HOCTB paccyXIeHUIN 1

Crynent ymeer 0000marh, KPUTHYECKH OCMBICIUBATH,
CHUCTEMAaTHU3UPOBATh HH(POPMAIINIO, aHAIU3UPOBATH
JIOTUYHOCTh

pacCcyxJIeHUI 1

BBICKA3bIBAHUH, OJIHAKO, JOMYCKAET HECYIIECTBEHHBIE OIITMOKHU

BBICKA3bIBAHHU I

Bricokwuit ypoBeHB - XapaKTEePU30BaTh CrynenT ymeer ©6e3 Tpyma 0000marb, KpPUTHYECKH
cBoeoOpa3ue  IrpaMMaTHYecKOl, | OCMBICIUBATD, CUCTEMaTU3UpPOBaATh uH(popMaIHIo,
JIEKCUYECKOW M CTHJIMCTHYECKOW | aHAIM3UPOBATh
CUCTEMBI U3y4aeMOTO SI3bIKa; JIOTUYHOCTh
- OPUMEHSITh Ha MPAaKTHKE | pacCyKJIEeHUMN U
00LIeTeOPEeTUUECKUE TOJI0KEHHS | BhICKa3bIBAaHUM

HU3y4aeMoro SI3bIKa;000011aTh,
KPUTHYCCKH OCMBICIINBATh,
CHUCTEMAaTHU3UPOBAThH

nH(popMaInIo, aHATU3UPOBATh
JlornyHOCTH paccyx1eHUN U
BBICKA3bIBaHUMN

Bnaneer

ba3oBblil ypoBeHb

- HaBBIKOM IMPUMCHCHU
Pa3HbIX THUIIOB TI'PAMMATHUYCCKOTO
aHallu3a K (l)aKTaM HN3y4qyacMoro
SA3bIKAa,

- HAaBbIKOM OpUCHTALlUU B
JCKCHUYCCKOM u

CTyneHT BiajgeeT HaBBIKAMU OOOONICHMS, KPHUTHYECKOTO
OCMBICIIEHHSI M CHCTEMaTH3aluu HH(POpMaruu Ha 0a30BOM
ypOBHE




dpazeonorndeckoM (HoHIE SA3BIKA,
aHaM3a  JIGKCUKOTpapHUECKOTO

MaTepHana;

- CIOCOOHOCTBIO

OIIPENEATh (GyHKIIMOHAIBHO-
CTUJIEBYIO cnenupuky
Pa3HOYPOBHEBBIX €IMHUT]
U3y4aeMOro S3blKa, HaBbIKaMU
0000111eHuS, KPUTHYECKOOTO
OCMBICJIEHHSI,  CHCTEMAaTU3alluu

nHpOpMAIUK, aHaIW3a JIOTUKH
pacCyX I€HUI 1 BbICKa3bIBAHUI

CpenHuil ypoBEHb

- HaBBIKOM PUMCHCHHUS
pa3HBIX THUIOB TPAaMMaTHYECKOTO
aHanu3a K ¢akraM HU3y4aeMoro
SI3BIKA;

- HaBBIKOM OpHUCHTAIlMH B
JIEKCHYECKOM u
dpazeonornyeckom GoHIE S3BIKA,
aHalM3a  JIGKCUKOTPapHIECKOTo

Marepuana;
- CIOCOOHOCTBIO

OTIpENIeIISATh (GYHKIIMOHATIBHO-
CTUJIEBYIO crienuduKy
Pa3HOYPOBHEBBIX SIMHHIL
U3y4aeMOro sI3bIKa, HAaBBIKAMHU
000011eHus, KPUTUYECKOOTO
OCMBICIICHHS,  CHCTEeMaTH3alluu

uHbOpMaIlMK, aHalIM3a JIOTHUKU
PacCyXAEHUU U BBICKAa3bIBAHUI

CryneHT BiazeeT JOCTaTOYHBIMH HaBbIKAMHU  00OOIICHWS,
KPUTHYECKOTO OCMBICIICHUS U CHCTEMaTH3aluu HH(pOpMaIHH,
CIOCOOHOCTHIO K 000O0IIECHUIO, KPUTHYECKOMY OCMBICIICHHIO,
cucTeMaruszanuy nHGOpMalnu, aHaJIu3y JIOTUKU PacCyXACHUN
Y BBICKA3bIBaHUU

BoIcokuil ypoBEHB

- HaBBIKOM MMPUMCHCHUA
PAa3HBIX TUIIOB T'PAMMATUYCCKOTO
aHallu3a K (l)aKTaM HN3y4acMoro

CryneHT BiajgeeT OOWIMPHBIMA HaBbIKAaMH  000OIIEHHS,
KPUTUYECKOTO OCMBICIICHUSI U CUCTEMATH3allMi HH(POPMALH,
CHOCOOHOCTBIO K 000OIIEHNIO, KPUTHUYECKOMY OCMBICIEHHUIO,




SI3BIKA;
- HaBBIKOM OpHUCHTAIlMH B
JEKCUYECKOM "
dpazeonorndeckoM (HoHIE SA3BIKA,
aHaJM3a  JIEKCUKOTpau4ecKoro
MarepHana,;

- CIIOCOOHOCTBIO
OIIPENEATh (GyHKIIMOHAIBHO-
CTUJIEBYIO cnenupuky
pa3HOYPOBHEBBIX €IMHUT]
M3y4aeMoro si3bIKa, HaBBIKAMHU
0000111eHuS, KPUTHYECKOOTO
OCMBICTICHHSI,  CHUCTEMaTH3aIiH
UHpOpMaLlUY, aHadu3a JIOTMKH
pacCyX I€HUI U BbICKa3bIBAHUI

cucTreMaru3anuu HGOpMAaIMK, aHATU3Y JJOTUKU PACCYKICHUM
U BBICKa3bIBAHUM.

Kon YpoBeHnb ocoenns | [loka3zarenn pocTuxkenus | Kpurepuu oneHuBaHus pe3yibTaToB 00y4eHHs
KOMIIEeTEHIIHHU KOMIIEeTCHIIM U KOMIIETEHIIM U
3Haer
Henocrarounsrii KpUTEpUU OLICHUBaHUA KauecTBa M | CTyIeHT HE 3HAeT KPUTEpUM OLICHWBAHUS KadyecTBa U
YPOBEHb coJiep:kaHus uHdopManuu cojepkanus nHdopmanun
Ouenka
«HE 3a4TECHOY,
«HEYJOBJIETBOPUTEILHOY
IIK-16: ba3oBblii ypoBEHb KpUTEpPUU OLICHUBaHUA KadyecTBa U | CTyIEHT 3HAeT KPUTEPUU OLICHUBAHUS KaueCTBa U COJICpKaHUs
OueHka, «3auTeHOY, | colepKaHus nH(opMaLUn uH(popmanry Ha 0a30BOM ypOBHE
cnocoonocma «YZOBJIETBOPUTEIBLHO
oyenueamsp CpenHuii ypoBeHb KpUTEpUU OlleHUBaHUs KauecTBa U | CTyJEHT 3HAeT KpUTEPUU OLICHMBAHUA KayecTBa U
Kauecmeo Onenka «3auTeHOY, | coJep:kaHus WH(OpMALIUN coaepKaHus uHpopManuy, OJHAKO JIOIyCKaeT
cooepircanue «XOPOLIO» HECYIIIECTBEHHbIEC OINOKHN Ha MPAKTHUKE
ungopmayuu, BoIcokuil ypoBeHb KpUTEPUH OLICHUBAHMS KauecTBa U | CTYJIEHT 3HAET KPUTEPUM OLIEHUBAHUS KA4eCTBA U COACPKAHMS
évl0ensmsy Onenka «3aYTEHOY, | coJepkKaHUs UHPOPMALIUU uHpOpMaLUn
Haubo1ee COTIUYHO»




cyujecmeenHole
dhaxkmot u
KOHUuenuyuu,
oagambp um
co0Ccmeennyio
OUeHKY u
uHmepnpemayuio

VYmeer

ba3oBb1il ypoBEHb

oyeHusams Kauecmeo u
cooeporcanue ungopmayuu,
8b10€e/1Mb Haubonee
cywecmeeHmbvle Gaxmoi u
KOHYenyuu, oasamb um
cobCMEeHHYI0 OYEHKY u
unmepnpemayuro  npu  coope,

ananuse u 000ouweHuu mamepuana

CryzneHT ymeer
uHpOpMaun

OLCHUBATL Kad4€CTBO MU COACPKAHUC

Cpemnwuii ypoBeHb oyeHusams Kauecmeo u | CTyIeHT yMeeT CaMOCTOSATEIbHO OIICHHBATh KadecTBO U
cooepacanue unghopmayuu, | conepxanue nH(dOopMaIuy, BBIJICTIATH HauOoJiee
8bl0eAMmb Haubonee | CynmecTBeHHBIC (DAKTHI M KOHIICTIIINN, HO JIOMYCKAaeT HECKOJIBKO
cyuwjecmeeHmbie Gaxmol 4 | HECYIIECTBEHHBIX OIIMOOK
KOHYenyuu, oasamb um
cobCMeeHHYI0 OYEHKY u
unmepnpemayuro  npu  coope,
ananuze u 0006w eHuU
Mamepuana,

Bricokuii ypoBeHb oyeHusams Kauecmeo u | CryzmeHT ymeer 0e3 Tpyla OIEHHBATh KA4eCTBO U COJICPIKAHHE
cooeparcanue ungopmayuu, | vHGopMaluu, BBIICTATH HAMOOJEE CYIIECTBEHHBIC (DAKTBI U
8bl0esAMmb Haubonee | KOHICTIIIUK,  JaBaTh WM  COOCTBEHHYIO  OIEHKY U
cyujecmeeHmbie Gaxmol u | MHTEepIpETaIuIo IIpu cOope, aHamu3e 1 0000IICHNH MaTepraa
KOHYenyuu, oasamb um
CcOOCMBEHHYI0 OYEHKY u
uwmepnpemayuro  npu  coope,

ananusze u 0006uweHuu mamepuania

Bnaneer

ba3oBblil ypoBeHb

CrocoOHOCTBIO OLICHUBATh
KauyeCTBO u coJiepyKaHue
UHpOpMaIuy, BBLIEIATH

HanOosiee CyIIeCTBEHHBbIE (HaKTHI
M  KOHLENIWHW, JaBaTh UM
COOCTBEHHYO OLIEHKY U

Cmyodenm 6nadeem cnocob6HOCMbIO OYEHUBAMb KAYECMBO U
cooepoicanue uHgpopmayuu Ha 6a3080M ypogHe




MHTEPIIPETALINIO

Cpennuii ypoBeHb

CrocoOHOCTBIO OILIEHUBATD
Ka4yeCTBO 5 CoJIepIKaHue
uH(pOpMaInH, BBIJICIATD

HauboJsee CyIIEeCTBEHHbIE (aKThI
n KOHIICIIIINHU, JaBaThb UM

Cmyodenm 6nadeem  CIIOCOOHOCTBIO OLIEHUBATh KAadye€CTBO U

coaepKaHue uHpopmaruu, BBIJICTATH HauboJsee
CYILIECTBEHHBIC (DAKTHI U KOHIIEIIUH, J1aBaTh UM COOCTBEHHYIO
OLICHKY M HHTEPOPETAUI0, HO JIOMYCKAET HECKOJBbKO

HE3HAYUTEJIHLHBIX OIIHOOK.

COOCTBEHHYIO OILICHKY U
UHTEPIPETAIIHNIO.

Bricokuit ypoBeHb CrniocoOHOCTBIO onieHuBatb | Cmyoeum 6nadeem  CIIOCOOHOCTHIO OIIEHMBATh KAayeCTBO M
Ka4yeCTBO u CcoZepKaHue | CoaepKaHue nHpopmaruy, BBIICIIATE HanboJee
nHpopmanuy, BBIICTISIT | CYILECTBEHHBIE (PaKThl U KOHLEMINH, JaBaTh UM COOCTBEHHYIO

HauboJee CylecTBeHHbIE (aKThI
" KOHILICIIIHUH, JaBaTh UM
COOCTBEHHYIO OIIEHKY u
MHTEPITPETALHIO.

OIICHKY ¥ MIHTE€PIPETALHUIO.




Kon YpoBensb ocsoenus | Iloxazaresnn poctuzkenns | Kpurepun oneHuBanus pe3yJibTaToB 00y4YeHH s
KOMIIeTeHIIUH KOMIIeTeHIIUH KOMIIeTeHIIUH
3HaeT
Henocratounslit 3Haer METO/1bI HayuHbIX | He 3Haer, 1100 He MMeEeT 4eTKOIro IMpeICTaBICHUs O METOaxX
YPOBEHb UCCIIEI0BAHUI B | HAyYHBIX UCCIEA0BAHUN B IPO(ECCHOHATIBHON AEATEIbHOCTH.
Onenka podeccuoHaIbHON
«HE 3aYTEHOY, JeSITENIbHOCTH.
«HEYJIOBJIETBOPUTEIHHO
ba3oBblii ypoBeHb 3Haer METO/IbI HAy4YHbIX | 3HA€T OCHOBHBIE METOJbl HAy4YHBIX HCCJIEIOBAaHUN B
O1eHKa, «3a4YTEHOY, | UCCIEIOBAHUNI B | mpodeccuoHaIbHOM IS TEIbHOCTH.
«YZOBIIETBOPUTEIHHO npodeccuoHanbHON
JIeSITENIbHOCTH.
Cpennuil ypoBEHb 3Haer METO/BI HAy4YHbIX | 3HaeT METO/bl HAYYHbIX HUCCIIEIOBAaHUN B NMPOQecCHOHANIbHON
Onenka «3auTEHO», | UCCIIEOBAaHUI B | J€SITEILHOCTH U YACTUYHO IPUMEHSIET UX Ha IIPAKTHKE.
«XOPOILIO» npodeccuoHambHON
JESITEIBHOCTH.
Bricokuii ypoBeHb 3Haer METOIbI Hay4YHBIX | 3HACT METOJbI HAYYHBIX UCCIEIOBAHUN B MPOQPECCHOHATBHON
Onenka «3a4TEHO», | UCCIIENOBAaHUN B | I€ATEIIBHOCTU U CBOOOIHO NMPUMEHSET UX Ha MPAKTHKE.
«OTJIIMYHO» npo¢ecCuoHaNbHON
JESTEIIBHOCTH.
Ymeer
IIK-18: ba3oBblii ypoBEHb Ymeer npumensath  meroabl | CTyneHT ymeer IIPUMEHATh OCHOBHBIE METOJABI Hay4YHBIX
Hay4YHbIX  HUCCIEAOBaHUIl B | UCCieOBaHUH B IPO(pECCHOHATBLHON AEATEIBHOCTH.
cnocoonocms poeCCUOHATBHOU
npumenambs JIESITETbHOCTH,  AHAIU3UPOBATH
Memoobl  HAYUHbBIX Marepuayibl UCCIICIOBaHUN B
uccnedosanuii 6 obnactu JIMHTBUCTHKH,
npogeccuonansnoi MEKKYJIBTYPHOU KOMMYHHUKALIMU
OesamenvHocmu, U NIEPEBOJOBEICHUS c
aHanu3uposamy COOIOIEHUEM
mamepuaibt O6ubnmorpaguueckoil  KyabTypbl
uccneoo06anuil 6 IS peleHns
oonacmu npoecCHOHATIBHBIX 3a/a4.
JAUHZGUCIUKY, Cpennuii ypoBeHb Ymeer  npuMeHATH  MeToAbl | CTYIAEHT yMeeT NPUMEHITh METO/Ibl HAyYHbIX UCCIIEI0BAHUIN
MENHCKYIbMYPHOTL Hay4YHbIX  HCCIIEIOBaHUH B |B  NPO(PECCHOHATBHON  NEATENbHOCTH,  aHAIM3MPOBATH




KOMMYHUKauuu  u
nepegeooosedenusn ¢

coonrooenuem
oubnuozpaghuueckoii
Kynomypol onsa
peuienusn
npogeccuonanvhnvix
3a0au

npodeccrnoHaIbHO M
NESATENLHOCTH,  aHAIM3HPOBATH
MaTepHalibl  UCCIICIOBAaHUN B
obnactu JIMHTBUCTHKH,
MEXKYIBTYPHOW KOMMYHUKAIIAN
u MIEPEBOIOBEICHUS c
COOII0IEHNEM
Ooubarorpaguueckoil KyJabTyphbl
TUIst penIeHus
npoecCHOHANBHBIX 3a7ad.

MaTepuagbl HCCIEAOBaHUM B 00JacTU JIMHTBUCTUKH, HO
WHOT'/Ia BO3HUKAIOT TPYIHOCTH.

BrIcokuil ypoBeHB

YMeeT  NpUMEHSATH  METOIBI
HAay4HBIX  HCCJICJOBAaHUUA B
npohecCHoHATBHOU
NESTEeIbHOCTH, aHAJIH3HPOBAThH
MaTepHalibl  HMCCICOBAaHUN B
obmactu JIMHT'BUCTHKH,
MEXKYJIbTYPHOU KOMMYHUKAIHH
u HIEPEBOJIOBEICHHS c
COOIr0IEHUEM
OonbIorpaguIecKol  KyJIbTYpbl
TUTst peieHus
po(heCCUOHATBHBIX 3a/1a4.

CTYJIeHT YMECT IMPUMCHATH METOAbI HAYYHBIX I/ICCHe}IOBaHHﬁ B
npodeccuoHanbHON  JESITeNbHOCTH, a Takke CBOOOIHO
aHAJTM3UPOBaTh MaTepHalbl HCCIEAOBaHWI B 00JacTu
JMHTBUCTHKH, MEXKYIbTYPHOH KOMMYHHKaINU "
MepeBOJIOBEICHUS ¢  coOmoeHneM  Oubamorpaduyeckon
KyJABTYPHI JJIsl pelIeHNs TPO(HECCHOHANBHBIX 3a7ad.

Bnaneer

ba3oBeiil ypoBEHB

HAaBBIKOM  aHAJIM3a
MaTepualioB  UCCJIEJOBAaHHU B
obnactu JMHTBHCTHKH,
MEXKYJIbTYPHOU KOMMYHUKALIUU
U HIePEBOJIOBEICHUS c
coOIoieHHEM
O6ubimorpaguueckol  KyJabTypbl
TSt peleHus
npoecCHOHATIBHBIX 3a/a4.

Bnaneer

CTy,I[eHT BJIaACCT OCHOBHBIM HABBIKOM aHAJIM3a MATCpUAJIOB
I/ICCJ'IG,I[OBaHI/Iﬁ B 001acTH JIMHTBUCTUKH, HO HC IIPUMCHACT €Iro
Ha IIPaKTHUKEC.

CpenHuii ypoBEHb

Brnaneer HaBBIKOM aHaln3a

CTYILCHT BJIagccCT HAaBBIKOM  aHajin3da MaTCpuajioB




MaTepHAIOB  HUCCIEAOBAaHHI B

UCCJIEIOBAaHUI B 00JIACTH JIMHIBUCTHKHU, MEXKYJIbTYPHOUI

obOactu JUHTBUCTUKH, | KOMMYHHKAITMH U TIEPEBOIOBEICHUS, YACTHYHO MPUMEHSET Ha
MEXKYIbTYPHOW KOMMYHHKAITUHU | TPAKTHKE.

u MIEPEBOJIOBEICHUS c

COOII0IEHNEM

Ooubnrorpaguueckoit KyabTypbl

JUIS pelIeHus

npodeccuoHaNbHBIX 3a4a4.

Bricokuii ypoBEHb Brnaneer nHaBeikom  aHanmuza | CTyleHT cBOOOJTHO BiIa/JieeT HABBIKOM aHAIM3a MaTEpPHAJIOB
MaTepHaJioB WCCIICIOBAaHUH B | HCCICJOBAaHUNA B 0OOJACTH JIMHTBHCTHUKH, MEXKYIbTYPHOM
obOmactu JUHTBUCTHUKH, | KOMMYHHKAIIAM W TIEPEBOJIOBEACHUS C  COOJIIOJICHUEM
MEXKYJIbTYPHON KOMMYHUKAIIUN | OMOIMoTpadudecKoi KYJIBTYpPbI JUISt pelIeHus
i MIePEBOJIOBEACHUS ¢ | mpodeccCHOHATBHBIX 3a/1a4.

COOII0IEHNEM
OonbIMorpaPUIEcKoil KyabTyphl
IS pereHus

poeCCHOHABHBIX 3a7ad.




4. MeToanyecKkne MaTepuaJibl, ONpeAe/somue Npouexypbl
OlLICHMBAHMS Pe3yJIbTATOB 00y4YeHus!

Yemuoui onpoc mO3BOJIAET OLEHUTh 3HAHMS U KPYro30p CTYAEHTA, YMEHHUE JIOTUYECKU IOCTPOUTH
OTBET, BJIaJICHUE MOHOJIOTUYECKON PEeUYbI0 U MHBIE KOMMYHHKATHBHBIE HABBIKU. Y CTHBINA OMPOC 00amaer
OOJNBIIMMH ~ BO3MOKHOCTSIMH  BOCIIUTATEIBHOTO  BO3JCHCTBHSA
HEINOCPEICTBEHHOM KOHTAKTE CO3/Ial0TCsl YCIOBHS Ul €r0 He(hOPMaJIbHOTO OOLICHUS CTYIEHTOM.
Kpurepuu u mkaJjia onieHUBaHUS 0TBETOB HA YCTHbIE BONPOCHI

npenoaaBarTeiid, T.K.

Homep

Kpurtepuu ouenuBanuns

Onenka

1

1) MOJHO W apryMEHTHPOBAHHO OTBEYACT IO COJCPIKAHHIO
3a7anHusi; 2) OOHapy)KMBaeT NMOHMMAaHUE Marepuajia, MOXKET
000CHOBATh CBOM CYX/IEHUS, IPUMEHUTh 3HAHMSI HA MIPAKTHKE,
MIPUBECTH HEOOXOJMMBbIE MPUMEPHI HE TOJIBKO MO y4EOHUKY,
HO M CaMOCTOSITEIIbHO COCTaBJICHHBIC, 3) M3JIaraeT MaTepua
IIOCJIEA0BATENIBHO U MPABWIIBHO.

OTJIINYHO

CTYIGHT  JlaéT  OTBET, YJOBJETBOPSIOMIMA TEM K€
TpeOOBAHUSAM, UTO U JIJIS OIEHKU «5», HO JomycKaeT 1-2
OImHOKH, KOTOPBIE CaM e UCTTPABIISIET.

XOpO1LIO

CTyJIeHT OOHapy)KHMBaeT 3HAaHWE ¥ TOHUMAaHUE OCHOBHBIX
MOJIOKCHUH JaHHOTO 3adaHusi, HO: 1) w3maraer marepuan
HETIOJIHO M JIOMyCKaeT HETOYHOCTH B OTPENEIICHUH TMOHSITHN
Wi GOpMYITHPOBKE MPaBUII; 2) HE yMEET J0CTAaTOYHO ITyOOKO
M JI0Ka3aTeIbHO 000CHOBATh CBOM CY)KJCHHS U MIPUBECTH CBOU
npuMepsbl; 3) U3JaraeT MaTepHal HEelocIe0BaTeIbHO U
JOTTYCKAeT OITHOKH.

YAOBJICTBOPUTCIIBHO

CTYIEHT 0oOHapyXHUBaeT HE3HaHUe OTBeETa Ha
COOTBETCTBYIOIlEE  3a/laHue,  JOIMYyCKaeT  OWIMOKHM B
(bopMyTUpOBKE ONpPENENeHUH M TPaBUJl, HCKaXAlOMIHE HX
CMBICTI, OECMOpPSIOYHO M HEYBEPEHHO H3JIaraeT MaTepual;
OTMEUAIOTCSl TaKhe HEJOCTaTKU B TIOJrOTOBKE CTY/AEHTA,
KOTOpBIE SIBISIOTCS CEPhE3HBIM MPEMSITCTBUEM K YCHEIIHOMY
OBJIAJICHUIO TIOCTIEAYIOIINM MaTepHaIOM

HEYJOBJIETBOPUTEIHHO

Ipu

Tucvmennuvle pa60mbz INO3BOJIAKOT DKOHOMUTH BpEMS MPEIIoaaBaTeisd, Jal0OT BO3MOXHOCTDE IIOCTaBUTH
BCCX CTYACHTOB B OJHWHAKOBBIC YCIIOBH:, BO3MOKHOCTDH 00BEKTHUBHO OLCHUTL OTBCTHI IIPU OTCYTCTBHUU
IIOMOIITHY IMPCIIOoAaBaTCIIsA

Kputepuu onieHuBaHNs TEPMUHOJIOTHYECKOI0 TUKTAHTA:

«OtnnuHo»: oOydaromuiics 6e3ommnboyHo ykaspiBaeT 90 -100% TepMuHOB; mepeaaéT OCHOBHOM CMBICI
90-100% TepMHHOB;

«Xopo1oy»: oOyyaromuiics 6e3omn6oyHo ykasbiBaeT 70-89% TtepMuHOB; nepenaér ocHOBHOM cMmbich 70-
89% TepMHHOB;

JacT OTBCT, y,Z[OBJ'IGTBOpHIOH.IPII’I TEM KC Tpe6OBaHI/I$IM, 4TO U OILICHKC «5», HO JOITYCKArOTCA CIUHHUYHBIC
OI_HI/I6KI/I, KOTOPBIC OH UCTIPABJIACT IMOCJIC 3aMCUAHUSA IPCIIOAABATCIIA;

«Y IOBIETBOPUTENIBHO»: OOydaromuiics 6e30munboyHo ykas3biBaeT 51— 69 % TepMuHOB; nepenaér

OCHOBHOM cMbIch 51— 69 % TepMUHOB;

3HAET U NOHUMAET OCHOBHEIE MMOJIOKEHHUS JaHHOHN TEMBbI, HO JOITYCKACT HCTOYHOCTU B (I)OpMyJIHpOBKC;

«HeynoBneTBopuTenpHO»: 00yuaromuiics ykasbiBaeT Menee 50% TepMHUHOB; JIOMyCKaeT OIMOKH B

q)OpMyJ]I/IpOBKC, HCKaXXarmue X CMBICII, 6CCHOp$IJIO‘-IHO nu3jaract MaTcpuall.



Cobecedosanue — cruenmanbHas Oeceqa TpeENogaBaTeis CO CTYJSHTOM Ha TEMbI, CBS3aHHBIC C
M3y4yaeMOM NUCHUMIUIMHOM, pacCUMTaHHas Ha BBISICHEHUE O0ObeMa 3HaAHUM CTYIEHTa MO ONpPE/IECICHHOMY
paszneiny, TeMe, mpooiiemMe | T.I1.

Konnoxeuym (nar. colloquium — pa3roBop, 6ecea) MOXKET CIIy>KUTh (POPMOI HE TOJILKO TPOBEPKH, HO
Y TIOBBIIICHHS 3HAHUH CTyJIeHTOB. Ha KOJUTOKBUYyMax 0OCYKIAtOTCs OT/ICNIbHBIC YaCTH, Pa3/eiibl, TEMBI,

BOIIPOCHI

HU3y4yacMoOIo Kypca,

OOBIYHO HE BKIIOYAacMbIC B TEMATUKy CCEMHUHAPCKUX U

JpYrux

MPAKTUYECKUX YIEOHBIX 3aHATUH, a TaKKe pedepaTsl, MPOCKTHI U UHBIE paOOTHI 00YJAIOIINXCS.

Kpurtepun ouenku «Kouioksuyma»

OTJIMYHO X0po1110 YI0BJIETBOPHUTEJIBHO Hey10BJIeTBOPHUTEIbHO
riybokoe H  MPOYHOE | - 3HAHME | - YCBOEHUE OCHOBHOIO | - HE3HaHUE
YCBOEHHE MPOrPAMMHOTIO | IIPOIPAMMHOTO MaTepuala - Ipu OTBETE | IPOrPaMMHOTO
MaTepuala MaTepuala JIOITYCKaIOTCs Marepuaiga, -  1pHU
- MOJIHBIE, | - IPaMOTHO€ | HETOYHOCTU - [P | OTBETE BO3HUKAIOT
MOCJIeIOBATENbHbBIE, U3JI0KEHHE, 0e3 | oTBeTE  HENOCTATOYHO | OMIMOKHM - 3aTPyJHEHHS
IPaMOTHBIE U JIOTUYECKH | CYIIECTBEHHBIX NpaBUJIbHEIC npu BBITNIOJITHEHUU
M3JaraeMbie OTBETHI TPU | HETOUYHOCTEH B OTBETE | (hOPMYITHPOBKU - | mpakTU4YecKux padboT
BUJIOU3MEHEHUH Ha BOIIPOC, HapyllIeHue

3aJlaHus, - MIPAaBUJIBHOE | MTOCJIEOBATEILHOCTH B

- CBOOOJIHO | IPUMEHEHHE U3JI0’KEHUU

CIPaBJISIFOILIAECS C | TEOPETUYECKUX 3HAHUM | MPOrpaMMHOTO

[IOCTaBJICHHBIMU - BJIAJICHHE | MaTepHaja -

3aJavami, 3HaHHS | HEOOXOAMMBIMU 3aTPyIHEHMS B

Marepuana, HaBBIKAMH IPY | BBINOJHEHUH

- MPABHIIBLHO | BBHINIOJIHEHUH NPaKTUYECKUX 3aJJaHUH.

000CHOBaHHbIE MIPAKTUYECKUX 3a/1a4.

IIPUHATBIE PELLICHMS,

- BJIaJICHUE

Pa3sHOCTOPOHHUMHU

HaBbIKAMU U IpUEMaMU

BBITIOJTHEHUS

IIPAKTUYECKUX paboT.

Tecm sBnserca mpocredmer (opmMolt KOHTPOIS,

HaHpaBHeHHOﬁ Ha TIPOBECPKY BJIAACHUA

TEPMHUHOJIOTHYECKUM allapaTtoM, COBPEMEHHBIMH HH(POPMAIIMOHHBIMH TEXHOJOTUSMU MU KOHKPETHBIMU
3HAHUSMH B 00JIacTH (PyHAAMEHTAJIbHBIX W MPUKIAJAHBIX AUCHUIUIMH. TecT cocTOMT U3 HeOOJNBIIOro
KOJIMYECTBA 3JIEMEHTAPHBIX 3aJ[au; MOXKET MPEJOCTaBIsITh BO3MOXHOCTh BBIOOpa M3 MEpPEUHs] OTBETOB;
3aHMMaeT 4acTh yueOHoro 3aHaATus (10-30 MuHyT); mpaBUIbHBIC pelICHHs pa30upaloTCsa Ha TOM K€ WU
CleIyIoLEM 3aHATUU. HacToTa TECTUPOBAHHUS ONIPENEISAETCS MPEnogaBaTeIeM.

KPUTEPUH U IIKAJIA OHNEHUBAHMUSA PE3YJIBTATOB TECTUPOBAHUA

NeNe | TectoBBIC HOPMBI: %0 IPABHJILHBIX OTBETOB OLICHKA

1 85-100 % OTnan4HO

2 70-84% XOpOIIO

3 51- 69% YAOBJIETBOPUTEIHHO

4 Menee 51%- 0 HEY/I0BJIETBOPUTEIHHO

Konmponvnaa paboma sBnsercst 0oniee cloxHOH (HOpMON MPOBEPKH; OHA MOXKET MPUMEHSATbCS JUIs
OLIGHKM 3HaHUH 1o 0a30BBIM M BapHaTUBHBIM JucuuIuiiHaM. KoHTposbHas paboTa, Kak IpaBHIIO,
COCTOUT M3 HEOOJBILIOTO KOJIMYECTBA CPEAHUX IO TPYAHOCTH BOTIPOCOB, 3a/1a4 WIIM 3aJjaHUH, TPeOyIOIUX



MOUCKa 00OCHOBaHHOTO OTBeTa. KoHTposlbHAsh paboTa MOXKET 3aHMMATh YacTh WM TOJHOE ydeOHOe
3aHATHE C pa300poM NPaBWIBHBIX PEUICHUH Ha CIEAYIOIEM 3aHATHH. PekoMmeHIyemas dYacToTa
MPOBEJICHUS — HE MEHEE OJIHOM IMepe]l KaXKA0W MPOMEKYTOUHOM aTTECTAllUuEN.

Kypcosas paboma — camocrostenbHas paboTa CTyIeHTa, OCHOBHOM IIETIbIO U COJIEP’KaHUEM KOTOPOM
SBJIIETCS  pa3BUTHE  HABBIKOB  BBINOJHEHMS ~ HAy4YHBIX  HCCIENOBAHUH  TEOPETUYECKOTO,
OKCINEPUMEHTAJIbHOTO WJIM MPAKTUYECKOTO XapakTepa, BCECTOPOHHETO aHajln3a  KakKoro-inbo
aKTyaJlbHOTO BOIlpoca B 00JAacTH JMHIBUCTUKM U JuTeparypoBeneHus. llpu coOmromenun Bcex
TpeOOBaHUN K COJEPX)AHUIO W OPOPMIICHHIO 3aKOHYECHHAsi KypcoBas padoTa B JaJbHEHUIIEM MOXKET
MOCIY)KHTh OCHOBOW BBIMYCKHON KBanu(puKamMoHHOW paboTel. B KypcoBoit paboTe HE00X0auMo
MPOSIBUTh  CAMOCTOSATEIBHOCTh, 3afBUTh O COOCTBEHHOM MO3MLMH, HPEUIOKUTh OPUTHHAIBHYIO
MHTEPIIPETALNIO UCCIEAYEMOT0 MaTepHara.

KypcoBas pabora momkHa o6iamaTh CIEIYIONIUMU KadyecTBamu: 1) II€JIeHANpaBlIeHHOCTh — YETKO
chopmyaupoBaHHas 11eJb pabOTHI JOKHA OBITH JOCTUTHYTA B XOJE PEUICHUS KOHKPETHBIX 3ajad; 2)
MIpOYHas TeopeTHyeckas 0a3a Kak pe3yabTaT CaMOCTOSTEIbHOIO MMOUCKA U INIyOOKOTO OCBOECHHUS Hay4YHOU
JUTEPaTypsl; 3) T0CTATOYHOCTh (PAKTUYECKOTO Marepuaia; 4) JOrH4HOCTh U3JI0KEHUs, 000CHOBAaHHOCTh
BBIBOJIOB; 5) MpPaBWIBHOCTh O(OPMIIEHUSI BCEX CTPYKTYPHBIX KOMIIOHEHTOB TEKCTa KYpCOBOW pabOTBHI.
O6beM paboThl AOKEH OBITh IOCTATOYHBIM JUIS MIOJHOTO PACKPBITUS TEMbI M COCTABIISIET B CpEIHEM 25-
35 mevyaTHbIX CTPaHHIL.

Kpurtepuu onieHkn KypcoBbIX padoT

Kpurepun ounenkn HaBbikoB | Kputepun ouenku noarorosku | Kpurepun OLIEHKH

COOTBETCTBUA

CTY/€HTOB

KYPCOBOii pa0doThI

KYPCOBOii

padoThl TPeOOBAHUAM

B xome pabGoTel Ham KypcoBoOu
paboTO  MPOJIEMOHCTPUPOBAHBI
HaBBIKH 3aKpETICHUS "
CHUCTEMATH3AIMH TCOPETHUCCKUX

OJIOKEHUM.

PaboTa ¢ HayuHOU JIUTEpaTypOH,
CO CIIPABOYHHUKAMHU U APYTHUMH

nH(})OPMAITMOHHBIMHU
UCTOYHUKaMH, B TOM YHUCIIE

JNIEKTPOHHBIMU ~ pecypcamu, B

MOJIHOM  Mepe  COOTBETCTBYET
YPOBHIO HAY4YHOTO
UCCJICIOBAHMUSL.

B xypcoBoii pabote AomKeH
MPUCYTCTBOBATH aHaJm3,
poBe/ieHa CUCTEeMaTH3aIHsI

TEOPETHUYECKHX MAaTepHajoB IO

n3bpanHoii  Teme. BBeaenue
IOJDKHO  OBITH  HAIKCaHO C
HCI0JIb30BaHUEM Hay4YHOTO
amnrmapara.

[IIupoko MCNOJIB30BaHBI HABBIKU

KypcoBast pabota moarorosiieHa

KypcoBas pabGota nomxHa OBITH

Hay4YHO-MCCIeI0BaTEIbCKOM B COOTBETCTBUU C | HalMcaHa CaMOCTOSTENIBHO U
NEATeIbHOCTH. TpeOOBaHUAMY, coJiepXkKaThb KPUTHYECKOE
OpebsABISEMBIMU K  HAayYHO- | OCMBICICHHE U3yUYCHHbIX
UCCIIeI0BaTeNbCKOM padoTe. JUTEPATYpHBIX U CHELHATIbHBIX
HCTOYHHUKOB.
[Tpumensucey HaBbIKU | V3nmoxxeHue marepuana B | KypcoBas pabGota momxkHa OBbITH
CaMOCTOSITEJIBHOTO KypcoBOi paboTe J0JKHO OBITh | HachlllleHa (bakTHUECKUMHU
TEOPETUYECKOTO U | KOHKPETHBIM M COOTBETCTBOBAaTh | IaHHBIMH, IIMTATaMM, TaOIMYHO-

MPAKTUYECKOTO UCCIICTOBAHMS B
COOTBETCTBUH C HAIPaBJICHUEM
oOyueHus

Mpebicau,  BBIBOJEI,

PE3YyIbTAThI HUCCICA0BaHUA
H3JIOKCHBI CTYACHTOM HAay4YHBIM

SA3BIKOM, 0e3 XYHOOKCCTBCHHBIX,

TEMC UCCIICAOBAHUC.

Fpaq)I/I‘ICCKI/IM MaTepHruaiomMm,

HUMCTb CHOCKH Ha

HCIIOJIb30BAHHBIC UCTOYHUKH.




IIPOCTOPEYHBIX,

000pOTOB U (HpPa3eoIOTU3MOB.

Pa3roBOPHBIX

YpoBeHb HaBBIKOB 00pabOTKH,

aHajJn3a n

pe3yJIbTaTOB MCCIEA0OBAHUM, KAK

IIpy  moaroroBke  KypcoBOH
CUCTEMAaTU3allu pa6OTBI CTYACHT IMPpOBCI
MacIITa0HYIO pabory C | BBIBOJIBI 1o

B 3akmodeHnn KypcoBoi paboTh

JOJDKHBI OBITH C(OPMYIINPOBAHBI

pe3yabTaTam

TEOPETUYECKOTO, TaK U | IUTEpaTypoll U CHEUUAIbHBIMU | IPOBEJEHHOIO HCCIIEIOBAaHUS B

[IPaKTUYECKOIO XapaKTepa. UCTOYHUKAMHU. COOTBETCTBUU C MOCTABJIEHHBIMU
3a/1ayaMy UCCIIEI0BAHMS.

[TosydenHsblie pe3ysbTaThl UMEIOT | YPOBEHB CaMOCTOSTENbHOCTH | MICOB30BaHHBIN MaTepuan M3

MPaKTUYECKYI0 3HAYUMOCTh B | UCCIIEJOBAHUS MOJATBEP)KJCH | JINTEPATYPHBIX,  CHEIHAIbHBIX,

COOTBETCTBYIOIIEH 001acTH. IIPOBEPKOM KypcOBOil pabOThl B | HOPMATUBHO-TIPABOBBIX u

cucreme "AHTHUmaruar”. IEKTPOHHBIX HMCTOYHHKOB

JIOJKeH  ObITh  nepepaboTaH

CTYIEHTOM CaMOCTOSITENBHO,

YBSI3aH C UCCIEAYeMON TEeMOWU M

H3JI0KEH CBOMMH CJIOBaAMMU.

Kputepun oueHku KypcoBbIX padoT

Kpurepuii ConepxaHnue KpuTepust Ouenka
OIIEHKH
I'pamotHBIi mIaH Cc  49€TkUMH  (DOPMYIUPOBKAMH  pa3lieoB U | 5 (OTIIMYHO)
naparpagoB, COTJIACOBAHHBIN C PYKOBOIUTEIIEM
1. [Inan I'pamoTHBIl T1aH ¢ pa3genamMu U mnaparpadamu, COTJIaCOBaHHBIA C | 4 (XOpoIo)
KypCOBOH | pyKOBOJUTEIIEM
paboTHL. NmnposuzanmonHas padorta (TUiaH coCcTaBjiIeH 0e3 COrjlacoBaHUs € 3
PYKOBOJUTEIIEM ) (ymoBneTBOpu
TEJILHO)
2. TlonGop n Hcnonb3yrorcss  pa3inuuHble  y4eOHblE, HayudHble, CIEUHUaIbHbIE | 5 (OTIMYHO)
W3yYeHHE | MCTOYHWKHU M HOPMATHBHO-IIPABOBBIC aKThI [0 TeME UcclieoBanus. He
uHpopmarr | MeHee 15-20 HCTOYHHKOB.
MOHHBIX Hcnonb3oBanbl 0a30Bble yueOHbIC UCTOYHHMKH MO0 Teme. KosmdectBo | 4 (XopoIio)
MCTOYHHUKO | COOTBETCTBYET TPEOOBAHUSM.
B
bubnuorpadus ckyaHasi, HCTOYHMKOB MaJio, MH(OpMaIus B3sTa U3 3
OJIHOTO-/IBYX UCTOUYHHUKOB. (ymoBneTBOpHU
TEJIbHO)

3. Bsenenue,

OCHOBHas

4acCTb n

3aKJIIOYCHHUEC

Bo BBeaeHuu 000CHOBaHa AKTYAaJIbHOCTb TCMBbI, OIPCACIICHBI ICJIb,
3aauu, NpeaIMET H 00BEKT HucciaenoBanus. lcmoab30BaHbl HHBIE
OJICMCHTBI BBCICHHA B COOTBCTCTBHH C TpC6OBaHI/I$IMI/I B ocHoBHOM

YaCTHu IPCACTABJICH U T J'IY6OKO MMpoaHaAJIM3UPOBAH TCOpCTI/I‘-ICCKI/Iﬁ u

5 (OTMYHO)




KYpPCOBOH

paboTHI.

HpaKTI/I‘-IeCKI/Iﬁ Marcpuall 110 TEMEC HCCICOA0BaHus, HN3Yy4YCHBI

COBPEMEHHBIE  TEOPHHM,  METOBIL. Hcnonb30BaH  Marepuan
KOH(EpEeHIN, NepUOINYECKUX H3AaHUN MO0 mpoduiaro oOydeHHs.
Kommuieke mpo6sieM u3ydeH CHUCTEMHO, MOABEPTHYT BCECTOPOHHEMY
aHanu3y. B 3akmoueHun copmynnpoBaHbl 0OOCHOBAaHHBIE BBIBOJIBI
1o pe3yabTaTaM IpojaenanHoi pabotel. KypcoBas paborta BbITIOJIHEHA

B CPOK.

BBenenne ComepKUT TOJNBKO OCHOBHOW  HAy4dHbIM  amnmapar,

aKTyaJIbHOCTh TEMbI HCCleIoBaHUS 000CHOBaHa ciabo. B ocHoBHOM
4acTH YaCTUYHO MPEJCTABIIEH TEOPETUYECKUI MaTepuas, B OCHOBHOM,
MaTepuana MPEJCTaBIEH MO MTOTaM H3Y4eHUs Y4eOHBIX M Hay4HbIX
HCTOYHUKOB. Teopernueckuii  u

IIPaKTUYECKUH  MaTepuall

MpOoaHAM3UPOBAH  HEAOCTaTOYHO  TayOoko. B 3akmouenun
MpeACTaBICHBI C€Ia00 00OCHOBaHHBIE BHIBOABL. KypcoBas pabota
BBIINIOJTHEHA B CPOK HJIM C HEOOJIBIINM OIIO3JaHUEM IIO0

JAOTOBOPEHHOCTH C HAYYHBIM PYKOBOAUTCIIEM.

4 (xoporio)

Bo BBemeHmum  OTCYTCTBYeT WM  HEKOPPEKTHO  0OOCHOBaHA
aKTyaJIbHOCTh TEMbI HccienoBanus. OTCYTCTBYeT psll IJIEMEHTOB
BBe/lEHUSA. B OCHOBHOM 4YacTHM OTCYTCTBYeT WM HEIOCTATOYHO
npopaboTaHa mnpakTuyeckas 4yacTb. B OCHOBHOM KypcoBas paboTa
MpeJICTaBIsieT co0Ol TeopeTHUecKoe HCCIEOBaHUE, HE coepiKallee
akTyanbHOM mHpopmanuu. B kKypcoBoil paboTe MCIIOIH30BaHO MAJIo
HCTOYHMKOB. OO0BEM OCHOBHOW 4YacTH MeEHbIIe Tpedbyemoro. B
3aKJIIOUEHUU OTCYTCTBYIOT BbIBOABI. KypcoBasi paboTa BBINOJHEHA C

HapyIIEHUEM CPOKOB.

3
(ynoBneTBopu

TEJILHO)

4.
Odopmnenue
KypCOBOM

paboTHI.

Kypcosas pabota B 1ie;om xopoio odopmiiera (opdorpadust, mpudr,

Ta6J'II/IHBI, PUCYHKU CTHJIb, HUTATBI, CCBIJIKU U T.,I[.)

5 (OTIMYHO)

Pa6oTta IIpaBUJIbHO 0(1)0pMneHa, HO O0IIYHICHBI PAA HE3HAYUTCIIBbHBIX

HapylIeHui B 0popMICHUH

4 (xopomio)

B O(I)OpMJ'IeHI/II/I A0NYHICHbI 3HAYUTCIIbHBIC HAPYLICHUAA. KprOBaH

pabota oopmiieHa HEOPEKHO.

3
(ymoBneTBOpH

TEJILHO)

Kputepun oneHuBaHNus 10 OLICHOYHOMY CPEACTBY

Kpurepnii Boicokuii CpenHuii ypoBeHb ba3oBb1ll ypoBeHb
OLICHUBAaHMS YPOBEHB c(OpPMHUPOBAHHOCTHU c(OpMHUPOBAHHOCTHU
c(OPMHPOBAHHOCTH KOMIIETEHIINH KOMITETEHIINH
KOMIIETEHIIUI 0aJJI0B) XOPOLIO YZIOBJIETBOPUTEIBHO
OTJINYHO
Conepxanue Conepxanue Conepxanue He B Conepxanue He
BBICKA3bIBaHUS OTPa)KaeT BCE aCIEKThl | IIOJIHOM MEPE OTPAXKAET | OCBELIAET HEKOTOPbIE
paccmaTpuBaeMoi HEKOTOPBIE aCIIEKTHI aCIEKTBI
poOJIeMBbl ¥ BKIIIOYACT | TAHHOU TEMBI, paccMaTpuBaeMoun




BCE HEOOXOIUMEIE
pasesbl J0KIaa;
BCTYIUICHHUE,
3aKJII0YEHHE,
[IOCTAHOBKA LIEJIU U
3aja4, H3y4CHHOCTh
BOIPOCA, OCHOBHBIC

HEKOTOpbIE
pa3zesnbl 10KIaaa
IpEeCTaBJICHbI HE
IIOJIHO: BCTYIUIEHHE,
3aKJIIOUEHUE,
MIOCTAHOBKA LIEJIH U
3aja4, H3y4eHHOCTb

po0IeMBl,
HEKOTOPBIE pa3/ieibl
JI0KJI1a/1a
OTCYTCTBYIOT:
BCTYILJIEHUE,
3aKJII0YEHUE,
IIOCTAaHOBKA LIEJH U

OTIpe/IeIICHuS, BOIIPOCA, OCHOBHEIE 3aj1a4, U3y4eHHOCTh
PUMEPBI. oTpe/eNieHus, BOIIPOCA, OCHOBHEIE
IPUMEPEI. OTIpe/ICICHHUS,
PUMEPEL.
Bnanenue CTyaeHT MOJIHOCTBIO CryneHT Biajaeer CryneHnt
MaTepHaIoM BIIQJICET U3JIaraeMbIM U3J1araeMbIM HEIOCTaTOYHO
(oTBETHI Ha BOIPOCHI) MaTepuagoM MaTepuaioM, B CBOOOJTHO BiIa/ieeT
WCTIOJIb3yeT BEPHYIO OCHOBHOM HCIOJIB3yeT | M3JIaraéMbIM
TEPMHUHOJIOTHIO, BEPHYIO MaTepHAJIOM WA
OpUEHTHPYETCS B TEPMHUHOJIOTHIO, TEPMUHOJIOTHYECKOM
npo0ieme, cBOOOHO OpUEHTHUPYETCS B 6a30ii (c onopoii Ha
OTBEYAET Ha BOIIPOCHI npobieme KOHCTIEKT),

U TPUBOAUT MPUMEPBI.
3aTpyaHSETCS B
OTBETaxX Ha HEKOTOPbIE
BOIIPOCHI.

WCIIBITBIBACT
3aTPyJHECHUS B OTBETE
Ha BOIIPOCHI

[Ipe3enTanus goknana

Jlokimat ObLT
MIPEJICTaBJICH C
HCIIOJI30BAHUEM
aJIEKBATHBIX
BU3YAJIbHBIX CPEJICTB,
JIOCTATOYHO
BBIPA3UTEIILHO.

Jlokia OpLT
NPeICTaBJICH C
UCTIOJTb30BaHUEM
aJICKBaTHBIX
BU3YaJIbHBIX CPEJICTB,
JIOCTAaTOYHO
BBIPA3UTEIILHO C
HEKOTOPHIMU
HapyIICHUSMHU
TpeOOBaHUH K
NIPE3CHTAIIHH.

Hcnonn30BaHHBIE
BH3yaJIbHBIE CPEJICTBA
HE BCETA BEHITTOJIHAIN
(bYHKITHIO
COTIPOBOKICHUS
JIOKIaJa.

5. Marepuajibl 1/l IPOBeAeHUsI TEKYIero KOHTPOJIS M MPOMEKYTOYHOM aTTecTaluu
Ouenounsle cpeacra Nel,2 Y ceTHBIA ONPOC/KOIIOKBHYM

IIpumepHBIe BOIPOCHI 110 TeMaM




Tembr Ne 1,2 Stylistics as a science. Stylistic differentiation of the English
vocabulary.

3auafme.1 HepequL KOHTPOJIbHBIX BOIIPOCOB 110 TEME:
. What does Stylistics study?

. Can you give the definition of word style?

. What are the branches of Stylistics?

. How can we differentiate the English Vocabulary?

. What do we call layers of the language?

. What is neutral style?

. What is colloquial style?

. What is literary style?

. Name the content of each style.

O©oo~NOoO Ol WwWwN B

Tema Ne 4.1 Graphical and phonographical EMs and SDs .

3az1alme 1. Hepeqem, KOHTPOJILHBIX BOIIPOCOB IO TEME:

1. What is sound-instrumenting?

2. What cases of sound-instrumenting do you know?

3. What is graphon?

4. What types and functions of graphon do you know?

5. What is achieved by the graphical changes of writing - its type, the spacing of graphemes and
lines?

6. Which phono-graphical means are predominantly used in prose and which ones in poetry

bitch. (S.R.)

Tema Ne 4.2 Lexical Stylistic Devices.

3ananmue 1. [lepeyeHb KOHTPOJIBLHBIX BOIIPOCOB 10 TeMe:

» What lexical meanings of a word can you name? Which of them, in most cases, is the most
important one?

» What SDs are based on the use of the logical (denotational) meaning of a word?

» What is a contextual meaning? How is it used in a SD?

» What is the difference between the original and the hackneyed SDs?

« What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

» What is a metonymy? Give a detailed description of the device.

» What is included into the group of SDs known as "play on words"? Which ones of them are the
most frequently used? What levels of language

hierarchy are involved into their formation?

« Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of nonsequence.

« What meanings of a word participate in the violation of a phraseological unit?

« What is the basic effect achieved by the play on words?

« What is irony, what lexical meaning is employed in its formation?

» What types of irony do you know? What is the length of the context needed for the realization of
each of them?

« What is antonomasia? What meanings interact in its formation?

» What types of antonomasia do you know? Give examples of each.

» What lexical meaning is instrumental in the formation of epithets?

» What semantic types of epithets do you know?

» What structural types of epithets do you know?

» What parts of speech are predominantly used as epithets and why?

« What meaning is foregrounded in a hyperbole?

» What types of hyperbole can you name?



» What makes a hyperbole trite and where are trite hyperboles predominantly used?
» What is understatement? In what way does it differ from hyperbole?

» What is an oxymoron and what meanings are foregrounded in its formation?

» Why are there comparatively few trite oxymorons and where are they

mainly used?

1.3

Tema Ne 4.3 Syntactical Stylistic Devices.

3azlam/1e 1. Hepeqeﬂb KOHTPOJIbHBIX BOIIPOCOB 110 TEME:

» What is a rhetorical question?

» What types of repetition do you know?

» What constructions are called parallel?

 Have you ever observed chiasmus? What is it?

» What types of inversion do you know? Which of them have you met more often and why?

» What is suspense, how is it arranged and what is Us function?

» What do you know about detachment and punctuation used with detached sentence members?
» What sentence members are most often detached?

» What syntactical stylistic devices deal with the completeness of sentence structure?

» What types of ellipses do you know and where is each of them used predominantly?

« What member of the sentence represents "one-member sentences"?

» What punctuation is used in the break?

» What types of connecting syntactical units do you know? Which of them are used to create
additional information and achieve a specific effect?

« Speak about asyndeton and its functions.

« Discuss polysyndeton. Give some examples from your reading.

» What is attachment? When and where is it used? Have you met it in your reading?

Tema Ne 5. Theory of Functional Styles

3ananmue 1. [lepeyeHb KOHTPOJIBLHBIX BOIIPOCOB 10 TeMe:

» What types of language communication do you know?

« Give the definition of functional style?

» What is meant by the sphere of communication?

« Enumerate functional styles of contemporary English.

» What types of speech situations do you know?

» What are the main characteristics of oral speech?

« What do you know about the scientific style?

« Characterize the official style.

« Discuss the peculiarities of the newspaper style.

» What are the main features of the publicist style?

» What is the status of the belles-lettres style among other functional styles?
« What dichotomies between the types and the forms of language
communication do you know? Do they correlate?

« Can you think of any intermediate styles, boasting of qualities of two or
even more "regular" styles?

BBenenne B TeopeTnueckoe H3y4eHHe rpAMMATHKH AHTVIHKHCKOIO A3bIKA.

MecTo rpaMMaTHKH B CUCTEMHOM TOJXOJE K U3YYEHHUIO SI3bIKa.

OcHoBHasl 3a/1a4a TEOPETUYECKON TPaMMAaTHKH.

Mopddosnorust 1 CHHTaKCHC.

I'pammaTnyeckne KaTeropuu B CBeTe (PYHKIIMOHATbHO-KOMMYHUKAaTUBHOT'O TTOAX0/1A.
HcTopust pa3BUTHS TPaMMAaTHYECKUX YICHHH.

Ileprona noHaY4YHBIX HOPMATHBHBIX TPAMMATHK.

S A
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7. llepuon Hayunsix rpammatuk I'. Cyura, O. Ecnepcena. crpykrypHas rpammaruka ®pus,
Xappuc, XOMCKUH.

8. TpanchopmarmoHHas rpaMMaTHKA.

9. OyHKuMOHANBHAA TpaMMaTHKa. KOMMYHUKATHBHAs TPaMMaTHKa.

10. OcHOBHBIC eAMHUIIEI MOP(OJIOTUH: CIIOBO U MOpdema.

11. Tpyaunoctu onpenenenust ciosa. Tumnonorust Mmopdem. [loHsTe o KOpHE U OCHOBE.

MopdemHas CTPyKTypa cJjioBa

CriocoObI CJIOBOM3MEHEHHUS B COBPEMEHHOM aHTJIMHCKOM SI3bIKE.

[IpoGnema rpaMMaTH4eCcKOro 3HaUYeHUsS U (GOPM €ro BhIpaKeHUS.

OcHOBHBIE IPU3HAKY I'PAaMMaTUYECKOTO 3HAYECHHUSL.

I'pamMmaTuyeckast karteropust Kak oObeIMHEHHE JIByX U 0Oojee TrpaMMaThyecKux (opm,
MIPOTUBONOCTABICHHBIX 110 3HAYEHUIO. TIOHSITHE ONIMO3HUIIHH.

OO011as XapakTepUCTHKA aHAIUTUYECKOTO S3bIKa C HEKOTOPBIMM 3JIEMEHTaAMH CUHTETUYECKOM
MOP(OIIOTHH.

YacrTu peyu.

Cucrema yactell peud B COBPEMEHHOM aHIJIMMCKOM SI3BIKE.

[TpuHIAIIBI BBIIETIEHUS YaCTEeH peyu B KJIACCUYECKON rpaMMaTtuke: ¢popMa, 3HaUeHUE U (QYHKITHS.
Paznuunbie moaxoapl K mpobiaemMe JacTei peyn.

[lo3unms cnoB B MPENOXKEHWM KaK OCHOBA BBIJCIEHHMS  KJIACCOB CJIOB B CTPYKTYPHOMU
JIMHTBUCTHKE.

3HaMeHaTenbHbIE U CTY)KEOHBIE YaCTH PEUH.

[ToneBast cTpykTypa 4acTe peum.

HNms cymecTBUTEIBLHOE.

OO01as xapakTepUCTHKAa UMEHU CYIIECTBUTEIBHOIO KaK 3HAMEHATENIbHOM YacTu peyH, UMerolen
3HaYEHUE MPEIMETHOCTH.

CnoBooOpa3zoBaHue CyIIECTBUTEIHHOTO.

CeMaHTUKO-TpaMMaTHYECKUE TPYIIIBI CYIIECTBUTEIbHBIX.

Kareropuu uMeHu CylecTBUTETLHOTO U CUHTAKCHUECKUEe (D YHKITHH.

CeMaHTHKa TETEPMUHAHTOB.

ApPTHUKIIb.

Karteropusi yucsa. npodjeMa KaTeropum najexa.

BapuaHTbl nafie’KHBIX CUCTEM B aHTJIMHCKON TpaMMaTHKe.

OTpunianue KaTeropuu mnajexa .

JIByxmajiexxHasi cicTeMa Kak MPOTUBOIOCTABIIEHUE OOIIEro U MPUTSHKATEIHHOTO TaIexka.
CriocoObI BeIpaKEHUS POJa B aHTJIMHCKOM SI3bIKE.

HNms npuiararejasHoe.

CnoBooOpazoBaTenbHbIE IPU3HAKH.

Knaccugukanus npuiarateinbHbIX IO CTPYKTYpE, 110 3HAUEHUIO, [0 MO3UIUU B MPEATIOKEHUH.
Crenenu cpaBHEHHs IPUIIAraTEIbHbIX.

[Ipobnema wWHTEepHpeTaliM COYETAHWN NpUJIATATeNbHBIX CO CJlIOBaMM MOre, MmOst
CyOcTtaHTuBanUsl TNpWIAraTelbHbIX Kak IpolecC IMepexoja MpujaraTelbHbIX B  pa3psl
CYIICCTBUTCIIbHBIX.



[TonHas u yacTUyHas CyOCTaHTUBAIIHSL..
[Ipobnema «xaTeropuu COCTOSIHHSDY B aHTJIMICKOM SI3bIKE.
[ToneBast cTpykTypa mpujiaraTeabHoro.

I'naroJ.

OO01ras xapakTepUCTHKA IJ1aroJia Mo CEMaHTUYECKUM, MOP(OJIIOTUYECKUM U CUHTAaKCUYEKUM
MIPU3HAKaM.

Cucrema riaroJibHbIX KaTeropuil

[Mpunnmne! knaccudukanuy riaroyioB: Mopdosorudeckasi, QyHKIHOHAIBHAS, CHHTAKCHYECKasl. ,
CEeMaHTHYeCKasl.

BcnomoratenpHbIe r1arossl 1 0COOEHHOCTH X (hOpMOOOpa30BaHuUS.

MonanbHbl€e Taroisl Kak pe3yabTaT HCTOPUUECKOTO Pa3BUTHSL.

JInunble Gpopmbl Taarona.

['paMMaTuyeckue KaTeropuu JUYHOW (OpMBI TJlarojia: KaTeropuu JIMLA U YUCia, CUCTEMA
BHJIOBPEMEHHBIX (POpPM.

[Ipob6nema Oymyiero BpeMeHH.

[lepdexT u kaTeropusi BpeMeHHOW COOTHECEHHOCTH.

B3aumocBs3b kaTeropuu BUja 1 BpEMEHH B aHTJIUIICKOM SI3BIKE.

CrpyKTypHBbIE OKa3aTelu W BUJOBOE 3HAUEHHE KaX/10T0 BUIOBPEMEHHOIO pa3psijia.
Kareropus 3amnora.

CooTHoleHHe 3a0ra ¥ MePeXoAHOCTH IJ1aroJioB B aHTJIUICKOM SI3bIKE.

[IpoGnema BO3BpaTHOIO 3aJI0Ta ¥ COCTAaBHOTO UMEHHOTO CKa3yeMoTo.

Kareropus HakiIoHeHUs Kak MOP(OJOTHUECKOE CPECTBO BHIPAKEHUS MOIaIbHOCTH.
CooTHoIIEHNE TUYHBIX U HEMUYHBIX (DOPM ri1aroia.

Henuuneie popmsl riarona: UHQUHATUB, TEPYHAUI, IPUYACTHE.

BpemenHas 0OTHECEHHOCTh HEIMYHBIX (JOPM TJIarona.

Bropuunas npenukanusi.

CuHTaKcHYecKHue KOHCTPYKIUU C HEJIMYHBIMH (pOpMaMH TiaroJa.

Cuy:keO0HbI€ YACTH peyH.

CocraB ciy)KeOHBIX YacTel peuw.

[IpoGnema UX ceMaHTUKH U (QYHKITHH.
OMOHMMUSI YaCTEeH peur B aHTJIMUCKOM SI3BIKE.

BBeneHune B u3yuyeHne CHHTaKCHCA.

CuHTaKCcHC KaK pa3Jiesl TEOPETUYECKON rpaMMaTHKH.

OcHoBHbIE eMHNLIBI cUHTaKcKca: CII0BOCOUETaHUE U NpeIokeHne. CI10BOCOYETaHUE KaK
€IMHUIIA HOMUHAIMH. YYEHUE O CIIOBOCOYETAaHUU B OTEUECTBEHHOM U 3apyOeKHOMN JINHTBUCTHKE.
Knaccugukamus cioBocoyeTanuil o CTpyKType, MOpoI0rudeckoil IpruHaAIeKHOCTH BeIyLIEero
KOMIIOHEHTA CIIOBOCOUYETAHMSI, TUITY CUHTAKCUYECKON CBA3M MEXIY YWIEHAMH CIOBOCOYETAHUSI.
[IpennosxkeHne kak HEHTpaJIbHas €AUHNALIA CUHTAKCHCA.

[IpennkaTuBHOCTD U IPYTrHUe CBOMCTBA MPEATIOKEHUS.

Tpaauumonas knaccuuKaIys NpeIokKeHul. CTPyKTypHas KiaccuGUKaIs MpeaIoKeHUH.
[IpennosxeHue u BbICKa3bIBAHHUE.

TunmoJjiorusi 4JieHOB NPEAJI0KCHUSA.



Omnpenenenne uiaeHa MpeIokKeHUs Kak 0a3MCHOM CHUHTAaKCUYECKOM equHMLbI. CTPYKTYpHbIE
YIEHBI NPEJIOKEHUS
I'maBHbIE ¥ BTOPOCTETIEHHBIE YWIEHBI IPEAI0KEHUS.

IIpocroe npensoxenue.

CTpyKTypHO-CEMaHTHUYECKasi KJIacCU(UKAIUs TMPOCTOTO TPEAJIOKEHHS: JBYCOCTaBHBIE U
OJTHOCOCTABHBIE NTPEIOKECHUS.

[Ipo6nema riiaBHBIX ¥ BTOPOCTEIICHHBIX WICHOB MPEIOKECHUS.

Craryc mOJIeKaIEero U CKa3yeMoro.

BropocTteneHHbIe YWIeHBI TPETOKEHUSL.

O06s13aTeNIBHOCTD U (PaKyIbTATUBHOCTh B CHHTaKCHUCE.

Teopust akTyalbHOTO YWICHEHHS MTPEIIOKEHUSI.

KOMINOHEHTHI aKTyalbHOTO WICHEHHs MPEUIOKEHHs: TemMa M pemMa. KOMMyHWKaTHBHBIC THITBI
BBICKa3bIBaHUSI B AaCIEKTE AaKTyaJbHOro uieHeHUs. (OCHOBHbIE KOMMYHUKATHUBHBIC THIIBI
MPEATIOKEHUSL.

[Tpo6ema BOCKIMIIATETFHOTO MPETIOKECHUSI.

CMmenranHbIe (MMPOMEKYTOYHBIC) KOMMYHUKATHBHBIC THITHI BEICKa3bIBAHHIHA

CJ10:kHO€ TIpesIoKeHue

CrnoxHOE TIpeATIOKEHUE KaK MOTUIPEIMKAaTUBHAS CTPYKTYpa.

Knaccudukanus CIOXHBIX TPEAIOKEHUN: CIOKHOCOUYMHEHHBIE U CIIOKHOTIOTYMHEHHBIE
MIPEIOKEHUS.

[ToHsiTHE TOAYUHUTETLHON MOTUITPEANKALINY.

Tumbl NpUIATOYHBIX MPEIOKEHUN U IPUHITUTIBI KX KIacCU(pUKAIUH.

Co103H0€ 1 OeCCOI03HOE MOTUNHEHME.

Knaccudukanus cio)HOTOMUYMHEHHBIX MPEIOKEHUN MO0 TUIIaM NMpUAaTOYHbIX. [IpemioxeHus
BTOPUYHOU MTPEIUKAIUH.

[IpoGeMa BBOIHBIX MPETIOKEHUIA.

IIpensoxenune u TEKCT.

[onsiTne cBepx(hpa3oBOro eIMHCTBA.

Cpencta cBsi3M BHYTPHU CBEpX(Ppa3oBOro eINHCTBA.
Caepx(dpazoBoe eTUHCTBO U ab3ail.

[IpemioskeHne Kak eIMHUIIA TCKCTA.

[onsiTe MpeIOKEeHUS ¥ BHICKa3bIBAHHSI.
Tema-pemaTrueckas opraHu3aiys BHICKa3bIBAaHUS U TEKCTA.
TeKkCcT ¥ KOHTEKCT.

Ounenounoe cpencro Ne 3 «IIpesenTanust AoKIaga»
IIpumepHBIe TEMBI JOKIA10B

1.

OcHoBHBIC HalTpaBJICHUA B COBpeMeHHOﬁ TeOpeTquCKOﬁ T'paMMAaTHKE AHTJIMMCKOTO S3bIKa U UX

HUCTOPHUYCCKHUC ITPOTOTUIIBI.

2.

Pazauunble mOAXOaBI K Knaccmbnxaunn CJ'Iy>KC6HBIX yacTe pcun B aHT: JIMICKOM SI3BIKE U HX

HCTOPHUYCCKOC 000CHOBAHUE.

3.

4.
S.
6

CuHTarmMaTHyeCcKHe U MapajurMaTHUYecKue OTHOIIEHUS B MOP(OJIOTHHN U CHHTAaKCHCE.
JInnreuctuyeckoe ydyenue H.X0MCKOro u ero BiausiHue Ha pa3BUTHE TPAMMATHKHU.
KoMMyHMKaTHBHAs npupoa KaTETOPUN apTUKIISL B COBPEMEHHOM aHTJIMIICKOM S3BIKE.
HoBble siBeHUs B aHIVIMMCKONM I'paMMaTHUKE.



1. CriopHbie BOIIPOCHI aHTJIMMCKOM rpaMMaTUKH.

8. CrniocoObl BEIpaXEHHS PA3TUYHBIX TUIIOB MOJIAJIBHOCTU B aHTJIUICKOM SI3BIKE.

9. AXTyallbHOE YJIEHEHHUE NIPETIOKEHUS.

10.  Teopernyeckue OCHOBBI IPAMMATHUECKOTO WICHEHUS MPEATIOKEHHUS.

11. 11.ArbeKTUBHBIE KOHCTPYKLIMU: 3HAaU€HUE U (PYHKIIUH B XY/I0)KECTBEHHOM TEKCTE.

12. 12.25eMeHTBl TEKCTOOOpa3yIoIIe CTpaTeruu aBTopa Ha YpOBHE KOMIIPECCHBHOM 0Opa3zHOMU
€IMHHULIBI.

13. 13. TeopeTndeckue acneKThl COYETAEMOCTH MTPUIIAraTeIbHBIX B CIIOBOCOUYETAHUSX.

14. 14.CuHTaKCHYECKUE CTUIIMCTUUECKUE CPEJCTBA U UX SKCIPECCUBHAs (QYHKIUS B IPOU3BEACHUAX

aHTIINHACKIX U AMCPUKAHCKHUX aBTOPOB.

15.
16.
17.
18.
19.

BunoBpemennsie (JOpMBI B aHTJIMHCKOM CJIOKHOTIOTYMHEHHOM TPE/II0OKEHHH.

Bpewms rpamMartnueckoe U BpeMs XyA0KECTBEHHOE.

Kateropust onpeiesieHHOCTH / HEOTIPEICTICHHOCTH B aHTJTUICKOM SI3bIKE.

4. KoMMmyHHKaTHBHBIE TUIIBI BBICKA3bIBAHU.

Jlekcuko-TpaMMaTHUeCcCKue CIOCOObl BBIPaXEHUS 3aBEPLUICHHOCTH JEHCTBUS B COBPEMEHHOM

AHTJIUUCKOM SI3BIKE.

20.
21.
22.
A3BIKE.
23.
24,
25.
26.
27.
28.
29.
30.

Onno3unus: pa3roBopHasi pedb — MUCbMEHHAs PEUb.
Ocob6eHHOCTH YyIOTPEOICHHS KaTErOPUU YUCIIa C HEMCUUCIIIEMBIMH CYIIECTBUTEIIHHBIMH.
OcobGenHoctu ynoTpebieHus GopM cocliaraTeIbHOTO HAKJIOHEHUS B COBPEMEHHOM aHTJIMACKOM

[IparmaTnka aHIIIMICKUX BOIIPOCUTENIBHBIX MPEI0OKEHNM.

[Ipeno3uTuBHbBIE U TOCTIIO3UTHUBHBIE OTIPEACICHUS.

[IpoGieMbl 3KCTIPECCUBHOTO CUHTAKCHUCA.

Peanu3zanus KOMMYHUKAaTUBHOTO 3a[aHHsI B COOOILIEHUU.

PeueBoii aTHKeT. (MparMaTUKa BHICKa3bIBAHUS).

CemaHTHKa MTPEIOTOB.

CemaHTHKa COIO30B.

CHHOHMMMS CUHTAKCHYECKMX KOHCTPYKILMI: MapajuiebHble T€pYHIUAIbHbBIE, IPUYACTHBIE U

MH(UHUTUBHBIE KOHCTPYKIUH.

31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42,
43.
44,
45,
46.
47.
48.
49,
50.
51.
52.
53.
54,
55.

CuHTaKCUC AUATOTUYECKON peyn.

CrnoBa KaTeropuu COCTOSIHUS B @aHTJIUHACKOM SI3BIKE.

CrocoObI BEIpOKECHHSI HHTCHIIMHA TOBOPSIIETO.

Crioco0ObI BEIpKEHHS pojia UMEHH CYIIIECTBUTEIHHOTO.

CTpyKTypa U CEMaHTHKa OJTHOCOCTaBHBIX HOMHUHATHUBHBIX MPEJIOKCHHUH.
Tema-pemaTudeckas OpraHU3aIys BbICKa3bIBaHUS.

VcunurenpHbIe TIIAaroabHBIC 1 MMEHHBIE CJIOBOCOYETAHUS B aHTJIMMCKOM SI3BIKE.
OYHKIMOHATBHO-CEMAaHTHUECKHUE KaTETOPUH UMIIEPATUBHOCTH.
OYHKIMOHATBHO-CEMAaHTHUECKUE KAaTETOPUU MOJAIbHOCTH.
OYHKIMOHATBHO-CEMAHTHUECKUE KaTETOPUU TIEPCOHATBHOCTH.
DkcnpeccuBHas GYHKIHS BBOJHBIX YWICHOB MPEATIOKEHUS.
DkcnpeccuBHas GYHKIMS OTPULIAHUA.

S3bIKOBas U pedyeBasi HopMa.

MHOT03HAaYHOCTH GOPM POJAUTETHHOTO MAAEKA.

[Ipobnema «kaTeropuu COCTOSHUS» B aHTTTUHCKOM U PYCCKOM SI3bIKaX.
@DopMbI BeIpaxeHHUs OyIyIero BpeMeHH B aHIJIMICKOM SI3bIKE.
Kareropusi BpeMeHHOI OTHECEHHOCTH.

®pa3zoBble riaaroiibl. OcoOOEHHOCTH YOTpeOIeHuS.

CTUIMCTUYECKOE UCTIOJIb30BAHNE TPAMMATHYECKUX (JOPM B TTOI3UH.
MecTouMeHus: KaTeropusi ONMpeIeICHHOCTH/ HEOTIPEAeTIEHHOCTH.
CootHomienue GopM CTpagaTeN>HOTO 3aJI0Ta U COCTAaBHOTO UMEHHOTO CKa3yeMoro.
Henwnunsie popmel rnarona: uHGUHUTHB U TepyHaui. CriocoObl IepeBoa.
[Ipeasioru u NOCTNO3UTHUBHBIE HAPEUHS.

[MpuHIMIE K1accuUKauy CI0BOCOYCTAHHM.

OnHOCOCTaBHBIE U AITUNITUYECKUE TTPEATIOKEHHUS.



56. Tpa,Z[I/H_H/IOHHaSI MOJCIIb ACIICHUA MPCIJIOKCHUA Ha INIaBHBIC U BTOPOCTCIICHHLIC YJICHBI, €C
JOCTOMHCTBA U HCJOCTATKH.

57.  TIpobGiema knaccuduray 6ECCOM3HBIX CIIOKHBIX MPEIOKCHIH.

58. [Ipemiosxenue u BrickazbiBaHue. [1poGiieMbl KOMMYHHKATUBHOM IPaMMaTHKH.

59. WNudopmaTuBHOCTH BhICKa3bIBaHU. DYHKIIMOHAIbHAS IEPCTIEKTUBA MPEITI0KCHHUS.

60. [TonsiTHE pembl U cIOCOOBI €€ BBIPAYKEHUS B aHTJIIMICKOM SI3bIKE.

61. Csepx¢pazoBoe eqnHCTBO 1 a03a1. KOMMyHHKaTHBHO—TMHAMUYECKOE YICHEHUE PEUH.

Ounenounoe cpeacTBo Ne 4 « TepMUHOJIOrHYeCKHi TUKTAHT)

IIpuMep TEPMHUHOIOIMYCCKOT0 AUKTAHTA 10 TEME «CHHTaKCHYECKUE CTUIMCTHYCCKUE cpe€acTBa

JlaiiTe onpeneneHue CIeIyolnM TEPMUHAM:
Anaphora
Attachment
Asyndeton
Break in the narrative (aposiopesis)
Detachment
Ellipsis
Epiphora
Framing
Inversion
Linking (anadiplosis, catch repetition)
Parallelism
Polysyndeton

IIpumep TEPMHUHOJOTHISCKOI0 JUKTAHTA 110 TeMe « CHHTAKCHC)»

_Jlaiite onpeneneHue CleayomMM TepPMUHAM

communicative sentence types
complex sentence

complex subject

composite sentence

compound sentence

coordinative connection of clauses
coordinative connection of sentence constituents
expanded and unexpanded sentence
kernel sentence

members of sentence
monopredicative sentence
obligatory sentence parts

optional sentence parts

parts of the sentence

predicative clause

principal clause



rheme

semi-composite sentence
semi-compound sentence
sentence sequence
simple sentence
subordinate clauses

unexpanded sentence

Ouenounoe cpeacrso Ne 5 TECTBI (npumepnbie)

TESTS IN STYLISTICALLY MARKED VOCABULARY
1. Point out the word which is not marked as “poetic’:

a) steed

b) sonnie

c) burgeon

d) ere

2. Point out the newspaper headline containing a poetic word:



a)SUMMER TANTRUMS (Daily Mail)

b) TRAGIC MIX-UP (Daily Mail)

c) TOP COP ON THE RAMPAGE (Morning Star)
d) HIS BLUE HEAVEN (Daily Mirror)

3. Fill in the blank in the following poetic context:  Here’s to the of bashful fifteen Here’s to the
widow of fifty. (R.Sheridan) a)
maiden

b) flapper

c) lass

d) girl

4. Here’s to the wife with a face full of And now to the damsel that’s merry.
(R.Sheridan) The missing word in the given context Is:
a) woe

b) sorrow

c) grief

d) sadness

5. Define the stylistic function of the underlined poetic word inthe  following newspaper context:
Ancient peers started up from  their slumbers with many a cry damned reds™ and "Bolshy

blackguards™ as the 13-th Visccount(and Baron of Loughnigh and Baron Driel) declared that editorials in

Morning Star got “disproportionate publicity” in the BBC's morning paper review. (Morning Star)

a) ornamental

b) terminological

C) satirical

d) that of creating a realistic background

6. Point out the newspaper headline containing an archaic word:

a) SMITH BLOWS THE GAFF (Morning Star)

b) THE TAX MAN GOETH? (Morning Star)

c) PRICES SOAR AS TRADE SINKS DEEPER INTO RED (Morning Star )
d) ROUGH WOOING (Daily Mail)

7. Point out the word which is  not marked as "historical:
a) grapeshot

b) chariot

c) thumb-screws

d) whiz kid

8. Define the stylistic function of the underlined archaic words in the following context:
"He on the iron garment’, said Daigety, entering, “is bounden unto you, MacEagh, and this noble lord
characterization shall be bounden also™. (W. Scott)

a) that of creating a realistic background
b) terminological
C) satirical

d) that of speech



9. Point out newspaper headline which does not contain a barbarism:

a) AMAESTRO REMEMBERS (Times)

b) VENDETTA (Morning Star)

¢) THE BUDGGET: A TURNING POINT OR A CUL DE SAC? (Guardian)
d) ARMY “BUG™ QUIZ BY MP (Daily Mirror)

10. Define the stylistic function of the underlined foreignism in following context:

The cook looked at the housemaid; housemaid looked knowingly at footman — the awful kitchen
inquisition which sits in judgement every house, and knows everything set on Rebecca at the moment...
Bon Dieul it is awful, that servant’s inquisition. (W. Thackeray)

a) that of creating local colon

b) satirical

C) terminological

d) that of speech characterization

11. The little boy, too, we observed, had a famous appetite, and consumed schinken, and braten, and
kartoffeln, and cranberry jam... with a gallantry that did honour to his nation. (W.
Thackeray)
The stylistic function of the foreign words in this context is:
a) that of creating local color
b) satirical
C) terminological
d) that of speech characterization

12. Point out the word which is not marked as "bookish:
a) abode

b) polity

c) incipient

d) to brainwash

13. Fill in the blank in the following
official context:
Accordingly, our respective governments ... have agreed to the present Charter of the United Nations

and do establish an international organization to be known as the United Nations.
a) through it

b) hereby

C) by means of

d) by reason of this

14. Defined the stylistic function of the underlined financial terms in the given context:
There was along conversation — long wait. His father came back to say it was doubtful whether they
could make loan. Eight per cent, then being secured for money, was a small rate of interest, considering

its need. (Th. Dreiser)

a) that of speech characterization
b) satirical

C) scientific- cognitive

d) that of creating the required background



15. Point out the newspaper headlines containing a colloquial word:
a) TV STAR GREW POT (Daily Mirror)

b) HOSTAGE DEAL HITS ASNAG  (Daily Mirror)

c) LAKER BLASTS OFF (Daily Mirror)

d) ACOOL £11.000 WILL KEEP YOUR WARM (Daily Mail)

16. Point out the newspaper headline which does not contain colloquial word:
a) MAGGIE IN A DUST-UP (Daily Mirror)

b) JOBLESS KIDS IN BUSINESS (Daily Mirror )

c) PART TIME MPs JIBE (Daily Mirror)

d) BOOZERS FACE SHOCK (Daily Mirror)

17. HANGING POIL MOVE The motion, from the Association, fell because no one would second
it. (Daily Mirror)
The missing synonym, which make the newspaper headline expressive is:

a) to fail

b) to flop

C) to break down
d) to ruin

18. Define the stylistic function of underlined colloquial word in the following context = Dig up, you
venerable discourager of rising young talent! "Martin exhorted. = Dig up, or I'll shake it out of you, even
if it’s all in nickels ". (J. London)

a) that of speech characterization

b) satirical

c) that of create local color

d)that of the author’s emotional characterization

19. Point out the newspaper headline containing a jargonism :
a) CASH IDEA DENIED (Morning Star)

b)70 FANS CHARGED (Morning Star)
C)SCROUNGERS ARE AN ISSUE (Daily Mail)

d) JOBS HANDOUTS (Morning Star)

20. Point out the newspaper headline Which does not contain a jargonism;
a) HOUSE PRICES TAKE ATUMLE  (Daily Mirror)

b) ONASSIS KEEPS NEWSHOUNDS GUESSING  (Morning Star)
€)24-HOUR WALOUT DELAYS FLIGHTS (Times)

d) WHO'S THE FALL-GUY NOW? (Morning Star)

21. RADAR Two Swedish fighters intercepted A plane carrying queen Margaret
of Denmark, because of a radar fault, Swedish military officials said yesterday. (Guardian)
The missing synonym which makes ehe newspaper headline expressive is:

a) boob

b) mistake

C) blunder



d) error

22.Define the stylistic function of the rnderlined professionalism in the  following context:
Ted Heath has bounced out of his  corner in fine fettle... He is a political heavyweight and he knows
how to deliver the punishing blow. (Daily Mail)

a) terminological

b) that of creating a satirical image

C) that of creating the required background

d) that of speech characterization

23. Point out the word which is not marked as “vernacular’ :
a) stooge

b) bamboozle

c) fella

d) foreboding

24. Define the stylistic function of the underlined dialectal word in the following context:
" We'll show Levenford what my clever lass can do . I'm looking ahead, and | can see it."

(A. Cronin)

a) that of speech characterization

b) that of author's emotional characterization

c) satirical

d) image-building

25. Point out the newspaper headline containing an emotional lexical unit:

a) OH, BABY (Daily Mail)

b) MARY IS NO MUG (Daily Mirror)

c) OWN UP, DOG (Daily Mirror)

d) HIJACK FAILS (Guardian)

26. Point out the word which  contributes to the emotionality  of the following context:
And what a contrast there is between the treatment they are receiving from the capitalist
press and the Tory big-wig, and the slanders which are heaped on the miners when they were demanding

not luxuries but a living wage. (Morning Star)
a) big-wig

b) slander

C) luxuries

d) treatment

27. Point out the word which is not emotional:
a) alas

b) turn-coat

¢) pundits

d) crib

28.Point out the pair of words which are not stylistic synonyms:
a) phoney—sham
b) to vet-to examine



c) albeit-although
d) tender-delicate

29. Point out the pair of stylistic synonyms:
a) to abandon- to leave

b) argument- dispute

c) guy-fellow

d) dollar-duck

30. The pair of words are not stylistic synonyms:
a) a boy-chap

b) police-bobbies

c) behest-order

d) collapse-ruin

31. The following words belong to the neutral layer of the English vocabulary.
a) child, father, proceed, get out.

b) child, father, continue, retire.

c) child, Dad, continue, leave.

32. The sentence ‘He has a crush on her’ contains:
a) a slang expression.

b) a vulgarism.

c) a dialectal expression.

d) a nonce-word.

33. Barbarisms are:

a) words borrowed from other languages (e.g. wall, sky).

b) badly assimilated borrowings, knows by all the speakers of English (e.g. ballet, bouquet)
c) badly assimilated borrowings, having corresponding English synonyms (beau monde, chi).
d) foreign words which are used in fiction ( not registered in English dictionaries).

TESTS IN PHONETIC EMs and SDs

Read the following sentences and choose the correct answers:

1. The trucks ground up and away heading out of it all and
the peasants plodded along in the ankle deep dust. (Old Man at the Bridge by E. Hemingway)

The extract contain the SD of:

a)assonance

b) alliteration

¢) direct onomatopoeia

d) indirect onomatopoeia

2. "l will wait a while,.." (Old Man at the Bridge by E. Hemingway)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

3. Across the bay they found the other boat beached. ( Indian Camp by E. Hemingway)



The extract contain the SD of:
a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

4. She laid the mirror down on the dresser and went over to the window and looked out. (Cat in the
Rain by E. Hemingway)

The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

5. Bill’s voice was paralyzed with pain and annoyance. (Untouchables by Mike Quin)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

6. He had a most methodical mind, he did. (The Man they couldn’t Draft by Mike Quin)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

7. “Even the lowest louse is entitled to fair play.” (The Man they couldn’t Draft by Mike Quin)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

8. ....to return kindness for a kindness. (A Letter from Colleen by F. D. Davidson)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

9. Nor was I niminy-piminy and stand-offish. (First Love by H. Porter)
The extract contain the SD of:

a)assonance

b) alliteration

¢) direct onomatopoeia

d) indirect onomatopoeia

10. Other members of the family always went farther and further. (First Love by H. Porter)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia



d) indirect onomatopoeia
TESTS IN LEXICAL EMs and SDs

1. “A-a-a-ah, it was just to relieve the monotony and | thought you look like a good sport that |
could take it....(Now we know by J. O’Hara)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

2. He was alone that Monday night, a dull night ................ (A Respectable Place by J. O’Hara)
The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

3. Dad stopped and talked with him while we (Dad, Dave and myself) sat on our hoe-handles, like
kangaroos on their tails, and killed flies. (Our First Harvest by S. Rudd)

The given SD is:

a) epithet

b) similie

C) interjection

d) detachment

4. ... with the branches meeting overhead and the wind whispering in them. (A Letter from
Colleen by F. D. Davidson)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

5. He looked like a scarecrow coming through the bush... ....... Hair like silver fluff stood out below
the rim of his shapeless old hat. (A Letter from Colleen by F. D. Davidson)

The given SD is:

a) epithet

b) simile

c) interjection

d) metaphor

C T dreamily thoughtful eyes sorted badly with the heavy callings he had followed.. (A Letter
from Colleen by F. D. Davidson)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

7. He was in one of his friend-of-no-man moods,.... (A Letter from Colleen by F. D. Davidson)
The given SD is:
a) epithet



b) simile
C) interjection
d) metaphor

8. They caught a big fish different to all other fish. It was like the moon and shadowed as the moon
shadowed. (How the Moon Came by A. Marshall)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

9. “We Days have built up this business by hard work and we mean to keep it....”(Clear Profit by
Don Edwards)

The given SD is:

a) epithet

b) simile

C) antonomasia

d) metaphor

10.long-nosed cousins of all ages...... (First Love by H. Porter)
The given SD is:

The given SD is:

a) epithet

b) simile

C) antonomasia

d) metaphor

11. My mother, essentially provincial, was nevertheless giddy as a porpoise, and lived like a
windmill rotating to alternate gusts of temper and charm. (First Love by H. Porter)

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor

12. ... my bare soles were as ring —like as fire-walkers. 1 could swim like a toad, swear like a
cow-cocky and smoke like a debutante. (First Love by H. Porter)

The given SD is:

a) epithet

b) simile

c) antonomasia

d) metaphor

13. About the family, anyway, | was the Three Wise Monkeys ............ I was a magpie of a different
colour. (First Love by H. Porter)

The given SD is:

a) epithet

b) simile

C) antonomasia

d) metaphor

14. It steadied the spinning world to fix an eye on the fact that Aunt Adelina had gone to a wedding
on June 24, 1911. (First Love by H. Porter)



The given SD is:
a) hyperbola

b) simile

) antonomasia
d) metaphor

15. I was in the anteroom to Paradise. (First Love by H. Porter)
The given SD is:

a) epithet

b) allusion

C) antonomasia

d) metaphor

16. | perceived that all loves experienced in the back room past were imaginary, were delusions,
were nothing. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) simile

C) antonomasia

d) climax

17. Those eyes, bottomless, and yet of dark sharpness, were looking into me. (First Love by H.
Porter)

The given SD is:

a) hyperbola

b) epithet

C) antonomasia

d) climax

18. Like plates left too long in the oven some older aunts and uncles illustrated that they had been
long enough in the oven of life. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) epithet

c) similie

d) climax

19. For years the family had called her the Merry Widow: singular title to hold among so many
married couples. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) epithet

c) antonomasia

d) climax

20. He lowered this eyebrow like a perambulator-hood,... (First Love by H. Porter)
The given SD is:

a) hyperbola

b) simile

C) antonomasia

d) metaphor

21. ...said the waiter, with a voice like butter cakes and an eye like the cherry in a Manhattan
cocktail. (The Cop and the Anthem by O’Henry)



The given SD is:
a) hyperbola

b) simile

) antonomasia
d) metaphor

22. The moon was above, lustrous and serene....(The Cop and the Anthem by O’Henry)
The given SD is:

a) hyperbola

b) epithet

C) antonomasia

d) climax

TESTS IN SYNTACTICAL EMs and SDs

1. There was a pontoon bridge across the river and carts, trucks, and men, women and children were
crossing it. (Old Man at the Bridge by E. Hemingway)

The given SD is:

a) suspense

b) enumeration

c) detachment

d) stylistic inversion

2. "There were three animals altogether,” he explained. "There were two goats and a cat and
then there were four pairs of pigeons.” (Old Man at the Bridge by E. Hemingway)

The given SD is:

a) suspense

b) enumeration

c) parallel constructions

d) stylistic inversion

3. Because of the artillery. The captain told me to go because of the artillery.” (Old Man at the
Bridge by E. Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment

d) stylistic inversion

4. "The cat will be all right, 1 am sure. There is no need to be unquiet about the cat. (Old Man at the
Bridge by E. Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment

d) stylistic inversion

5. But the others. Now what do you think about the others?" (Old Man at the Bridge by E.
Hemingway)

The given SD is:

a) epiphora

b) framing

¢) detachment

d) anaphora

6. "Then they'll fly.""Yes, certainly they'll fly. But the others. It's better not to think about the
others," he said. (Old Man at the Bridge by E. Hemingway)



The given SD is:
a) epiphora

b) framing

¢) detachment
d) anaphora

7. He had cut his foot very badly with an ax three days before. He was smoking a pipe. ( Indian
Camp by E. Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment

d) anaphora

8. The husband in the upper bunk rolled over against the wall. The woman in the kitchen
motioned to the doctor ( Indian Camp by E. Hemingway)

The given SD is:

a) suspense

b) enumeration

c) parallel constructions

d) stylistic inversion

9. "But her screams are not important. | don't hear them because they are not important.” ( Indian
Camp by E. Hemingway)

The given SD is:

a) anaphora

b) framing

c) detachment

d) epiphora

10. They did not know any of the people they passed on the stairs on their way to and from their
room. Their room was on the second floor facing the sea. (Cat in the Rain by E. Hemingway)

The given SD is:

a) anaphora

b) framing

c) anadiplosis

d) epiphora

11. The rain dripped from the palm trees. Water stood in pools on the gravel paths. The sea broke in
a long line in the rain and slipped back down the beach to come up and break again in a long line in
the rain. (Cat in the Rain by E. Hemingway)

The given SD is:

a) suspense

b) enumeration

c) parallel constructions

d) stylistic inversion

12. She liked the deadly serious way he received any complaints. She liked his dignity. She liked the
way he wanted to serve her. She liked the way he felt about being a hotel-keeper. She liked his old,
heavy face and big hands. (Cat in the Rain by E. Hemingway)

The given SD is:

a) anaphora

b) enumeration

¢) parallel constructions



d) stylistic inversion

13. "And | want to eat at a table with my own silver and | want candles. And | want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes."- "Oh, shut up and get something to read,” George said. He was reading again. (Cat in the
Rain by E. Hemingway)

The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) climax

14. Bill was a great kidder himself and when the two of them got together it was a riot. So he
thought he’d try Bill. (Untouchables by Mike Quin)

The given SD is:

a) anaphora

b) epiphora

c) parallel constructions

d) climax

15. “You been doing anything?” (Untouchables by Mike Quin)
The given SD is:

a) anaphora

b) ellipsis

c) parallel constructions

d) climax

16. “T just happened to think. I wonder if you could loan me five. It just happened that well, I’ m a
little short and --- *“ (Untouchables by Mike Quin)

The given SD is:

a) anaphora

b) ellipsis

c) break —in-the-narrative

d) climax

17. He was sick, ashamed, lost. (Untouchables by Mike Quin)
The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) climax

18. He was mean, irritable, lazy, dishonest, brutal, slovenly and unpunctual. (The Man they couldn’t
Draft by Mike Quin)

The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) climax

19. Nobody ever got there before Mary, and Mary never got there before ten-thirty. (Now we know
by J. O’Hara)

The given SD is:

a) anaphora



b) framing
c) anadiplosis
d) epiphora

20. Their permanent staff was small: the boss, the press agent, the bookkeeper, the boss’s secretary,
and Mary............... (Now we know by J. O’Hara)

The given SD is:

a) enumeration

b) framing

c) climax

d) epiphora

21. My name is Lewis. Herbert Lewis. If you wanted to turn me in any time, that’s my name.” (Now
we know by J. O’Hara)

The given SD is:

a) anaphora

b) enumeration

c) framing

d) climax

22. “ Rye, and water for a chaser,” he told Matty. Matty put the bottle up on the bar,...... (A
Respectable Place by J. O’Hara)

The given SD is:

a) anaphora

b) framing

c) epiphora

d) anadiplosis

23. They chyacked the cook occasionally, and grumbled---or pretended to grumble---about their
tucker, and then he’d make a...............c....... (The Shearing of the Cook’s Dog by Henry Lawson)
The given SD is:

a) detachment

b) framing

c) attachment

d) epiphora

24. The children were all down with measles, Sarah with face —ache, Joe with a broken rib (a
draught —horse broke it for him-Joe had sandy blight, and one morning approached the wrong end of
the horse with the winkers), and Dave was the victim of a fatal malady. (Dave in Love by Steel
Rudd)

The given SD is:

a) detachment

b) framing

c) attachment

d) epiphora

25. Dave was in love. And such love! (Dave in Love by Steel Rudd)
The given SD is:

a) detachment

b) framing

c) attachment

d) epiphora



26. “Boys is nothing; they can always take care of theirselves. But girls---------- I (Dave in Love by
Steel Rudd)

The given SD is:

a) ellipsis

b) framing

c) epiphora

d) anadiplosis

27. Terrible were flies... (Our First Harvest by S. Rudd)
The given SD is:

a) epiphora

b) framing

c) detachment

d) stylistic inversion

28. Together they swam across the channel........... (How the Moon Came by A. Marshall)
The given SD is:

a) epiphora

b) stylistic inversion

c) detachment

d) framing

29. | fell in love with a photograph, | fell deeply, unfalteringly and hauntedly in love. (First Love by
H. Porter)

The given SDs are:

a) ellipsis

b) climax

c) epiphora

d) anaphora

30. Alone | was.... ; alone | unwrapped my gift,...alone | came upon my fate.(First Love by H.
Porter)

The given SDs are:

a) ellipsis

b) climax

c) parallel constructions

d) anaphora

31. | was eavesdropping on eternity. Eternity is time’s victim. Eternity had scarcely
begun... ..... (First Love by H. Porter)

The given SDs are:

a)anadiplosis

b) anaphora

c) parallel constructions

d) anaphora

32. | changed. My family changed. (First Love by H. Porter)
The given SDs are:

a)anadiplosis

b) anaphora

c) parallel constructions

d) anaphora



33. When wild geese honk high at nights, and when women without sealskin coats grow kind to
their husbands, and when Soapy moves uneasily on his bench in the park, you may know that winter
is near at hand.(The Cop and the Anthem by O’Henry)

The given SD is:

a) suspense

b) enumeration

c) parallel constructions

d) stylistic inversion

TESTS in Finctional Styles

1. The following extract

“US senators unanimously agreed to allow into the chamber guide dogs or other assistance needed
by staff members to alleviate an embarrassing situation Monday. The temporary rule was passed
following an incident when Moira Shea. a congressional fellow for Sen Ron Wyden, D-Ore., was
not permitted to the floor because of an objection to her bringing her dog Beau, a yellow Labrador
retriever’

belongs to

a) the scientific style.

b) the colloquial style.

c) the style of the mass media.

d) the belles-lettres style

2. The extract from a lawyer’s speech in court

‘There is one way in which all men are created equal- there is one human institution that makes a
pauper the equal of a Rockefeller, the stupid man the equal of an Einstein, and the ignorant man the
equal of any college president’

belongs to

a) the oratorical style.

b) the familiar colloquial style.

c) the literary colloquial style.

d) low colloquial English.

3. The belles-lettres style is a generic term for ........... substyles.
a) 2
b) 3
c) 4
d)5

4. The purpose of the belles-lettres style is

a) to influence the reader by giving an interpretation of certain facts

b) to state a condition binding two parts in an undertaking

c) to exert a constant and deep influence on public opinion, to convince the reader or the listener
that the interpretation given by the writer or the speker is the only correct one and to cause him to
accept the point of view expressed in the speech, essay or article not merely through logical
argumentation but through emotional appeal as well

d) not only to prove, but only to suggest a possible interpretation of the phenomena of life by
forcing the reader to see the viewpoint of the writer.

5.The language of plays is entirely
a) monologue
b) dialogue



c) polylogue
d) represented speech

6. The oral subdivision of publicistic style is
a) the oratorial style

b) emotive prose

c) the language of poetry

d) the language of drama

7.English newspaper writing from
a) 15 th century
b) 16 th century
c) 17 th century
d) 18 th century

TESTS IN THEORETICAL GRAMMAR
3aoanusn (mecmot) 011 CAMOKOHMPONA 3HAHUTL CIYOEHN 08

Tema 2.1: Noun
1. The categorial meaning of the noun is:
a) “action”

b) “property”

C) “substance” or “thingness”
d) “non-substantive properties”.
2. Formally, the noun is characterized by a specific set of word-building affixes and word-

building models, which unmistakably mark a noun, among them:
a) Affixes: -ly, -wise, -ward,
b) suffixes of the doer -er, -ist, etc.),
C) affixes -ful, -less, -ish, -ous, -ive, -rate, -ate, -ic

d) flexions

3. The most characteristic functions of the noun in a sentence are:
a) the function of a subject and an object

b) an attribute

C) predicate

d) adverbial modifier

4. On the basis of “type of nomination” proper nouns are opposed to
a) common nouns

b) inanimate nouns



c)
d)

5.

non-human

uncountable (invariable) nouns.

On the basis of “form of existence” of the referents animate nouns are opposed to

inanimate nouns

a)
b)
c)
d)

6.

common nouns
inanimate nouns
non-human

uncountable (invariable) nouns.

On the basis of “personal quality” human animate nouns (person nouns), denoting human

beings, or persons, are opposed to

non-human (animate and inanimate) nouns (non-person nouns), denoting all the other referents

a)
b)
c)
d)

7.

common nouns
inanimate nouns
non-human

uncountable (invariable) nouns..

On the basis of “quantitative structure” of the referent countable (variable) nouns are

opposed to uncountable (invariable) nouns

a)
b)
c)
d)

help of

common nouns
inanimate nouns
non-human

uncountable (invariable) nouns.,

The term “productive” means that new nouns appearing in English form the plural with the

Prefix
suffix
Flexion

preposition

Which of the following words is non-productive means of expressing the plural
Flexion
preposition

suffix



d) the suppletive forms with interchange of vowels

10.  The absolute plural nouns don’t denote the following:
a) objects consisting of two halves

b) branches of professional activity

C) some diseases and abnormal states

d) collective referents

Tema 2.2 ADJECTIVE

1. The adjective expresses the categorial meaning of :

a) “action”

b) “property of substance ”

C) “substance” or “thingness”

d) “non-substantive properties”.

2. The functions performed by the adjective correlate with their combinability: when

combined with nouns, adjectives perform the function of :
a) an attribute

b) predicate

C) adverbial modifier
d) subject
3. adjectives are characterized by a specific set of word-building affixes:

a) Affixes: -ly, -wise, -ward,
b) suffixes of abstract notions -ness, -ion, -ity, -ance, etc.
C) affixes -ful, -less, -ish, -ous, -ive, -rate, -ate, -ic

d) flexions

4. Three forms constitute this category:
a) the positive degree,

b) the comparative degree,

C) the negative degree

d) the superlative degree

5. Which feature is not applicable to the adjective:



a) categorical meaning of property

b) the forms of the degrees of comparison
¢) the functions of various adverbial modifiers.
d) substantivation

6. Adjectives are traditionally divided on the basis of their semantics into two grammatically
relevant subclasses:

a) qualitative and relative adjectives

b) quantitative and relative adjectives

7. The ability to form degrees of comparison is usually treated as the formal sign of :
a) relative adjectives

b) qualitative adjectives

C) “statives”

d) substantivized adjectives

8. the comparative degree is marked by two kinds of forms;
a) synthetical forms with the suffix “-er”

b) synthetically with the help of the grammatical suffix “-est”,
C) analytically with the help of the auxiliary word most

d) analytical forms with the auxiliary word more

9. the superlative degree is formed by two kinds of forms:

a) analytically with the help of the auxiliary word most

b) synthetically with the help of the grammatical suffix “-est”,
C) synthetical forms with the suffix “-er”

d) analytical forms with the auxiliary word more

10. words denoting states, mostly temporary states, are united by a common formal mark:
a) Affixes: -ly, -wise, -ward,
b) suffixes of abstract notions -ness, -ion, -ity, -ance, etc.
c) affixes -ful, -less, -ish, -ous, -ive, -rate, -ate, -ic

d) the prefix ‘a-’, e.g.: afraid, afire, alike, etc.

Tema 2.3 VERB



1. The verb possesses the grammatical meaning of
a) verbiality

b) “property of substance ”

C) “substance” or “thingness”

d) “non-substantive properties”.

2. The verb possesses the following grammatical categories:
a) tense

b) aspect

C) voice

d) gender

3. According to their stem-types all verbs fall into:

a) simple

b) expanded
C) composite

d) phrasal

4. According to the way of forming past tenses and Participle 11 verbs can be
a) simple and composite
b) sound-replacive and stress-replacive
c) regular and irregular

d) expanded and phrasal

5. According to the nature of predication (primary and secondary) all verbs fall into:
a) ) simple and composite

b) sound-replacive and stress-replacive

C) regular and irregular

d) finite and non-finite.

6. According to their functional significance verbs can be:

a) notional

b) semi-notional

C) composite

d) auxiliaries.



7. There are three “medial” voice types distinguished in English:

a) “reflexive”,

b) “reciprocal”

C) “modal”

d) “middle”

8. The category of mood is realized through the opposition of:

a) the passive and active forms of the verb

b) the direct (indicative) mood forms of the verb and the oblique mood forms

C) the continuous (progressive) forms and the non-continuous (indefinite, simple) forms of
the verb

d) the past and the present

9. Which feature is not applicable to the verb:

a) the categorical meaning of process

b) the function of the finite predicate for the finite verb,
¢) modification by an adjective

d)

10. Which function is not applicable to the gerund in the sentence:
a) a subject
b) attribute

C) an object

d) an adverbial modifier

Tema 2.4 SENTENCE

1. The center of predication in the sentence is:

a) The subject

b) the finite form of the verb, the predicate
C) the object

d) the attribute

2. The main components of the actual division of a sentence are:

a) the theme and the rheme



b) The subject and the predicate
C) the attribute and an object
d) the object

3. the starting point of communication, a thing or a phenomenon about which something is
reported in the sentence; it usually contains some old, “already known” information is:

a) the rheme

b) the theme

4. The major lingual means of actual division of the sentence is:

a) Rhythm

b) Intonation

C) Rhyme

d) Stanza

5. Which type of sentences is not applicable to subdivision according to the purpose of

communication:

a) declarative,

b) interrogative

C) negative

d) imperative

6. The principal parts of the sentence are:

a) the attribute and an object
b) regular and irregular verbs
C) the theme and the rheme

d) the subject and the predicate

7. On the basis of subject categorial meaning, sentences are divided into:
a) Impersonal and personal

b) human and non-human.

C) Definite and indefinite

d) Animate and inanimate

8. On the basis of predicate categorial meaning, sentences are divided into:

a) Actional and statal



b)

d)

process featuring (“verbal) and substance featuring (“nominal”);
Impersonal and personal

Factual and perceptional

predicates are subdivided into:
human and non-human.
Definite and indefinite
Animate and inanimate

simple and compound

“phrasalization” is:

a type of conversion - a lexical word-building process of zero-derivation.

the elementary meaningful lingual unit built up from phonemes and used to make words
The transformation of a base sentence into a phrase

the expression of verbal predication

Tema 2.5 COMPOSITE SENTENCE

1.

a)2
b)3
c)4
d)5

There are principal types of composite sentences

Hypotaxis is:
coordination

subordination
phrasalization

substantivation

hypotaxis is:
coordination
subordination
phrasalization

substantivation



3)

Which of the following parts of speech is not a coordinative connector:
and

but

when

neither... nor

The connections between the clauses in a composite sentence may be effected syndetically,

by means of special connecting words, conjunctions and other conjunctional words or

word-combinations

b)

6.

without any conjunctional words used

He seized his helmet; dashed passed the other runners, who were starting up and

exclaiming, rushed through the gas-curtain (R. Aldington)

Define the type of the sentence:

a)
b)
c)
d)

7.

simple sentence
composite sentence
compound sentence

semi-compound sentence

Therefore my Lady Dedlock has come away from the place in Lincolnshire and has left it

to the rain, and the crows, and the rabbits, and the deer, and the partridges and pheasants. ...(.Bleak

House by Charles Dickens) Define the type of the sentence:

a)
b)
c)
d)

8.

simple sentence
composite sentence
compound sentence

semi-compound sentence

The moon is queen in the cloudless and starless sky. (The Frozen Deep by Wilkie Collins)

Define the type of the sentence:

a)
b)
c)
d)

simple sentence
composite sentence
compound sentence

semi-compound sentence

| tried to feel my heart. Define the type of the sentence:



a) simple sentence
b) composite sentence
C) compound sentence

d) semi-compound sentence

10.  When she was discontented, she fancied herself nervous. Define the type of the sentence:
a) simple sentence

b) composite sentence

C) compound sentence

d) semi-compound sentence

IIpuMepHasi TeMaTHKa KypCOBBIX padoT
OCHOBBI TEOPUH BTOPOI'O HHOCTPAHHOI'O A3bIKA
1. JIMHIBOCTWJIMCTHYECKHE U CTPYKTYPHO-CEMaHTHUYECKHE OCOOEHHOCTH MOJUTKOPPEKTHOW CKa3Ku
JIMHIBOCTHWJINCTHYECKUE U KOMIIO3MIIMOHHBIE OCOOEHHOCTH HOBBIX MOJMTKOPPEKTHBIX >KaHPOB
(monUTKOpPpEKTHas cKazka/ mpurya/ ahopusm)
JIuteparypHas alI031uu B XyJJOKECTBEHHOM TEKCTE.
ITapagokcanbHOE BhICKa3bIBaHNE KaK KOHCTPYKTHBHas ocHoBa adopusmos b.I1oy
KoHTpacT kak KOMIO3UIIMOHHBIN XyJJ0KECTBEHHOTO TEKCTA
Crnioco0Obl MOIETMPOBAHUS MOATEKCTA B XY/10)KECTBEHHOM IPOU3BEICHUH.
[TapoHOMa3us B XyJI0KECTBEHHOM TEKCTE.
«UrpoBbIe» CTUIMCTUYECKHUE TIPUEMBI B PA3IMYHBIX THIIAX KOMMYHUKAIMH
[epudpas kak TMHTBOCTUIIUCTUUECKUH TIPHEM.
Oco6eHHOCTH YHOTpeOIeHUS TUTOTHI B AHTTIOSA3BIYHOM XYI0KECTBEHHOM TEKCTE
10 I'unepOoia Kak mpreM co3/1aHUsI KOMUUECKUX IPPEKTOB B XyI0KECTBEHHOM TEKCTE
11. DkcnpeccuBHBINM CUHTAKCUC KaK KOHCTPYKTUBHBINA IPHUEM MyOIMIUCTHYECKOTO TEKCTa
12. lHBepCUBHBIN TOPSIIOK CJIOB B COBPEMEHHOM AHTJIOSI3BIYHOMN MTyOIMIIUCTHKE.

©ONDOTAWN



13. JIMHrBOCTHMIIMCTHYECKUE OCOOCHHOCTH aBTOPCKUX MPEIUCIOBHN (Ha Marepuaine aHrIOS3bIYHBIX
y4eOHUKOB)

14. OcoOGeHHOCTH BEpTUKATIBLHOTO KOHTEKCTA mpou3BeacHuii T. [apau

15. Crunucruueckas pyHKIUS MOBTOpa B pousBeneHusx Yapnp3a [Iukkenca

16. JIMHTBOCTUIHCTUYECKUE OCOOEHHOCTH KOMUYECKOTO B npon3BeAcHusx b.11loy

17. KanamOyp Kak CTHIIMCTHYECKHI TPHEM B COBPEMEHHOM aHTJIMHACKOM SI3BIKE

18. «YMom4yaHue» Kak CTUIMCTUYECKUN MPHEM B COBPEMEHHOM AHTJIMHCKOM SI3bIKE (Ha MaTepuaie
XYZ0KECTBEHHOT'O TEKCTa)

19. CunTakcuueckue CBS3HM B COBPEMEHHOM aHTITHHCKOM SI3BIKE.

20. Un¢puHUTHBHBIE KOHCTPYKIIUH B COBPEMEHHOM aHTIIUICKOM SI3BIKE.

21. MoialibHBI€ TTIaroJibl B COBPEMEHHOM aHTJIMHCKOM SI3BIKE.

22. Hennunble GOpMEI I71aroia B COBPEMEHHOM aHTJTMHCKOM SI3BIKE.

23. CUHTarMaTu4eckue M rmapagurMaTH4YecKue OTHOIICHUS B SI3bIKe (HA MPUMEPE aHTIIMHCKOTO
SI3bIKA).

24. CocnarareiabHOE HaKJIOHEHHE B COBPEMEHHOM aHTJIMHCKOM SI3BIKE.

25. Kareropus nasie)ka B COBpeMEHHOM aHTJTMHACKOM SI3BIKE

26. [TaccuBHBIE KOHCTPYKIIUU U 0COOEHHOCTH WX (QYHKIIMOHUPOBaHHS (Ha MaTepHalie aHTJTMHCKOTO
SI3BIKA)

27. KonBepcusi, Kak MPOIYKTUBHBIA CMIOCO0 00pa30BaHMs HOBBIX CIIOB B COBPEMEHHOM aHTJIMHCKOM
SI3BIKE

28. Crioco0Obl peain3aliuy MPUHIINAIA SI3BIKOBOM SKOHOMUHU. biieHuHT.
29. Crioco0Obl peasi3aliiy IPUHIIUIA SI36IKOBOM 35KoHOMUHM. KoMmmipeccusi.

30. CHHOHMMHUS B COBPEMEHHOM aHTJIMICKOM SI3bIKE (Ha MaTepHalie CloBapsi CHHOHUMOB)

31. AHTOHUMUS B COBPEMEHHOM aHTJIMHCKOM SI3BIKE (Ha MaTepuase cioBapsi aHTOHUMOB)

32. ®pa3eonoru3Mbl OMOJIEHCKOTO MPOUCXOKACHHS B COBPEMEHHOM aHTJIMHCKOM SI3BIKE

33. Jlekcuueckre 0COOCHHOCTH aMEPUKAHCKOTO BapUaHTa aHTJIMHACKOTO sI3bIKa

34. CTpyKTypHO-CEMAaHTUYECKHE OCOOCHHOCTH COBPEMEHHOW KOMITBIOTEPHOW TEPMHHOJIOTHH (HA

MaTepHase aHTIHICKOTO 3bIKa)

Bomnpocsl k 3auery
Jlekcukosiorus
1. Word as a basic unit of language. Definition. Characteristics.

Morpheme as a basic unit of the language. Types of morphemes. Free and bound forms.
Allomorphs.Principles of morphemic analysis. Analysis into Immediate Constituents.

Derivational and functional affixes.Classification of suffixes. Stem. Types of stems.

Morphological classification of words. Word composition. Compound words. The criteria of
compounds. The "Stone-Wall" problem. Classification of Compounds.

Minor ways of word-building. Shortening. Blending. Acronyms. Back-formation.  Conversion.
Conversion in different parts of speech. Productivity of conversion.

Word meaning. Types of meaning. Grammatical meaning.Structure of Lexical Meaning. Denotational
and connotational components of lexical meaning, their stylistic reference, evaluation, emotive
charge. Lexical meaning and the notion.

Polysemy. Semantic structure of polysemantic words. Semantic change. Linguistic and extra-
linguistic causes of semantic change. Nature of semantic change. Types of semantic change.



8. Different types of semantic transfer. Metaphor. Metonymy. Shifts of meaning through hyperbole,
litotes, irony and euphemisms.

9. Set expressions. Classification.Phraseological Units and idioms proper.

10. Homonymes. Classification. Sources. Polysemy and homonymy.

11. Synonyms. Sources of synonymy. Types of synonyms.

12 .Lexical variants and paronyms.

13. Antonyms and conversives.

14. The English vocabulary as an adaptive system. Neologisms.

15. English vocabulary as a system.

16. The origin of the English words. Words of native origin. Borrowings.

17. Regional varieties of the English language. Standard variant and dialects. Accent and Dialect.
18. Types of dictionaries

Cruaucruka
1. The system of the language and the problem of the norm in stylistics. Stylistic function.

2. Sound instrumentation of the text. Alliteration. Assonance. Onomatopoeia.. Rhyme
and Rhythm.

3. Graphic expressive means (EM):a) Italics; b) Capitalization;c) Spacing;

4. d) Hyphenation; e) Steps; f) Multiplication..

5. Stylistic functions of grammar categories and the role of transposition.

6. Interaction of Primary Dictionary and Contextually Imposed Meanings. Metaphor. Metonomy.
Irony.Intexaction of Primary and Derivative Logical Meanings. Stylistic Devices Based on
Polysemantic Effect, Zeugma and Pun.

7. Interaction of Logical and Emotive Meanings. Interjections and Exclamatory words.

8. The Epithet, Oxymoron. Intencification of a Certain Feature or a Thing or Phenomenon. Similie,
Periphrasis.

9. Intencification of a Certain Feature or a Thing or Phenomenon. Euphemism, Hyperbole.

10. Peculiar Use of Set Expressions. The Cliche, Proverbs and Sayings, Epigrams.Quotations, Allusions,
Decomposition of Set Phrases.

11. Compositional Patterns of Syntactical Arrangement. Stylistic Inversion.Detached Constraction.
Parallel Construction. Chiasmus (Reversed parallel Construction).

12. Compositional Patterns of Syntactical Arrangement. Repetition. Enumeration. Suspense. Climax.
Antithesis.

13. Particular ways of Combining Parts of the Utterance. Asyndeton. Polysyndeton. The Gap-Sentence
Link.

14. Particular Use of Colloquial constructions. Ellipsis. Break-in-the- Narrative (Aposiopesis). Question-
in-the- Narrative, Represented Speech.

15. Stylistic Use of Structural Meanings. Rhetorical Questions, Litotes.

16. Functional Styles of the English Language. The Belles-Lettres Style. Publicistic Style. Newspaper

Style. Scientific Prose Style. The Style of Official Documents.

Bomnpocsl k 3Kk3aMeny
JlekcukoJiorus



=

1.
8.
9.
10.
11.
12.
13.
14.
15.

Word as a basic unit of language. Definition. Characteristics.

Morpheme as a basic unit of the language. Types of morphemes. Free and bound forms.

Allomorphs.Principles of morphemic analysis. Analysis into Immediate Constituents. Derivational

and functional affixes.Classification of suffixes. Stem. Types of stems.

Morphological classification of words. Word composition. Compound words. The criteria of

compounds. The "Stone-Wall" problem. Classification of Compounds.

Minor ways of word-building. Shortening. Blending. Acronyms. Back-formation.
Conversion. Conversion in different parts of speech. Productivity of conversion.

Word meaning. Types of meaning. Grammatical meaning.Structure of Lexical Meaning.

Denotational and connotational components of lexical meaning, their stylistic reference,

evaluation, emotive charge. Lexical meaning and the notion.

Different types of semantic transfer. Metaphor. Metonymy. Shifts of meaning through hyperbole,

litotes, irony and euphemisms.

Set expressions. Classification.Phraseological Units and idioms proper.

Homonyms. Classification. Sources. Polysemy and homonymy.

Synonyms. Sources of synonymy. Types of synonyms.

Antonyms and conversives.

The English vocabulary as an adaptive system. Neologisms.

English vocabulary as a system.

The origin of the English words. Words of native origin. Borrowings.

Regional varieties of the English language. Standard variant and dialects. Accent and Dialect.

Types of dictionaries

CTHIMCTHKA

1. The system of the language and the problem of the norm in stylistics. Stylistic function.
2. Sound instrumentation of the text. Alliteration. Assonance. Onomatopoeia..
Rhyme and Rhythm.

3. Graphic expressive means (EM):a) Italics; b) Capitalization;c) Spacing;

4. d) Hyphenation; e) Steps; f) Multiplication..

5. Stylistic functions of grammar categories and the role of transposition.Transposition of lexico-
grammatical classes of nouns. Stylistic function of articles, genitive case, plural
number.Stylistic functions of different grammatical categories in different parts of speech.
Stylistic transposition of pronouns. Adjectives, stylistic function of degrees of comparison.
Stylistic functions of adverbs.

6. Interaction of Primary Dictionary and Contextually Imposed Meanings. Metaphor. Metonomy.
Irony.Intexaction of Primary and Derivative Logical Meanings. Stylistic Devices Based on
Polysemantic Effect, Zeugma and Pun.

7. Interaction of Logical and Emotive Meanings. Interjections and Exclamatory words.

8. The Epithet, Oxymoron. Intencification of a Certain Feature or a Thing or Phenomenon.
Similie, Periphrasis.

9. Intencification of a Certain Feature or a Thing or Phenomenon. Euphemism, Hyperbole.

10. Peculiar Use of Set Expressions. The Cliche, Proverbs and Sayings, Epigrams.Quotations,
Allusions, Decomposition of Set Phrases.

11. Syntactical Expressive Means and stylistic Devices.Supra-Phrasal Units. The paragraph.

12. Compositional Patterns of Syntactical Arrangement. Stylistic  Inversion.Detached
Constraction. Parallel Construction. Chiasmus (Reversed parallel Construction).

13. Compositional Patterns of Syntactical Arrangement. Repetition. Enumeration. Suspense.
Climax. Antithesis.

14. Particular ways of Combining Parts of the Utterance. Asyndeton. Polysyndeton. The Gap-
Sentence Link.

15. Particular Use of Colloquial constructions. Ellipsis. Break-in-the- Narrative (Aposiopesis).
Question-in-the- Narrative, Represented Speech.

16. Stylistic Use of Structural Meanings. Rhetorical Questions, Litotes.
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17. Functional Styles of the English Language. The Belles-Lettres Style. Publicistic Style.
Newspaper Style. Scientific Prose Style. The Style of Official Documents.

TeopeaneCRaﬂ rpaMmmaTmuka

Parts of speech. Various approaches to the problem.
Classes of Noun: number, gender and case.

Adjectives: classes of adjectives, degrees of comparison. Synthetic and analytical
forms of adjectives.

The problem of the category of ‘state’.

Grammatical categories of the verb,semantic classes of the verb.The category of Tense. The stylistic
functioning of tense forms.The problem of the future tense.The categories of tense and aspect.The
category of voice.The category of ‘time relation’. Mood: the controversy of the problem in English.
Obligue moods. What is Subjunctive?The Imperative mood.

Non-finite forms and their place in the verbal paradigm.The infinitive as the ‘head-form’ of the verb.
The infinitive and the gerund compared.The problem of the ‘half-gerund’.

The participle and its place among the verbals.

Classification of phrases.

. Sentence as a language unit. A word and a sentence.
11.
12.
13.
14.
15.
16.

Parts of the sentence and parts of speech.

Problems of a simple sentence.

One-nucleus and double-nucleus structures. Elliptical sentences.
Composite sentence as a polypredicative construction.

The notion of a clause. Syndetic and asyndetic connection.
Semi-compound and semi-complex sentences.

KpuTtepuu ouieHUBaHHsI  COOTBETCTBYIOT TadJmie 4
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